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} PACIFIC ORCHID EXPOSITION FEBRUARY 20 - 22 
GALA BENEFIT PREVIEW: THURSDAY, FEBRUARY 19 


FORT MASON CENTER’S FESTIVAL PAVILION, SAN FRANCISCO 
www.orchidsanfrancisco.orc 





EVERY FRIDAY & 
= SATURDAY 


CAMARO * 


(OFTaatel com A’dialaraie 


& FAST CASH $250 Cash Winners 


GIVEAWAY 


NOW - FEBRUARY 28 re 


OVER 


INCLUDING 


>< 
soe 
CALIFORNIA'S FINEST CASINO. aoe 


FROM BAY TO PLAY IN 43 MINUTES. 


ROHNERT PARK @ 101 EXIT 484 
288 Golf Course Drive West| Rohnert Park, CA P 707.588.7100 (;RATON 
Ei wv & GRATONRESORTCASINO.COM RESORT & CASINO” 


ACTUAL MAKES AND MODELS MAY VARY FROM THOSE SHOWN IN ADVERTISING. ACTIVATE YOUR ENTRIES BETWEEN 7:00PM AND 8:45PM. COMPLETE RULES AVAILABLE AT THE REWARDS CENTER. MUST BE 21 OR OLDER TO PARTICIPATE. 
MUST HAVE A GRATON REWARDS CARD AND VALID ID. MANAGEMENT RESERVES ALL RIGHTS. PLAY WITHIN YOUR LIMITS. IF YOU THINK YOU HAVE A GAMBLING PROBLEM, CALL 1-800-GAMBLER FOR HELP ©2015 GRATON RESORT & CASINO 
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r S The spectacular 25th Cinequest Film Festival 
; present 91 World and U.S. premieres, Big 
vents with Rosario Dawson and legendary 
director John Boorman, Spotlight Films full of 
Stars like Kristen Stewart (Twilight), Anton 
Yelchin (5 to 7) and Nandita Das (Earth, Fire), 
fabulous parties, plus a new Future of ane 
Showcase. We will open with a ane 
February 24th with Batkid Begins and close on 
March 8th with the ribet. 5 to 7. 
Connect with artists, innovators, film lovers 
and the power of creating at Cinequest Film 
Festival in San Jose / Silicon Valley. 
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(*Except when they do.) 
The ‘antitech’' movement isn't 
obsolete, it just iterated. 
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LETTERS 
SF WEEKLY'S BULLSHIT 


In seek of data: Scientists cannot 
make a cause-and-effect assertion with- 
out solid evidence of a causal relation- 
ship. [The San Francisco Way: A City 
Awash with Nonviolent Offenders, Joe 
Eskenazi, News, 2/11] They risk their 
reputation and the reputation of the in- 
stitution which employs them. This is 
true for every scientific discipline EX- 
CEPT for criminology: When writing 
about crime, any rough correlation can 
be passed off as a causation without ANY 
supporting evidence. And nobody ques- 
tions it: not reporters (who love a good 
story), not cops (who love budgetary in- 
creases), not politicians (who use fear to 
gin up votes), NOBODY. Well, I’m happy 
to call it out. There’s no evidence in this 
article. There’s no data. It’s empty. It’s 
bullshit. Par for the course for the SF 
Weekly. Tim Wayne 


THE PERFECT AMOUNT 
OF GENTRIFIED 


No Esta annoying techies and 
douchebags: I was born and raised in 
the Mission District and I have to say I 
don’t mind this place at all! [“Bond Bar, a 
Cocktail Lounge, Opens in What Used to 
Be Esta Noche,” Pete Kane, Food, 2/9] Of 
ten one can hear me comment on the gen- 
trification that is spreading like wildfire 
and colonizing what used to be a neigh- 
borhood full of vibrant culture. However, 
this place is not pretentious in the least. It 
is a mixed crowd — not too techie nor yup- 
pified. The decor is classy with an edge. 
Andrea, a self-made businesswomen and 
her partners are amazing. For a great 
cocktail visit Bond! Maria 


UN-RISKY BUSINESS 


It's not as if Newsom is voting for 
cocaine: Oh, PLEEZE! Risky issues? Pro 
Gay Marriage in San Francisco, and now 
legalizing pot in California. [“Gavin New- 


“Don't forget, 
Gavin's political 
life was hang-ing 
by a thread when 
| ff ele 
balled his ass out. 


RICHMONDMAN ON 
“GAVIN NEWSOM DOESN'T WANT TO 
LEGALIZE ALL DRUGS...” 


som Doesn't Want to Legalize All Drugs, 
Just Marijuana,” Chris Roberts, The 
Snitch, 2/13] Hardly risky. Don’t forget, 
Gavin’s political life was hanging bya 
thread when Gay Marriage bailed his ass 
out of the mess with his coke problem 
and affair with his best friend and Chief 
of Staff’s wife. Richmondman 


CORRECTION 


Due to a production mishap, six lines 
were inadvertently omitted from the ar- 
ticle “Chest Pains” [cover story, Peter 
Lawrence Kane, 2/12]. They contained 
information on Fakir Musafar’s back- 
ground, including his writing degree 
from San Francisco State University and 
an early job running an ad agency. That 
info can be found in the online version of 
the story at sfweekly.com. SF Weekly 
apologizes for the mistake. 


LETTERS POLICY 
We welcome letters to the editor via mail, email, 
or fax. Letters may be edited for length and 
clarity, and must include your name, address, 
and daytime phone number (for confirmation 
only). We prefer letters intended for publication 
to be 250 to 350 words in length. 
MAIL: Letters, SF Weekly 

835 Market Street, Suite 550 

San Francisco, CA 94103 
Fax: ///-1839 
Email: letters@sfweekly.com 
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RuPaul's Drag Race 
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FIBROMYALGIA? 


Does the pan of 
Fibromya gia interfere 
with your daily life? 





s 


Pacific Research Partners is seeking participants for a clinical 
research study testing an investigational medication for 
Fibromyalgia. 


You may qualify if you are 18 years or older and have unexplained 
widespread pain lasting at least 3 months. 


Qualified participants receive study related medical care and 
investigational study medication or placebo at no cost and may 
be compensated for time and travel. 


Pocitic Pacific Research Partners 
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877-602-5777 
www.pacifictrials.com 
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Under the Radar 


The city cannot track the drones it owns. Or that someone stole. 


By Joe Eskenazi 


Last month, SF Weekly 
broke the story that, yes, San 
Francisco owns a squadron of 
drones. This information 
came to light when the city’s 
Recreation and Park Department 
filed a police report which, 
embarrassingly, revealed that a 
department-owned quadcopter 
equipped with a GoPro camera and 
valued at $3,000 had been jacked from 
a park worker’s car. 

The Recreation and Park 
Department says this loss left 
the city with eight drones — 
which is still plenty enough to 
fly in the missing wingman 
formation. But these won’t be 
flying anytime soon. Per Rec 
and Park, the drones, which 
were obtained for $19,000 total, 
won't be operated until the city 
formulates policy regarding drone 
usage. The city’s abortive foray into 
The Drone Age constituted just one 
of these quadcopters being buzzed 
around briefly in a training run. 

An SF Weekly public records re- 


quest inquiring just how many drones 


this city owns was, this month, re- 
turned by the City Administrator’s 
Office. After scouring its voluminous 
records, it could not identify any 
drones beyond the ones the city ad- 
mittedly owns. 

And yet, even these drones didn’t 
show up in the city administrator’s 
search. And that’s because, per Prop- 
osition Q, city agencies and depart- 
ments aren't required to submit pur- 
chasing orders for goods and services 
less than $10,000 to competitive bid- 
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ding, where they could 
be scrutinized by the 
city administrator. 
Rather, per city 
documentation, indi- 
vidual departments are 
charged with exercising 
“good judgment” — which 
the city put in quote marks, not us 
— when pulling the trigger on these 
sub-$10,000 purchases. 

The $19,000 worth of Rec and 
Park drones, bought in several batch- 
es (“good judgment”), flew under the 
city administrator’s radar. What’s 
more, the city’s central purchas- 
ing office cannot retroactively go 
through and find proof of purchase 
of the drones we know were pur- 
chased — and, subsequently, stolen. 

While drones are an edgy new 
technology, the city’s inventory 
system, at more than 25 years old, 
is not. Since a line item would all 
but certainly not be labeled “drone 
purchase,” nixing the possibility of 
an automated search, we’re told the 
staff was forced to pore through 
paper records by hand in its futile 
quest to unearth drone purchases. 

In the end, the only surefire 
way to locate a drone paper trail 
would be to submit a public records 
request to each and every city 
department and agency in hopes 
of turning up those sub-$10,000 
purchases. 

We chose not to make these re- 
quests, lest we embody a secondary 
definition of the term “drone”: “One 
who lives on the labors of others. A 
parasite.” 


It's aShame to 
Lose Shahum 


It’s anew cycle for San 
Francisco Bike Coalition 


Bike commuting can be a 
blood sport. But for San Francisco 
Bicycle Coalition Executive Director 
Leah Shahum, that phrase more 
aptly describes city politics. 

SFPD Chief Greg Suhr put it 
best at a recent Board of Supervi- 
sors meeting, saying Shahum is 
“no shrinking violet.” 

Less elegantly put, she’s a 
bare-knuckled advocate. 

On Feb. 9, Shahum stepped 
down and pedaled off to Europe 
where she'll continue her study in 
the blood sport — cycling safety, 
that is. Noah Budnick, a bike ad- 
vocate from New York City, is the 
coalition’s new chief. 

In Shahum’s 12 years as execu- 
tive director, she pushed City Hall 
to adopt more protected bike lanes 
and strong-armed the SFPD to cite 
derelict drivers. Those are just her 
accomplishments on paper. The 
antics she’s best known for might 
not be on her résumé. 

Remember when she shouted 
down a local cop when he lectured 
mourners at a memorial for a fall- 
en cyclist? And the time she called 
out U.S. Secretary of Transporta- 
tion Anthony Foxx during a web- 
cast of a town hall meeting with 
Google CEO Eric Schmidt? Foxx 
didn’t offer enough support to na- 
tional pedestrian/bicyclist safety, 
and Shahum has no time for politi- 
cians who spin their wheels. 

“My biggest frustration from 
stepping away is the pace of 
change has been far slower and 
laborious than it needs to be,” she 
tells SF Weekly. 

Even Shahum’s fiery form can’t 
change this simple truth: When it 
comes to pedestrian safety, City 
Hall moves about as fast as a bike 
with a flat tire. Joe Fitzgerald 
Rodriguez 





Inconvenient 
Convening 


Mayor Ed Lee wants to make 
life easier for pedestrians, 
except when he doesn't 


pedestrians to the list of things for 
which Mayor Ed Lee is known. 
Recently, he crammed local leaders 
onto an already crammed Stockton 
Street sidewalk in Chinatown to talk 


with traffic. 








Go ahead and add pissing-off 


about how overly crammed the area is 


“This is a very busy corridor,” the 
mayor said as he blocked the walkway, 
forcing pedestrians into the street 
(they were protected by traffic cones). 

Then last week, the mayor frustrat- 
ed transportation activists and at least 
one supervisor's aide after he invited 
them to a press conference regarding 
the city’s well-publicized Vision Zero 
program, which aims to reduce traffic 
fatalities to zero within 10 years. The 
problem is, he scheduled the press 
conference at an inconvenient location 
during an inconvenient time. 

The Vision Zero Task Force, a group 
appointed to help steer the mayor's 
program, had a quarterly meeting on 


the books for that same day, at the 
same time. The San Francisco County 
Transportation Authority, another 
stakeholder in the mayor’s pedestrian 
safety program, was also booked. 

Bob Planthold, a member of the task 
force, says the mayor’s bad planning 
miffed members of the group. In the 
end, the task force canceled its meeting 
to hear the mayor's release of the Two- 
Year Vision Zero Action Strategy. 

“We got told, in effect, it’s not so 
important for you to show up and get 
an update [at the task force meeting],” 
Planthold said. “But it is important for 
you to show up and get the background 
at a press conference.” 


To which the Mayor’s Office 
responded: "A lot of requests come 
in to accommodate many schedules 
as we firm up events,’ said Christine 
Falvey of the mayor’s office. “Times 
often change.” 

Making matters worse, Planthold 
said, the mayor held the presser at 
a location that was difficult to reach 
by public transit: the Department of 
Public Works Yard on Cesar Chavez 
Street. A quick Google search shows an 
attendee might have to hop two buses 
to get there from downtown. 

The city sent an email the day 
before the event offering paratransit 
vans, but to Planthold that’s an extra 


and unnecessary cost to the city. 

Perhaps the Department of Public 
Works Yard was picked to showcase the 
decal plastered along the side of a big- 
rig truck parked behind the mayor as he 
announced the two-year strategy. Part 
of that strategy is a program to reduce 
traffic fatalities by training public and 
private sector drivers of large trucks to 
operate safer when traversing streets in 
the bustling city. 

“Good economic activity is not to 
be criticized,” Mayor Lee said, “but the 
lack of paying attention to safety has 
to be criticized, has to be corrected, 
has to be educated — has to change.” 
Michael Barba 
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MARIJUANA LEGALIZATION MIGHT OCCUR LONG BEFORE THE FEDS GIVE UP THEIR QUEST 10 SHUT DOWN TWO BAY AREA POT CLUBS. 


Time to Retire 


Sometimes you know you've lost. 

Other times, you have to be 
dragged from the field, long after the 
lights are shut off and the crowd has 
gone home. 

Intervention is needed right now 
in the East Bay, the only place in the 
United States where the federal Justice 
Department is trying to seize private 
property used for a legal enterprise. 

Emphasis on “trying.” 

Since 2012, United States Attorney 
for Northern California Melinda Haag 
has been attempting to put a pair of 
pot clubs out of business: Berkeley Pa- 
tients Group and Oakland’s Harborside 
Health Center. Prosecutors in Haag’s 
office filed asset forfeiture proceedings 
against the two city-licensed, taxpay- 
ing dispensaries in 2013 and 2012. 

Note the date. It’s now 2015. Both 
cases are still tied up in court, and 
following a Feb. 6 ruling, they could 
easily be tied up in court until 2017. 

It is entirely possible that mari- 
juana could be legal in California and 
retail cannabis stores in operation by 
the time the Justice Department is 
through trying to shut down the 
two dispensaries, which continue to 
sell cannabis to hundreds of people ev- 
ery day. The dispensaries, which are le- 


GET YOUR 


TICKETS NOW 
$20 general, $10 college students 


V Asian 
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gal under state law, came under target 
by the feds, which claim the pot clubs 
are too big and too close to schools. 

This charade could end now. The 
government has a chance to listen to 
the voices, and kindly say it’s past time 
to stop and bow out. 


You’ve heard the story before: Cali- 
fornia’s cannabis industry got too big too 
fast. The state’s pot clubs might have 
taken in over a billion dollars in revenue as 
of 2007, the state Board of Equalization 
estimates. It might sound outlandish until 
you consider this: One Hayward dispen- 
sary, the Compassionate Patients’ Cooper- 
ative of California, recorded $26.3 million 
in revenue in the first six months of 2007. 

You can only make millions under 
the feds’ noses for so long. A big raid and 
subsequent criminal proceedings ended 
the CPCC’s ride (the clubs’ operators, 
the twentysomething Norton brothers, 
accepted plea deals and took six-month 
sentences in 2013), and the industry got 
the message — for a little while. Obama 
was elected, and the industry boomed 
again. 

This time, the feds trimmed things 
back using only lawyers. The U.S. Justice 
Department threatened pot clubs with 
asset forfeiture proceedings, forcing the 
closure of hundreds of shops around the 
state. Only a few in the Bay Area stood 
fast and fought the government in court. 
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So far, the feds are O for 1. Late last 
year, the landlord of Shambhala Healing 
Center in the Mission District accepted 
a plea deal from the government. In 
return for $150,000, the Justice De- 
partment dropped its claim and gave up 
trying to grab a piece of the Mission. 

Uncle Sam still wants a piece of San 
Pablo Avenue in Berkeley and the Oak- 
land Embarcadero. The claims against 
BPG and Harborside are still pending. 

Both are the biggest pot clubs and 
biggest taxpayers in their respective 
cities. (BPG pays $1.3 
million in annual 
state sales tax, on top 
of another $526,000 
annually to the city 
of Berkeley; the most 
recent figures for 
Harborside were not im- 
mediately available). 

Both clubs may owe 
their continued existence 
to their home cities. 





CHEM 
TALE. 


take two years. Oakland is similarly try- 
ing to get involved on Harborside’s side. 
Even U.S. Rep. Barbara Lee, whose 
district includes both dispensaries, 
introduced legislation in the House of 
Representatives that would ban the Jus- 
tice Department from filing asset forfei- 
ture lawsuits against medical marijuana 
dispensaries that are following state 
law. That would codify the provision put 
into the Cromnibus spending bill, which 
Congress passed in December, removing 
funding for Justice Department enforce- 
ment efforts against 
state-legal cannabis 
enterprises. 
The feds have re- 
ceived the message 
that the war on medical 
marijuana is over. ‘The 
U.S. Surgeon General ear- 
lier this month admitted 
that marijuana “can be 
helpful.” Lawmakers in the 
reddest of red states are 





BPG’s case is on hold introducing bills that would 
pending the outcome give sick kids access to can- 
of an appeal filed by the CHRIS ROBERTS nabis oil. Nowhere else in 
city of Berkeley, which is a the country are there asset 
trying to be added to the forfeitures pending against 


lawsuit on BPG’s side. On 
Feb. 6, a judge put the 
forfeiture case on hold 
until Berkeley’s case is 
completed, which could 
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state-legal dispensaries, in- 
dustry legal experts believe. 
Even the federal judges 
sitting on the cases have 
openly questioned the wis- 
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dom of continuing an unpopular fight 
to the end. 

Only in the Bay Area is the Justice 
Department acting like Uncle Rico in 
Napoleon Dynamite and still insisting 
that it’s fit to play the game, years after 
the fourth quarter ended. 

Exit strategies are available. There are 
settlement options, like the one pursued 
in San Francisco, or one put forth by a 
mediator. 

“We've offered to take it to media- 
tion,’ said Lara DeCaro, BPG’s counsel. 
“But they've refused.” 

A message left with Haag’s spokes- 
woman was not returned. And it prob- 
ably never will be. The Justice Depart- 
ment has rarely commented publicly on 
the local war on legal weed, except to say 
that the dispensaries were targeted for 
closure because they were too big. 

That’s a condemnation of the people. 
Without them, there would be no de- 
mand for cannabis in America, which is 
valued at several billion dollars — and 
counting. 

Haag lives in Berkeley, not far from 
BPG. Maybe it’s personal. Maybe she’s 
waiting until 2017 when Obama will be 
termed out. 

There will be a new U.S. attorney 
then. One of his or her first acts could be 
to call it quits on this fight. 

The score is in. ‘The war is over. As 
soon as one of the players realizes it, we 
can move on. 

It’s their move. 


CRoberts@SFWeekly.com 
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Ci JOE FITZGERALD RODRIGUEZ, YOUR PISSED-OFF NARRATOR 


Protests Don’t Work”................ 


The ‘antitech’ movement isn't obsolete, it just iterated 


By Joe Fitzgerald Rodriguez 


Author’s Note: Your Humble Narrator, Joe 
Eskenazi, is on paternity leave. Until his 
ceremonious return, I will be Your Pissed- 
Off Narrator, because few are as humble as 
Joe E. Congratulations, Papa Eskenazi. 


With a bongo drum strapped 
low to his waist, Benito Santiago stood 
in the cold outside Davies Symphony 
Hall, protest-ready. The 64-year-old 
Filipino aktibista has long called San 
Francisco home, teaching music to 
students in the San Francisco Unified 
School District. He recently faced a 
uniquely San Franciscan fear: eviction. 

This is why he fights. 

Wiry and strong, Santiago slapped 
his drum, as he has done many times 
before. Around him, a crowd of pro- 
testers cried “Stop the evictions!” as 
they have done many times before. 
Nearby, a line of tech workers saun- 
tered past them, unwatching, as they 
have done many times before. 

“The Crappies” is a companion 
protest to “The Crunchies,” the annual 
tech-industry awards show that took 
place Feb. 5. Your Pissed-Off Narrator 
wasn't the only one who noticed the 
rally’s small size. 

It prompted not one, but two news 
articles positing a provocative idea: Is 
the antitech movement dead? 

That’s the wrong question. 

The protest movement in San Fran- 
cisco is not antitech, but anti-displace- 
ment. It means to spur tech to action, 
not condemn tech for existing. From 
that view, picket signs and shouts have 
done a whole lot to change the course 
of the city. 


“What’s your stand on gentrifica- 
tion?” That’s what Santiago asked me to 
ask the tech CEOs inside Davies Sym- 
phony Hall. “Because as you come in and 
take over our places, it displaces us.” 

He wasn't calling tech CEOs evil. 
Hell, even their own workers are feel- 
ing the crunch. 

“Last year we had people from Goo- 
gle, Facebook, and Twitter — the real 
lower ranks — displaced,” Santiago 
said, incredulous to what he sees as 
tech-industry indifference. “You're dis- 
placing yourselves!” 

Santiago knows the benefits of 
direct action. In late 2013 his landlord 
filed an Ellis Act eviction, and Santia- 
go, a low-paid SFUSD paraprofessional 
(he plays music to developmentally 
disabled children) would likely be 
displaced from the city. But after 
countless protests, culminating in a 
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confrontation in a Realtor’s office over 


a bullhorn, Santiago’s landlords said he 
could stay in his decades-long home. 

“Because my story went viral, they 
threw in the towel and said, ‘no mas, 
no mas,” Santiago said, lightly tapping 
on his drum. 

In another win, a community land 
trust now owns his home — private 
owners can no longer evict him. Santi- 
ago only wants the same for his fellow 
San Franciscans. 


In a recent article, the San Fran- 
cisco Chronicle asked, “Is the Antitech 
Movement Obsolete?” It aimed to give 
readers the impression that those darned 
protesters are out of touch — because 
tech hate is divisive and wrongheaded. 

The article steered away from high- 
lighting much of the Anti-Displace- 
ment Coalition’s work, which famously 
stopped the Google buses. Instead, 
the piece documented the failures of a 
group called the Counterforce, which 
is not the same organization. It’s like 
pointing out Coca-Cola’s failures while 
interviewing Pepsi executives. Similar 
product, different folks. 

Are these movements actually fos- 
tering tech hate? Counterforce called 
one Google employee a “parasite.” And 
no one can deny Google Bus pifiatas 
have been smashed along the way. But 
just as the tech industry is not necessar- 
ily monolithic, neither are protesters. 
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The Anti-Displacement Coalition 
has mostly aimed at bigger targets, like 
housing policy. 


“Last year was so powerful,” 
protest leader Erin McElroy told Your 
Pissed-Off Narrator. That’s not some- 
thing she could say even two years ago. 

Protesters targeted City Hall for 
years with anti-eviction demonstra- 
tions, and no one listened. But a little 
over a year ago, the frizzy-haired 
McElroy linked arms with her fellow 
protesters and stopped a Google Bus. 
That’s when everything changed. 

The protest went viral. From CNN 
to The New York Times, news outlets 
around the globe published headlines 
asking, “Why the hell is San Francisco 
going crazy!?” 

There were about as few protesters 
there that day as there were at the 
Crappies. Your Pissed-Off Narrator was 
at both. The takeaway? Numbers are 
not as important as the message. 

The Google Bus is a powerful sym- 
bol of gentrification, spurring imagina- 
tions and controversy. 

Mayor Ed Lee found himself under 
an international microscope, and short- 
ly afterwards announced the speedy 
construction (and rehabilitation) of 
30,000 housing units in San Francisco. 
Though cranes won't build us out of an 
affordability crisis, more housing is one 
component of a solution. 
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Santiago (left) and McElroy at the 
March to End the Displacement of 
San Francisco Educators, in April. 


The organizers, far from obsolete, 
iterated. (That’s the tech industry term 
for evolved.) A citywide tenants con- 
vention in the Tenderloin, led by the 
Anti-Displacement Coalition, was at- 
tended by thousands. There, everyday 
citizens contributed legislative ideas 
to curb evictions in San Francisco — 
which are taking shape even today. 

Some, like Supervisor David 
Campos’ resolution to raise tenant 
buyout fees, remain mired in legal 
challenges. Others, like his resolution 
to regulate and track those same 
buyouts, may deter landlords from 
preying on tenants. Supervisor Jane 
Kim’s Proposition K tasks the city to 
find affordable housing solutions. 

Along the way, Benito Santiago and 
12 other San Franciscans saw their 
evictions rescinded following protests 
by the Anti-Displacement Coalition. 
Ellis Act evictions were down 58 per- 
cent last year. 

City government officials weren't 
the only ones shamed into action. 

Campos put it simply: “The tech com- 
munity felt like they had to do some- 
thing to deal with their image problem.” 


It is true that tech is taking its 
lumps. Evict Ed Lee and Die Techie Scum 


Harvey Castro/369 Photography 


stencils can be spotted throughout the 
Mission District. Tech CEOs are accused 
of greed almost daily. 

At the Crappies awards, the rotund, 
toupee-clad Con Wrong-way made 
for a rather accurate doppelganger of 
billionaire tech venture capitalist Ron 
Conway. “I own San Francisco and our 
good mayor here,” he grumbled. “We 
call him Air-b-and-Lee!” 

Amid similar critiques, 2014 saw 
the tech community joining activists 
to talk solutions. 

Tech Workers Against Displace- 
ment, an informal group, met with 
longtime San Francisco residents 
throughout the year over drinks to 
tackle the city’s housing problem 
together. 

Google gave $6.8 million to offer 
free Muni for youth. Recently Mark 
Zuckerberg donated $75 million to 
SF General Hospital (though that’s 
peanuts compared to the billions San 
Francisco native Marc Benioff gave 
UCSF). 

Public shame, a protester’s stock- 
in-trade, is how action is spurred. But 
the housing and affordability crises 
persist. Inside the Crunchies, the real 
Conway tried another approach. 

“Let’s do a quick demographic 
poll... How many are from San Fran- 
cisco?” the paunchy, white-haired Con- 
way asked the tech crowd from a podi- 
um in Davies Hall. Cheers erupted. The 
screaming founder next to me said she 
had been here for all of six months. 

“Raise your hand if you're a CEO!” 
Conway bellowed. Most of the hands 
in the hall of hundreds shot up. 
“We've got a hell of a lot of CEOs.” 

But despite the many startups 
in the city, only 30 tech companies 
signed up with Conway’s philanthropic 
group, SEciti, to help San Francisco 
schools, he noted. His tone was one of 
an admonishing uncle. 

Supervisor London Breed then took 
the podium. Echoing the Chronicle, she 
rebuked the protesters. 

“Right or wrong, your success has 
also created tension... I hear the pro- 
testers outside... they’re concerned 
about the right issues, but to them | 
say, What are your solutions?” The 
crowd applauded. 

“Divisiveness does not solve our 
problems,” she added. “Resentment 
does not build homes.” 

True, resentment alone does little. 
But the people you choose to publicly 
resent? Sometimes they do a lot, if you 
resent them loudly enough. 


Feedback@SFWeekly.com 
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“BDSM meets Broadway "in NOFX frontman FAt 


Mike's new punk musical Home Street Home. 
By Emma Silvers! Photographs by Pete Lee 
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—SAN JOSE MERCURY NEWS 
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Mike and Soma based 
much of the play on 
first-hand experiences 
each had while living in 
cars or. in Squats. 
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Long before Fat Mike — the 
mohawked, frequently bratty, always 
larger-than-life frontman of NOFX — 
ever set foot on a stage, he was just little 
Michael John Burkett, an 8-year-old boy 
with a flair for the dramatic. 

Roll the tapes back with us for 
a moment and witness the child, 
crouched in front of his parents’ televi- 
sion set in Los Angeles, a cassette-tape 
recorder in hand, capturing the songs 
of The Rocky Horror Picture Show — the 
lyrics and innuendo of which he barely 
grasps. He’s transfixed. He had caught 
part of the movie a week earlier, and 
then looked desperately through TV 
Guide to find out when he could see it 
again. He was waiting, finger on the 
record button, as the opening credits 
rolled. 

“It was so fucking weird,” the singer 
and bassist recalls now, two weeks 
before Home Street Home, his own 
musical — a project about 15 years in 
the making — is set to debut in San 
Francisco. “I just remember that I liked 


' 
Soma, Marx 
and Burkett. 


the songs so much. And then that was 
my only record for the next three or 
four years.” His parents, he says, didn’t 
even have a stereo. 

No one would call Burkett “Fat 
Mike” for another dozen years. Nor did 
anyone have an inkling he’d grow up to 
front one of the longest-running and 
most celebrated bands in West Coast 
punk; start a record label that issued 
compilations protesting the re-election 
of President Bush; or become known 
as much for his nonstop partying, on- 
stage antics, and alcoholic-court-jester 
persona as for his songwriting, sing- 
ing, and bass playing. (Examples of 
said antics: getting banned for life 
from Emo’s in Austin for allegedly uri- 
nating into a bottle and then serving it 
to fans, crafting an alter ego as an evil 
clown who squirts cocaine out of his 
lapel flower and, most recently, kicking 
a fan who approached him onstage in 
Australia square in the face.) 

But NOFX has been at it for 32 
years, and when your band is known 
for the kind of behavior NOFX has 
become known for, there’s a rather 
short list of things you can do that will 
shock people. 
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No. 1 on that list: Write an hon- 
est-to-goodness Broadway-style 
musical. A real one, a big one, with 
genuinely catchy, sweeping harmonies 
and choruses that conclude in a proud 
cascade of “nah-nah-nah’s. For extra 
shock factor, include the voices and 
instruments of about a dozen other 
punk-rock luminaries — members of 
the Descendents, Lagwagon, No Use 
for a Name, Alkaline Trio, Dropkick 
Murphys, Old Man Markley, Dance 
Hall Crashers, Hedwig & the Angry 
Inch’s Lena Hall, and more — on the 
accompanying concept record and in 
the production’s live band. 

Believe this: Home Street Home, 
which debuts at Z Space in San Fran- 
cisco Feb. 20 and runs through March 
7 (opening night is already sold out) 
will catch punk fans by surprise if they 
go in expecting NOFX: The Musical. 
Sure, there’s some teenage humor; the 
main characters, after all, are teenag- 
ers. It’s also truly dark, heartbreaking, 
and challenging in places: The songs’ 





lyrics and plotlines are heavy on abu- 
sive home lives and self-harm. Casual 
drug use, prostitution, and BDSM 
(bondage, dominance, and sadomas- 
ochism) also figure prominently. These 
themes are treated with a celebratory 
air in some parts of the play; in others, 
they’re simply approached with prag- 
matism, a told-from-the-inside sense 
of veracity, and a rarely seen absence 
of moral judgment. 

But at the end of the day, “Fat 
Mike” Burkett and his co-writers — 
the professional dominatrix and adult 
film actress Soma Snakeoil (Burkett’s 
girlfriend), and Jeff Marx, the Tony 
Award-winning composer of Avenue 
Q — will tell you earnestly that Home 


Street Home is really a story about fam- 


ily. It’s about finding the people who 
will love, accept, and protect you when 
your biological family can’t, or won't. 
And if those people also happen to be 


teenage runaways who initiate you into 


group sex and hard drugs while living 
in a squat? Well, that’s reality for you. 


On a Wednesday afternoon two 
weeks before the musical’s debut, Bur- 
kett has one eye on rehearsals and one 


eye on his phone. An employee at Fat 
Wreck Chords, his label, is giving him up- 
dates about reactions to the concept re- 
cord, which is streaming online for the 
first time today. “They said it’s getting a 
ton of shares on Facebook,” Burkett re- 
ports, with a mix of surprise and relief. 
Among the 15 or so other people 
milling about the rehearsal space, 
there’s a conversation about whether or 
not it’s common knowledge that Rich- 
ard Pryor set himself on fire while on 
crack, and whether or not that would 
make for a funnier lyric in a musical 
number than the one currently in place 
about Aaron Sorkin’s coke problem. 
Richard Israel, the play’s award-win- 
ning director, gives actors verbal notes 
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such as “Remember, the pee bucket 
is already going to be over there,” and 
“Look toward the center, the tampon 
will be hanging from the chandelier.” 
Today is the day the actors are get- 
ting their punk haircuts, meaning the 
crew members — all NOFX friends 
and extended family — are hard at 
work trying to make an ensemble cast 
of mostly fresh-faced, clean-cut young 
actors who exercise and take good care 
of their voices look as if they’ve been 
living on the street and doing drugs. (A 
casting call included the directive, “All 
singing and musical performances are 
to be delivered with a punk sensibility.”) 
One crew member brings an actor 
over to Burkett for an assessment of 
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the young man’s new mohawk. “A little 
shorter up front,’ Burkett advises, be- 
fore turning eagerly back to the scenes 
in action, and looking every bit like an 
overage high school drama club kid who 
is finally, at long last, in his true ele- 
ment. At 48, wearing long cutoff shorts 
and an untucked button-up T-shirt over 
arms full of tattoos, Fat Mike looks de- 
cidedly, permanently adolescent. 
Burkett’s own signature mohawk, 
bright red at the moment, matches 
shocks of Soma Snakeoil’s hair. Aside 
from tattoos, though, that’s about the 
only similarity in their respective aes- 
thetics. Goddess Soma — or just God- 
dess, as Mike and others call her — is 
seated next tohim, dressed »>>p14 
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in a tight, shiny black dress expertly 
laced in important places, and rocking 
6-inch stilettos with the nonchalance 
of, well, someone who rocks 6-inch sti- 
lettos every damn day of her life. 

As a fetish actress and director for 
the past eight years, Soma, 39, has 
won multiple trophies from the AVN 
(Adult Video News) Awards, often 
referred to as “the Oscars for porn.” In 
her personal life, she’s a domme and 
matriarchal figure for what Fat Mike 
calls their “polyamorous family,” and 
her presence in a room is undeniably 
magnetic — maternal and comforting 
with a no-nonsense edge, and incred- 
ibly self-possessed. NOFX superfans 
have become familiar with the chain 
and lock around the frontman’s neck; 
Soma Snakeoil holds the key. 

They're also parents to two girls, 
ages 10 and 15, each from a previous 
relationship. The family lives in Noe 
Valley, and enjoys hiking and riding 
bikes around the city. 

The couple have become outspoken 
advocates for BDSM during their five 
years together — they maintain a ful- 
ly-stocked dungeon in their house — 
but Home Street Home marks the first 
time they'll present it in such a public 
space, and it’s clear they took it as a 
chance to de-fang sex work for audi- 
ences that have never experienced this 
world. In one scene, teenage runaway 
Sue (whose induction into the world 
of gutter punks, and subsequent com- 
ing of age, make up the play’s central 
narrative arc) learns about safe words 
and other kinky sex vocabulary from 
her new friends. It’s one of the more 
upbeat and lighthearted numbers, 
with cast members suggesting new 
safe words ranging from “kung fu” to 
“Sarah Palin.” 

“My heart is very much with sex 
workers, and I wanted to make sure we 
were showing the dignity behind what 
we do — that you can be selling your 
body on a street corner and still have 
pride,” Soma says. “I think things are 
changing slowly, but there’s just still 
such a stigma about sex work in West- 
ern culture.” The actress-director landed 
the job of co-writer after sketching out 
some characters inspired by her time 
as a teenager living in a punk house in 
Virginia. She’s worked in performance 
art for as long as she can remember, and 
been part of the fetish world for nearly 
a decade. But Home Street Home is her 
first foray into more traditional theater: 
“A seven-minute choreographed thing 
on stage with an exploding dildo is a 
lot different from something with two 
hours of finely crafted music,” she says 
with a laugh. “Although it kind of comes 
from the same place internally, if that 
makes sense.” 

As for BDSM, Soma saw the musical 
as an opportunity to dispel miscon- 
ceptions. “Obviously we wanted this 
to be entertaining, and there’s some 
salacious stuff on stage, but I think 
we tried not to sensationalize it too 
much,” she says. “We really do show 
the intimacy between people, and 
when it comes to BDSM, we wanted to 


Marx, the Tony 
Award-winning 
creator of 


Avenue Q, says 
Home Street 
Home was “‘a 
labor of love." 


show the respect within the communi- 
ty, the love and intention, the focus on 
safety and consent.” 

Other aspects of the journey Sue 
undertakes in Home Street Home are 
harder to swallow. One song serves as 
the character's ode to cutting, a non- 
judgmental explanation of how self- 
harm has helped the 16-year-old grap- 
ple with the considerable injustices and 
abuses the world has dealt her. (After 
workshopping the play at the Eugene 
O’Neill Theater Center in Connecticut 
in January, Burkett says the mostly 


| 
ey 


Fat Mike 
Burkett: 
Musician, 
record label 
founder, father, 
playwright. 
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“geriatric” audience loved it — witha 
few audience members noting that the 
scene helped them understand for the 
first time why people would intention- 
ally harm themselves.) 

The cutting theme is semi-auto- 
biographical, Soma says. She had a 
long-term partner who cut himself 
frequently and deeply, sometimes 
landing in the hospital. Soma believes 
BDSM, as a “transformative experi- 
ence, helped break him out of the 
cycle. Though Soma did not personally 
experience the nightmarish home life 


= " 
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from which the play’s central character 
is trying to escape, the playwright 
did face “all kinds of traumatic sexual 
things when I was younger,” she says. 
She eventually hopes to found a non- 
profit that would be associated with 
the musical, to provide resources for 
girls in unhealthy sex work situations. 
“IT have a heart for survivors, for 
sure, and I think one of the exciting 
things for me about the play is that it’s 
so hopeful — that message of ‘Don’t 
dwell on it.’ There are a few things 
[Mike and I] try to live by, and I think 
flavors of them come through in the 
writing. One of them is ‘Living well is 
the best revenge.” 


So: a musical about punks and 
BDSM written by a punk and a domina- 
trix. Makes sense, right? Well, it proba- 
bly wouldn’t — and it almost certainly 
wouldn't have seen the light of day — 
without Jeff Marx. 

A lyricist and composer with a 
thoughtful, welcoming way about him, 
Marx was something of a wunderkind 
when he created Avenue Q, the musical 
starring Sesame Street-inspired pup- 
pets riffing on decidedly adult themes. 
It won the 2004 Tony Award for Best 
Musical, and went on to become one of 
the longest-running musicals in Broad- 
way history (it ended its Broadway 
run in September 2009, and opened 
two weeks later off-Broadway, at New 
York’s New World Stages, where it’s 
still playing). When a touring version 
of the stage show came to L.A. about 
four years ago, the songwriter threw 
a cast party. There, a friend of a friend 
introduced him to Mike and Soma. 

“I remember [Mike] told me, ‘I’ma 
punk musician, and I had no idea who 
he was,” says Marx, now 44. “I was ask- 
ing, ‘Oh, cool, so you do gigs and stuff?” 
He laughs, recalling their first meeting. 
He didn’t know anything about punk 
before collaborating with the duo, he 
says, as his tastes skew more toward the 
“Billy Joel, Carole King, James Taylor” 
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Broadway into something they believe 
to be wholly unprecedented. Says Marx, 
“It really is a motley crew of Goddess, 
Mike, and me, coming from three dif- 
ferent worlds, but blending them so 
seamlessly and peacefully. I think we’ve 
all learned so much from the process.” 
Burkett and Soma credit the songwriter 
with elevating the work to a point that 
more traditional, even conservative 
fans of musicals may enjoy the play 
almost in spite of themselves. 

“The delivery of [the show] paves 
the way for people to enter a place that 
may be scary to them — it’s authentic, 
and the songs are so tuneful, they stay 
with it,” adds Marx. “When we work- 
shopped it at the Eugene O’Neill The- 
ater Center in Connecticut, there were 
all these people there who came with 
real reservations, and after...they were 
saying ‘Don’t change a thing. Don’t let 
the producer or anybody else water it 
down.” He laughs at the thought. “We 
said, ‘Don’t worry.” 


side of the musical spectrum. (The cre- 
ators have discovered since then that 
they all can agree on the Beatles.) Marx 
certainly didn’t know that Burkett had 
seen Avenue Q three times, and was 
such a fan of the play that NOFX had 
been including a song Marx wrote for 
it, “Everyone’s a Little Bit Racist,” in the 
band’s live sets for five years. 

Indeed, Fat Mike and Soma were 
considerably more excited about the 
introduction. The couple told Marx 
they were writing a musical (“Yeah, 

I play in a punk band and I wrote a 
musical,’ — you must’ve thought, 

this is gonna be terrible,” interjects 
Burkett) and later emailed him one of 
the songs they'd written for feedback. 
It was “Three Against Me,” a song one 
runaway sings about physical violence 
at the hands of his brothers; it’s one of 
the musical’s sadder numbers. 

“T just responded to it in a way | 
never respond to things,” Marx re- 
members. “And I thought, ‘Damn, if 
the rest of the songs are anything like 
this...” He wrote a “two-page” email 
back to the couple to let them know 
he loved it and wanted to work with 
them. Burkett and Soma were in Las 
Vegas, where they read the missive at 
4:30 in the morning. “We both just 
started crying,’ Burkett says. “It was so 


Here’s where we might as well ad- 
dress the elephant in the punk house. 
Fat Mike knows all too well that 
many people, upon hearing of his 
involvement with a musical, will say 
something to the effect of, “Oh, like 
Green Day did with American Idiot?” 


i, 


emotional. It was our foot in the door. ’ ; He understands, of course. It’s a 
zi e trio in front 
This was our chance. bZ Space, comparison weighted by roughly three 
Four years later, the trio has gelled ' meee iere the decades of insider Bay Area punk his- 
into a complementary, if unlikely, the- : “Scnusical debuts tory and something like good-natured 


atrical team, combining their collective ‘iday, Feb. 20. sibling rivalry. While Green Day has 
knowledge of sex work, punk rock, and | continued to charge towards »>>p16 
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broader commercial mainstream suc- 
cess, complete with Grammy Awards, 
songs in iTunes commercials, and Rock 
and Roll Hall of Fame nominations 
(the band will be inducted this April), 
NOFX has remained staunchly an- 
ti-major-label. In the mid-aughts, the 
band began wearing its anti-establish- 
ment politics on its sleeve in a decid- 
edly less radio-friendly way than Green 
Day. Nestled comfortably at Burkett’s 
Fat Wreck Chords, NOFX has settled 
into a routine of touring the world for 
three weeks every few months, playing 
to the band’s legion of loyal fans — but 
not exactly trying to convert new ones. 
Appealing to a mainstream audience, 
even if it were possible, has simply 
never been part of the goal. 

Burkett says his frustration over the 
comparison is more about Green Day 
beating him to the theatrical punch 
than any deeper sense of competition. 
And if he’s concerned about the musical 
giving members of the notoriously divi- 
sive punk scene ammunition for calling 
him a sellout, as American Idiot did with 
Green Day, he’s not saying it — likely in 
part because that word has been lobbed 
at his band from the moment it started 
making money. 

“I’ve had some of these songs 
written for 17 years,” he says. “I never 
thought it’d be big, I just thought I'd 
write something and it would maybe 
get done in a community theater.” But 
when Green Day announced it would 
be adapting the band’s 2004 record for 
a stage show, Burkett admits it lit a fire 
under his ass. 

“Thad 12 songs done when I heard 
they were doing it, and I thought, 
they’re turning this record they already 
have into a musical? That can’t be the 
musical that represents punk rock,” 
Burkett says. “It became: ‘I have to 
write something that really shows the 
punk rock lifestyle.’ I know some peo- 
ple will think I’m just copying them, 
but they definitely won't think that 
when they see it.” 

Marx chimes in here, looking a bit 
nervous about how far Burkett is going 
to take his Green Day riff. “American 
Idiot had a tough time,” Marx says, dip- 
lomatically. “It’s tough to take a record 
and build a play around it, to act out a 
story where you can’t change the words 
to the songs, or anything. What we’ve 
done is just completely different.” 

It’s about a week after our first 
meeting and a week before opening 
night, and Burkett is feeling decidedly 
more confident about the play. He’s 
gotten great feedback on the concept 
record, Home Street Home: Original 
Songs From the Shit Musical, and the 
band’s first live rehearsal with the cast 
went well. Everyone is present and en- 
ergized — with the exception of Soma, 
who’s remaining in L.A. a day longer 
than planned. She hurt her back while 
the team was there over the weekend. 
(“It’s kinda my fault,” Burkett explains. 
“Our dungeon has a hardwood floor, 
and lube is ... it’s slippery. ”) 

Anyway: about that Green Day com- 
parison. 
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Some of the ensemble 
cast that brings Home 
Street Home to life. 
Frontrowfromleft: — 
Justine Magnusson,” 
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Kristin Piacentile, Matt 
Magnusson, Alex Robert 
Holmes. Back row from 
left: Lauren Patten, 
Kevin Hegma 
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“Jeff made us go see American Idiot,” 
Burkett says, “and at some point, some- 
one had a bag of coke, and they poured 
it out, and I shit my pants. Who would 
do that?! That would never happen.” 

That production, Marx concedes, 
“seems like it was created by people 
who don't do drugs.” 

“Twas with NOFX in Germany a 
couple years ago and we had way too 
much coke,” continues Burkett. “And 
we were leaving the country, so we 
pulled over the bus and found some 
kids in the park and said, ‘Hey guys, 
here’s an eightball’ You don’t throw it 
out! You give it to somebody.” 

This may be where Home Street 
Home will give even the most 
free-thinking, sex-positive Bay Area lib- 
erals pause. One of the most fun songs 
in the whole shebang is a ragtime tune 


called “High Achievers,” which asks the 
question: Where would art, literature, 
and science be if creators throughout 
history hadn’t experimented with 
weed, cocaine, and LSD? Sample lyric: 
“Steve Jobs and Bill Gates took acid and 
changed technology/The Beatles’ trips led 
to Lucy, Rita, and Eleanor Rigby...When 
the smartest people are doin’ drugs it 
makes the world a better place to be.” 
“We weren't trying to make it in fa- 
vor of drugs,” Burkett insists. “It’s just 
something that [these characters] do 
throughout the musical because that’s 
their life, and it’s not a big deal. Look, 
most of the people I know do drugs. 
If you see people doing drugs in any 
movie, there are always serious con- 
sequences. Someone has to die. There 
are a few negative consequences in 
[our musical]...but let’s be real: Where 
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would music be without drugs?” 

Conveniently, Burkett says, he and 
Soma did a lot of the writing of the 
musical “in bars and on cocaine, some 
Adderall too. It is nice to write a mu- 
sical that has drugs in it when you're 
drunk and on drugs.” 

One recent upset in this cavalier 
attitude: The death of Tony Sly, a close 
friend of Fat Mike’s and the lead singer 
of No Use For a Name. Sly died in 2012 
from a combination of alcohol, Xanax, 
and painkillers. It was less than two 
years after he recorded guest vocals for 
Home Street Home’s album. 

“When my parents died, I was sad, 
but when Tony died, that was heart- 
breaking,” Burkett says, illustrating 
the “make your own family” theme the 
musical so deeply espouses. Sly’s death 
also made him more cautious about 


mixing drugs: Though “High Achiev- 
ers” actually began as a fun song about 
the benefits of “drug salad,” it changed 
after the death of his friend. 

As for Burkett, he maintains that 
he’s strict about compartmentalizing 
his substance abuse: On the road, he 
parties nearly nonstop (“if I’m having 
fun onstage, people are going to have 
fun at the show”) but dries out when 
he’s home so he can be active with his 
kids. At the time of our second meet- 
ing, he was coming off 12 days sober. 

He’s ready for a beer now — plus it’s 
7 p.m., and time to clear out of the prac- 
tice space — so Burkett and Marx lead 
the way out to the street during the last 
slice of early-evening light, the former 
wheeling his band sticker-covered bike 
until we land at a sushi joint to finish 
talking. On the way, Burkett gives $20 
(“He always gives twenties,” Marx says) 
to a homeless man, who in turn asks 
what the musician's T-shirt says. “Drug 
dependent,” Fat Mike replies merrily. 

Palatable to mainstream audiences 
or not, Home Street Home’s values are 
consistent — and its creators stand 
proudly by them. Some audiences 
may see themselves reflected in these 
characters; others, not so much. The 
real question is: How many people will 
actually go see it? 

According to Burkett, Marx, Soma, 
it doesn’t really matter. They don’t give 
a shit about how the musical fares com- 
mercially, or where it lands after its run 
in S.F., both Burkett and Marx explain, 
as our sake and beer arrive at the bar. 

“This isn’t Spiderman,’ Burkett 
says. We weren't thinking about what 
would make money. 

“It’s a socio-political statement,” he 
continues, with a level of earnestness 
that would likely catch casual NOFX 
fans by surprise. “I wanted to write 
something that sticks around for a 
long time, something that touches 
people.” 

Sure, there are dick jokes, drug 
jokes, and an ever-present strain of ex- 
hibitionism in the musical; when Bur- 
kett’s in the room, a filthy pun anda 
smirk are never far behind. But wheth- 
er it’s through fatherhood, the process 
of working on one production for 15 
years, or stretching himself to create 
with people from completely different 
worlds, a more three-dimensional Fat 
Mike Burkett has emerged with Home 
Street Home. There are undeniable 
flashes of what happens when a class 
clown starts to do the most shocking 
thing yet: grow up. 

Of course, he wouldn’t be Fat Mike 
without a touch of wise-assery. “It’s 
like the difference between Noam 
Chomsky and Michael Moore,” he of- 
fers. “They’re both critics, but Michael 
Moore says things in a more entertain- 
ing way. 

“And, you know, Michael Moore 
sells a lot more books.” 


Home Street Home 

runs Friday, Feb. 20, through 
Saturday, March 7, at Z Space. $50; 
zspace.org. 

Not recommended for 

children under 15. 


SFWEEKLY.COM 


WOMEN'S 


4 L FEBRUARY 27 to 
Ava 
eae 2015 MARCH 1, 2015 


101 HENRY ADAMS STREET 
SAN FRANCISCO, CA 94103 


Join us at the 2nd Annual 


(0 @ 


PATRICIA SCHULTZ FELICITY ASTON PAULA FROELICH 


JULIA COSGROVE COURTNEY SCO tik UNA 

RACHEL FRIEDMAN LAVINIA SPAULDING NATASHA BHUYAN 

KHAEL!] CONFURT, DEIL DRE VoL TARA RUSSE! MARA GURMAN 
KIRSTEN ALANA 

LYN OLSON 


ell 


SFWEEKLY.COM LETTERS NEWS COVERSTORY THECALENDAR ARTS &CULTURE EAT MUSIC | FEBRUARY 19-25,2015 | 17 





Thu 2/19 | Art 


HEARTBREAK 
HALL OF FAME 


Pop culture would have you believe that 
when two people are attracted to one an- 
other, love conquers all. Sure, there might 
be a cliched setback, a nutty mother-in- 
law or a zany miscommunication, but 
generally, all's well that ends well. But 
who writes these barf-inducing scenes? 
Obviously not the person who has tried 
to pretend that it’s great to run into an 
ex. Not whoever has had to coax an ex 
into returning half a security deposit. 
And certainly not the poor soul who has 
battled an ex over custody of a pet, or 
worse, a child. In an attempt to balance 
our relationship expectations, Bay Area 
Arts and Science Interdisciplinary Collab- 
orative Sessions (BAASICS) brings us the 
Museum of Broken Relationships’ “It's 
Complicated.” The collection of per- 
sonal belongings from failed relation- 
ships around the globe — think forgotten 
teddy bears and used sex toys — provides 
a hard dose of reality. These items are 
shown alongside live performances, in- 
cluding hilarious sex studies, original 
erotic fiction, and testimonials from porn 
actresses. When a relationship just isn’t 
worth it, breaking up can be a great thing 
— and should be celebrated as such! 
Youre not alone. Here’s to moving on! 

BAASICS and the Museum of Bro- 
ken Relationships present “It’s Com- 
plicated” at 7 p.m. at Root Division, 
1059 Market St., S.F. Free; baasics.com. 
Laura Jaye Cramer 


Sat 2/21| Time Warp 


RELIGHTING PAN-PACIFIC 
EXPO MANIA 


Feb. 20 marks the centennial of the 
Panama-Pacific International Exposi- 





tion, which demonstrated San Francis- 
co’s complete recovery from the 1906 
earthquake, while celebrating the engi- 
neering triumph of the Panama Canal. 
The exhibition was built over 635 acres 
in Cow Hollow to showcase art and in- 
novation from around the world. Jewel 
City shimmered with 100,000 cut-glass 
gems and included 30 exquisite pavil- 
ions constructed mainly of plaster and 
burlap. The Palace of Fine Arts is the 
only building still standing from the 
1915 World’s Fair and a perfect place to 
kick off a year of commemorative 
events, including the California Histor- 
ical Society's 10,000-square-foot exhi- 
bition on PPIE history and the 
relighting of the Ferry Building as it 


was 100 years ago. On Community 
Day, three fire engines from the origi- 
nal fair are sharing space with a 1915 
Model T Ford, and a uke-a-thon under 
the rotunda honors the ukulele craze 
set off by the popularity of the Hawai- 
ian Pavilion. Visitors may peruse the 
modern-day Innovation Hangar be- 
tween performances by the likes of Em- 
eryville Taiko and Nemenzo Polynesian 
Dance Company, and rub elbows with 
luminaries like Buffalo Bill Cody and 
Charlie Chaplin. 

Community Day at the Palace of 
Fine Arts starts at noon at the Pal- 
ace of Fine Arts, 3301 Lyon St., 5.F. 
Free; 563-6504 or ppie100.org. Silke 
Tudor 
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Sat 2/21| Dance 


HERE, NOW 
AND FOREVER 


More than a dozen choreographers 
from around the Bay Area are present- 
ing work as part of the 11th annual 
Black Choreographers Festival: 
Here and Now at Dance Mission The- 
ater. Now entering its second decade, 
the BCF has increased its scope every 
year to showcase African-American 
dance by local and national artists 
during Black History Month. This year’s 
programming highlights the legacies of 
established Bay Area choreographers 
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Alonzo King, Robert Moses, Reginald 
Ray Savage, and Deborah Vaughan, 
whose protégés offer new works in two 
separate programs. The festival also in- 
cludes a number of special events, in- 
cluding a master class with former 
festival artist and MacArthur fellow 
Kyle Abraham at 2 p.m. at Oakland’s 
Malonga Casquelourd Center for the 
Arts. His new work, Pavement, docu- 
ments the decline of urban black neigh- 
borhoods in Pittsburgh and the 
development of black male identity. A 
post-production Q&A on March 1 in- 
vites community dialogue. 

The Black Choreographers Festival: 
Here and Now starts at 7:30 p.m. and 
runs through March 1 at Dance Mis- 
sion Theater, 3316 24th St., S.F. $10- 
$20; bcfhereandnow.com. Irene Hsiao 
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SMUT STARTS 
IN THE HOME 


Sure, online porn sites (whether it bea 
porn -Hub, -Tube, or just You-) promise 
real amateur thrills, but by now most of 
us have figured out that regular folks 
usually don’t have multiple-camera set- 
ups and pristine wax jobs. The HUMP! 
Film Festival has been keeping it real 
— like, really real — for the past decade 
by showcasing wholesome, homemade 
smut reflecting all aspects of human sex- 
uality. Curated by Seattle sex columnist 
Dan Savage, this year’s five-minute films 
include Porn All The Time, a rap song 
about watching too much porn; 
EdenXXX, which documents years of 
very hot, very sandy Burning Man de- 
bauchery; and the entirely self-explana- 
tory FUCK. 

The HUMP! Film Festival kicks off at 
9:30 p.m. and continues through Satur- 
day at the Roxie Theater, 3117 16th St., 
S.F. $20; humptour.strangertickets.com. 
Giselle Velazquez 


WAREHOUSE CLEARANCE EVENT 


Huge Savings on Footwear, Apparel and Accessories. Best prices of the year! 
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LISTINGS 


Calendar listings are offered as a free service 
to SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact 
Clubs and Calendar Editor John Graham by email 
(Calendar@sfweekly.com), fax (777-1839), or 
mail (835 Market St., Suite 550, S.F., CA 94103). 
To change an existing listing call 536-8147. 
Deadline is noon Tuesday for the following 
week's issue. Listings rotate regularly, as space 
allows. Our completel listings of local events - 
searchable by keyword, date, and genre - are 
available online. 


ART - GALLERIES 


111 Minna Gallery. Portraits of Strangers, Someones 
& Nobodies: Group show featuring work by Melanie 
Alves, Brianna Angelakis, Adam Caldwell, Mike Davis, 
NoMe Edonna, Micah LeBrun, Lee Harvey Roswell, 
Mike Shine, John Waguespack, Ursula Xanthe Young, 
Adam Ziskie, and many more. Mondays-Fridays. 
Continues through Feb. 28. 111 Minna, S.F., 974-1719, 
11minnagallery.com. 

1AM Gallery. Inamorata: Group show curated by Aman- 
dalynn and featuring Melanie Alves, Houston Berry, 
Monty Guy, Hueman, Lady Mags, Joshua Lawyer, 
Annica Lydenberg, Jet Martinez, Vans the Omega, 
and Helice Wen. Wednesdays, Fridays, Saturdays. 
1000 Howard, S.F., 861-5089, lamsf.com. 

836M. Banksy: Haight Street Rat: Through July 11. 836 
Montgomery, S.F., 836m.org. 

a.Muse Gallery. Hybrid: A Collage Show by Four Bay 
Area Artists: Featuring Ken Graves, John Hundt, 
Catie O'Leary, and Vanessa Woods. Through March 
8.614 Alabama, S.F., 279-6281, yourmusegallery.com. 

Alter Space. Ma Li: Seeing, Peeping, Scrying: Thurs- 
days-Saturdays. Continues through March 7. William 
Emmert & Joey Enos: Practice in Paradise: Thurs- 


days-Saturdays. Continues through March 7. 1158 
Howard, S.F., 735-1158, alterspace.co. 

Ampersand International. Patrick Sean Gibson & Sam 
O'Leary: Street Noise & Tethers: Curated by Out of 
Hands Onto Walls. Thursdays, Fridays. Continues 
through March 27. 1001 Tennessee, S.F., 285-0170, 
ampersandintlarts.com. 

Andrea Schwartz Gallery. John Nelson: Flowered: 
Mondays-Fridays. Continues through March 13. 545 
Fourth St., S.F., 495-2090, asgallery.com. 

Arc Gallery & Studios. Artifacts: Group show cele- 
brating Arc’s five year anniversary. Wednesdays, 
Thursdays, Saturdays. Continues through March 3. 
1246 Folsom, S.F., 298-7969, arc-sf.com. 

Art Attack SF. Keith Magruder: The American Dream: 
Tuesdays-Sundays. Continues through March 1. 
2272A Hyde, S.F., 814-3136, artattacksf.com. 

Artists’ Television Access. Kit Young: Believing Is 
Seeing: Multichannel video installation in the ATA 
Window Gallery. Through Feb. 28, 4-8 p.m. 992 
Valencia, S.F., 824-3890, atasite.org. 

Balancoire. A Night with the Doctor: An All Doctor Who 
Art Show & Tardis Party: Sat., Feb. 21, 7:30 p.m. 2565 
Mission, S.F., 920-0577, balancoiresf.com. 

Bash Contemporary. Myth, Magic & Lore: Group 
show featuring work by Jean-Pierre Arboleda, Jeff 
Christensen, Julianna Menna, Christopher Ulrich, 
David Van Gough, Sandra Yagi, and many more. Tues- 
days-Saturdays. Continues through March 14. 210 
Golden Gate, S.F., 926-8573, bashcontemporary.com. 

Bay Model Visitors Center. Joseph A. Blum: The Bridge 
Builders - Constructing the New East Span of the 
San Francisco-Oakland Bay Bridge: Photographs. 
Tuesdays-Saturdays. Continues through March 7. 
2100 Bridgeway, Sausalito, 332-3870. 

Bird & Beckett. Robbie Sugg: Recent Imprints: Exhibit 
of lithographic monoprints in the bookstore’s new 
Ex Libris gallery space. Daily. 653 Chenery, S.F., 
586-3733, birdbeckett.com. 

Brian Gross Fine Art. Andrea Way: Off the Grid: Recent 
works on paper. Tuesdays-Saturdays. Continues 
through Feb. 28. 248 Utah, S.F., 788-1050, brian- 
grossfineart.com. 

Campfire Gallery. Raised on Replicas: Group show 
of seven printmakers co-curated by Drew Grasso. 
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Mondays, Wednesdays-Sundays. Continues through 
Feb. 22. 3344 24th St., S.F., 800-7319, campfire- 
gallery.com. 

Catharine Clark Gallery. Chester Arnold: Mad Abun- 


SAN FRANCISCO 


Thu 2/19 | Cinema pa ar lam ee eer ae 
SAN JOSE « EAST BAY 


OVEMNG 


KLA H RBORO dance: New paintings. Starting Feb. 21. Tuesdays-Sat- ‘" s 


COUNTRY 


Artist Lewis Klahr is known asa col- 
lage master, a founding father of 
cut-and-paste. His films and anima- 
tions are strange, idiosyncratic, hyp- 
notic, and in many ways, beautiful. 
Klahr, one of the world’s top experi- 
mental filmmakers, is screening a 
self-curated mini-retrospective in 
San Francisco this week. The pro- 
grams — one today, one Friday — 
focus on different aspects of his 
work. On Thursday, Inevitability 
of Forgetting: Films of Lewis 
Klahr - Memory and Collage 
addresses memory with the films 
False Aging, Daylight Moon, Engram 
Sepals, and Helen of T. Klahr’s new- 
est work, The Occidental Hotel, head- 
lines the second program Friday, We 
Live in Cities and Pass through Var- 
ied Ambiances. The artist is appear- 
ing in person to present the films. 
Inevitability of Forgetting: 
Films of Lewis Klahr — Memory 
and Collage starts at 5 p.m. at 
the August Coppola Theatre at 
San Francisco State University, 
1600 Holloway Ave., S.F. Free; 
338-1111 or sfcinematique.org. 


Emilie Mutert Dolby Chadwick Gallery. Vanessa Marsh: Everywhere (Pasociale Editor) 
All at Once: New photogramic landscapes that make 
you feel like a witness to a magical spectacle. >> 
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urdays. Continues through April 4. Kurt Stallaert: Man 
with Lamb: A “moving still” combining elements of 
film and photography. Starting Feb. 21. Tuesdays-Sat- 
urdays. Continues through April 4. 248 Utah, S.F., 
399-1439, cclarkgallery.com. 

CCA Wattis Institute for Contemporary Arts. Off 
Broadway: Prop-themed group show organized by 
Nairy Baghramian. Tuesdays-Saturdays. Continues 
through Feb. 28. Jos de Gruyter & Harald Thys: Tram 
3: Steel sculptures, recent drawings, video, and 
more. Tuesdays-Saturdays. Continues through April 
18. 360 Kansas, S.F., 355-9670, wattis.org. 

City Limits. Mystic Pizza: New work by Lisa Rybovich 
Crallé, Scott Hewicker, Courtney Johnson, and Tamra 
Seal. Saturdays. Continues through Feb. 21. 300 
Jefferson, Oakland, citylimitsgallery.com. 

The Compound Gallery. Happy Accidents: New Work 
by John Casey: Wednesdays-Sundays. Continues 
through March 8. 1167 65th St., Oakland, thecom- 
poundgallery.com. 

Creativity Explored. Daniel Green: Days of Our Lives: 
Through March 4. 3245 16th St., S.F., 863-2108, 
creativityexplored.org. 

Crown Point Press. Wayne Thiebaud: Eight New Etch- 
ings: Mondays-Fridays. Continues through March 27. 
What's in a Line?: A Group Show: Mondays-Fridays. 
Continues through March 27. 20 Hawthorne, S.F., 
974-6273, crownpoint.com. 

David Brower Center. Lisa K. Blatt & Christina Seely: 
The Speed of Light: Photographs explore the 
relationship between humans, light, and time. 
Mondays-Fridays, Sundays. Continues through 
May 14. 2150 Allston Way, Berkeley, 510-809-0900, 
browercenter.org. 
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Tuesdays-Saturdays. Continues through Feb. 28. 
210 Post, S.F., 956-3560, dolbychadwickgallery.com. 

The Dryansky Gallery. David Mitchell: Boundaries: 
Abstract color photographs. Wednesdays-Sundays. 
Continues through March 12. 2120 Union, S.F., 932- 
9302, thedryansky.com. 

Eleanor Harwood Gallery. Francesca Pastine: Totem: 
Hand-cut magazine manipulations and archival 
prints on paper. Wednesdays-Saturdays. Continues 
through Feb. 21. 1295 Alabama, S.F., 867-7770, 
eleanorharwood.com. 

Embark Gallery. Embark Gallery Grand Opening: Fort 
Mason's new MFA-centric art gallery opens its doors 
for an inaugural group show featuring work by Bay 
Area grads Bobby Anspach, Matt Smith Chavez, 
Jose Figueroa, Matthew Goldberg, Omar Mismar, 
Jacqueline Norheim, Michelle Ott, and Courtney 
Sennish. Fri., Feb. 20, 6-8 p.m.; Feb. 21-22, 11 a.m.-4 
p.m. Fort Mason, Bldg. B, S.F., 323-868-1798, em- 
barkgallery.com. 

The Emerald Tablet. Tibor Simon-Mazula: Oil paintings. 
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Fridays, Saturdays. Continues through Feb. 28. 80 
Fresno, S.F., 500-2323, emtab.org. 

Et al.. Anthony Discenza: Trouble Sleeping: Wednes- 
days-Saturdays. Continues through Feb. 27. 620 
Kearny, S.F., 269-4873, etaletc.com. 

Fecal Face Dot Gallery. Mike Giant: Colorado: New work 
by the tattoo-loving graff artist, including collabo- 
rations with Jason Siegel. Wednesdays-Saturdays. 
2277 Mission, S.F., 500-2166, ffdg.net. 

Fifty24SF Gallery. Sam Flores: A Light in the Darkness: 
New paintings. Wednesdays-Sundays. 252 Fillmore, 
S.F., 252-9144, fifty24sf.com. 

Fraenkel Gallery. Alec Soth: Songbook: Tuesdays-Sat- 
urdays. Continues through April 4. 49 Geary, S.F., 
981-2661, fraenkelgallery.com. 

Gallery 16. Tucker Nichols: New Paintings: Tues- 
days-Saturdays. Continues through March 6. 501 
Third St., S.F., 626-7495, gallery16.com. 

Gallery Paule Anglim. Tomas Nakada: Diaspora: 
Tuesdays-Saturdays. Continues through March 
21. Pamela Wilson-Ryckman: Berlin Stories: Tues- 


days-Saturdays. Continues through March 21. 14 
Geary, S.F., 433-2710, gallerypauleanglim.com. 
Gallery Wendi Norris. The Return to Reason: Allie 
Haeusslein of Pier 24 Photography curates the first 
all-photo show at Gallery Wendi Norris, with work 
by Stephen Gill, Yamini Nayar, Chloe Sells, Lorenzo 
Vitturi and, Hannah Whitaker. Tuesdays-Saturdays. 
Continues through Feb. 28. 161 Jessie, S.F., 346-7812, 

gallerywendinorris.com. 

Gauntlet Gallery. Thank God It's Frida: Group exhibit 
celebrating Frida Kahlo with works by Rebecca 
Adams, Marie Bergeron, C215, Kieran Collins, Justin 
Kane Elder, Kohshin Finley, Valentin Fischer, MJ Lindo, 
Jen Mann, Johannah O'Donnell, Cheyenne Randall, 
Geoff Trapp, Helice Wen, and more. Tuesdays-Satur- 
days. Continues through March 7. 1040 Larkin, S.F., 
590-2303, gauntletgallery.com. 

George Lawson Gallery. Erin Lawlor: London Fields: 
New oils on canvas. Tuesdays-Saturdays. Continues 
through March 21. Tama Hochbaum: Silver Screen - 
Dancers: Photographic grids featuring screenshots 
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of dancers in classic films, the faces of which — like 
apparitions from a golden era of Hollywood — are 
haunting and alluring. Tuesdays-Saturdays. Contin- 
ues through March 21. 315 Potrero, S.F., 703-4400, 
georgelawsongallery.com. 

Gregory Lind Gallery. Jake Longstreth: Free Range: 
New paintings. Tuesdays-Saturdays. Continues 
through March 14. 49 Geary, S.F., 296-9661, grego- 
rylindgallery.com. 

Harvey Milk Photography Center. Imogen Cunning- 
ham: Paris in the Sixties (Paris dans les années 
soixante): Tuesdays-Thursdays, Saturdays, Sundays. 
Continues through Feb. 28. 50 Scott, S.F., 554-9522, 
harveymilkphotocenter.org. 

Hashimoto Contemporary. 1010: Limbus: Tues- 
days-Saturdays. Continues through Feb. 28. 804 
Sutter, S.F., 655-9265, hashimotocontemporary.com. 

Hosfelt Gallery. Nicole Phungrasamee Fein: Vantage: 
New watercolors on paper. Tuesdays-Saturdays. 
Continues through March 14. Surabhi Saraf: Fold: 
Wall-sized video projection. Through March 14. 
Jutta Haeckel: Eternal Return: 20 new paintings. 
Tuesdays-Saturdays. Continues through March 
14. 260 Utah, S.F., 495-5454, hosfeltgallery.com. 

Inclusions Gallery. Colette Crutcher & Natasha 
Dikareva: Downtown Atlantis: Wednesdays-Sundays. 
Continues through March 7. 627 Cortland, S.F., 817- 
1493, inclusionsgallery.com. 

Interface Gallery. Make Things (Happen): Collabora- 
tive group show organized by Christine Wong Yap. 
Wednesdays-Sundays. Continues through March 
1. 486 49th St., Oakland, 990-8028, interfaceart- 
gallery.com. 

Istituto Italiano di Cultura. Max Papeschi: Fifty Shades 
of Gold: Mondays-Fridays. Continues through March 
13. 814 Montgomery, S.F., 788-7142, www.iicsanfran- 
cisco.esteri.it/IIC_Sanfrancisco. 

Jack Fischer Gallery. Marc D'Estout & Jay Kelly: 
Constructs: New abstract sculptures. Starting Feb. 
21. Tuesdays-Saturdays. Continues through March 
28. 49 Geary, S.F., 956-1178, jackfischergallery.com. 

Jenkins Johnson Gallery. Director's Pick: Group 
show featuring 12 established gallery artists, plus 
introductory works by Melanie Pullen and Lavender 
Wolf. Mondays-Saturdays. Continues through March 
28. 464 Sutter, S.F., 677-0770, jenkinsjohnsongal- 
lery.com. 

Johansson Projects. Jennie Ottinger: Letters to the 
Predator: Thursdays-Saturdays. Continues through 
Feb. 28. 2300 Telegraph, Oakland, 510-444-9140, 
johanssonprojects.com. 

Leica Store San Francisco. Matt Stuart: Look Both 
Ways: Street photography. Mondays-Saturdays. 
Continues through April 2. 463 Bush, S.F., 801-5066, 
leicastoresf.com. 

Lexington Club. The Lex Final Art Show: A Photo & Flyer 
Retrospective: Daily. 3464 19th St., S.F., 863-2052, 
lexingtonclub.com. 

Luna Rienne Gallery. Affordable Art Series 2: Group 
show featuring work by Monty Guy, Alec Huxley, 
Leon Jay Loucheur, Kelly Ording, Erik Otto, Reuben 
Rude, St. Monci, Kevin Earl Taylor, Evan Venegas, and 
Ursula Xanthe Young. Mondays, Thursdays-Sundays. 
Continues through March 9. 3318 22nd St., S.F., 647- 
5888, lunarienne.com. 

Main Library, Skylight Gallery. Alive! Ala Vie!: Children 
of Buchenwald: Photo exhibit depicting survivors of 
the German concentration camp, including their 
lives before and after the war. Through March 15. 
100 Larkin, S.F., 557-4277, sfpl.org. 

Mark Wolfe Contemporary Art. Sarah Thibault: Stay- 
cation: New paintings. Tuesdays-Fridays. Continues 
through Feb. 27. 1 Sutter Ste. 300, S.F., 369-9404, 
wolfecontemporary.com. 

The McLoughlin Gallery. Jeff Muhs: Eight Strikes 
of a Wild Cat: New paintings. Tuesdays-Saturdays. 
Continues through March 21. 49 Geary Ste. 200, 
S.F., mgart.com. 

Mezzanine Gallery. Jeffrey Thompson: Out of Print: 
Through March 10. 342 Grant, S.F., 394-0500, 
hoteltriton.com. 

Mission Cultural Center for Latino Arts. Jeremiah 
Barber & Ingrid Rojas Contreras: Lo Real Maravilloso 
(The Marvelous Real): Sculpture, video, collage, 
drawings, and photographs by the Bay Area duo 
whose artistic themes frequently address personal 
history. Tuesdays-Saturdays. Continues through 


Feb. 28. 2868 Mission, S.F., 821-1155, missioncul- 
turalcenter.org. 

Modern Eden. The Zealot's Elixir: Group show featuring 
three-dimensional art curated by Doubleparlour. 
Tuesdays-Saturdays. Continues through March 7. 
801 Greenwich, S.F., 956-3303, moderneden.com. 

Modernbook Gallery. Fan Ho: A Hong Kong Memoir: 
Tuesdays-Saturdays. Continues through Feb. 28. 49 
Geary, S.F., 732-0300, modernbook.com. 

Modernism. Andreas Nottebohm: Electrical Ether: 
Tuesdays-Saturdays. Continues through Feb. 28. 
Duncan Hannah: Foreign Affairs: Tuesdays-Satur- 
days. Continues through Feb. 28. 685 Market, S.F., 
541-0461, modernisminc.com. 

NanHai Art. Cursive Script, Color, and Collage: The Art 
of Wei Jia: Starting Feb. 21. Tuesdays-Saturdays. 
Continues through March 28. 510 Broadway, Millbrae, 
650-259-2100, nanhaiart.com. 

Pier 14. Flaming Lotus Girls: Soma: The large-scale 
metal sculptors of Burning Man fame present their 
latest work — a twisting neural form featuring 
interactive LED light patterns — on outdoor display. 
Through July 1. Embarcadero at Mission, S.F., N/A. 

Pier 24 Photography. Secondhand: Group show fea- 
turing more than a dozen artists who rework a wide 
variety of found images. Mondays-Fridays. Continues 
through May 1. Pier 24, S.F., 512-7424, pier24.org. 

Public Works. Gabriel Castellanos: Wasted: Through 
Feb. 28. facebook.com/RollUpGallery. 161 Erie, S.F., 
932-0955, publicsf.com. 

Ramon’s Tailor. Cara Levine: Gravity, A Fact Everybody 
Knows About: Three-channel video installation. 
Through March 28. 628 Jones, S.F., ramonstailor.com. 

RayKo Photo Center. The Visual Voice: New Photo Book 
Narratives: Group show featuring work by Stephen 
Albair, Luis Delgado, Brad Freeman, Lydia Goldblatt, 
Patricia Lagarde, Clifton Meador, Carlos Javier 
Ortiz, Jana Romanova, Wenxin Zhang, and more. 
Tuesdays-Sundays. Continues through March 3. A 
Changing Mission: Local photographers document 
the forces of gentrification currently affecting El 
Corazon de [a Mision. Tuesdays-Sundays. Continues 
through March 3. 428 Third St., S.F., 495-3773, 
raykophoto.com. 

Rena Bransten Projects. Tony DeLap: Tuesdays-Sat- 
urdays. Continues through March 21. 1639 Market, 
S.F., 982-3292, renabranstengallery.com. 

Richmond Art Center. The Act of Living Black: Tues- 
days-Sundays. Continues through Feb. 27. 2540 
Barrett, Richmond, 510-620-6772, therichmond- 
artcenter.org. 

Robert Koch Gallery. Words Matter: Group show 
featuring text-and-image works by Jeff Brouws, 
Hugh Brown, T.R. Ericsson, Elliott Erwitt, Steve 
Fitch, Robert Heinecken, Shai Kremer, Jan Lukas, 
Bill Owens, Brian Ulrich, Michael Wolf, and Alexander 
Zhitomirsky. Tuesdays-Saturdays. Continues through 
May 2. 49 Geary, S.F., 421-0122, kochgallery.com. 

Robert Tat Gallery. Twenty Favorite Photographs: 
Group show featuring works by Roy Blakey, Imogen 
Cunningham, Walker Evans, Aaron Siskind, Ralph 
Steiner, and more. Tuesdays-Saturdays. Continues 
through Feb. 28. 49 Geary, Ste. 410, S.F., 781-1122, 
roberttat.com. 

Romer Young Gallery. Patrick Brennan: New Paintings: 
Thursdays-Saturdays. Continues through Feb. 21. 
1240 22nd St., S.F., 550-7483, romeryounggallery. 
com. 

Root Division Pop-Up Gallery. Museum of Broken Re- 
lationships: Group exhibit of anonymously donated 
objects and other reminders of love gone wrong. 
Wednesdays-Saturdays. Continues through Feb. 
28. brokenships.com. 1059 Market, S.F., 863-7668, 
rootdivision.org. 

Royal NoneSuch Gallery. Not Much to Look At: New 
Ugly Paintings: Group show featuring work by Brian 
Brooks, Amanda Curreri, Matthew Gordon, Maggie 
Haas, Kelly Lynn Jones, Robert Minervini, Maysha 
Mohamedi, Jennie Ottinger, Erik Parra, George 
Pfau, Sarah Thibault, Ben Vilmain, Emily Wick, 
and Jake Ziemann. Saturdays, Sundays, 1-4 p.m. 
Continues through March 1. 4231 Telegraph Ave., 
Oakland, 652-1623. 

San Francisco Art Exchange. Pattie Boyd: Like a 
Rainbow: Photo exhibit featuring candid snapshots 
of many classic rock legends, including her famous 
spouses George Harrison and Eric Clapton. Mon- 
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days-Saturdays. Continues through March 15. 458 
Geary, S.F., 441-8840, sfae.com. 

San Francisco Art Institute. M. Lamar: Negrogothic: 
A face-first plunge into the objectivation of black 
men, from slavery to Robert Mapplethorpe, that 
combines astute social criticism with high camp 
and surrealist expression. Through Feb. 28. 800 
Chestnut, S.F., 771-7020, sfai.edu. 

San Francisco Main Library. The World Inside: The 
Art of Leland Lee: Through April 23. 100 Larkin, 
S.F., 557-4400, sfpl.org. 

Sandra Lee Gallery. Walter Quirt: Revolutions Unseen: 
Tuesdays-Saturdays. Continues through March 14. 
251 Post, S.F., 291-8000, sandraleegallery.com. 

Scott Nichols Gallery. Group f.64: Founders & Follow- 
ers: Tuesdays-Saturdays. Continues through Feb. 28. 
49 Geary, S.F., 788-4641, scottnicholsgallery.com. 

Secession Art & Design. Silvi Alcivar & Shannon 
Weber: Open: The first gallery show at Secession’s 
new location features poetry, public love notes, 
and other text-based art. Tuesdays-Sundays. 3235 
Mission, S.F., 279-3058, secessionsf.com. 

Serge Sorokko Gallery. Jordan Doner: A Revolution in 
Luxury: Site-specific installation of large-scale color 
photographs, sculpture, and video. Through March 
8. 55 Geary, S.F., 421-7770, sorokko.com. 

SF Camerawork. Chris Fraser: Revolving Doors: Anew 
interactive installation designed as an “architectural 
intervention” in response to the city's gentrifi- 
cation. Tuesdays-Saturdays. Continues through 
March 21. 1011 Market St. 2nd Floor, S.F., 487-1011, 
sfcamerawork.org. 

SFMOMA Artists Gallery (Fort Mason, Bldg. A). 
Sandra Russell: Large-scale color field pieces. 
Tuesdays-Saturdays. Continues through Feb. 19. J. 
Nick Taylor: Felled wood sculptures. Tuesdays-Sat- 
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urdays. Continues through Feb. 19. Catherine Rich- 
ardson: Recent oil and mixed-media paintings. 
Tuesdays-Saturdays. Continues through Feb. 19. 
2 Marina Boulevard, S.F., 441-4777, sfmoma.org. 

SFSU Campus, Cesar Chavez Student Center. 
Gentrification: Displacement, Eviction, and the 
San Francisco Housing Crisis: Through Feb. 19. 1650 
Holloway, S.F., 338-1112, sfsustudentcenter.com. 

SMAart Gallery & Studio. Socially Conscious Abstrac- 
tion: Ceramic and mixed media sculpture by Steve 
Allen, Jennifer Brazelton, Cameron Crawford, Shenny 
Cruces, Pancho Jimenez, Tiffany Schmierer, Shannon 
Sullivan, and Sue Whitmore. Tuesdays-Saturdays. 
Continues through March 7. 1045 Sutter, S.F., 962- 
7877, smaartgallery.com. 

Smith Andersen North. Joe Schwartz: Folk Photogra- 
phy - Poems I've Never Written: Tuesdays-Saturdays. 
Continues through March 7. 20 Greenfield, San 
Anselmo, 455-9733, smithandersennorth.com. 

SOMArts Cultural Center. Refuge in Refuse: Home- 
steading Art & Culture Project: Get a deeper look 
at the eclectic people who have taken over the 
Albany Bulb via a series of films highlighting the 
lives of former Bulb residents, as well as pieces 
from numerous artists inspired by or working inthe 
community. Tuesdays-Saturdays. Continues through 
March 14. 934 Brannan, S.F., 863-1414, somarts.org. 

Southern Exposure. Sets: A series of two-week 
projects featuring process-based video and per- 
formance work, including Christy Chan's ‘“Who's 
Coming to Save You” (Jan. 9-24), Chris Kallmyer’s 
“Los Angeles Department of Weather Modification: 
Northern Bureau” (Jan. 29-Feb. 14), and Olivia Mole’s 
“YOGAFLOGOGO” (Feb. 21-March 7), plus special 
events. Tuesdays-Saturdays. Continues through 
March 7. 3030 20th St., S.F., 863-2141, soex.org. 


Photograph by John Bigelow Taylor 


VISIT THE SENSUAL WORLD 


In terms of kinkiness, it’s safe to say the Japanese have a long and impressive 
history. From 15th-century brothels to modern-day BDSM, this small country 
has always kind of had it going on. To celebrate the intoxicating — and often 
complicated — relationship Japan has with sex, the Asian Art Museum presents 
Courtesans, Cooks, Samurai and Servants: Seduction Opening 
Party, which marks Friday’s official opening of the exhibition “Seduction: Ja- 
pan’s Floating World.” Featuring over 70 works, “Seduction” gives audiences a 
glimpse into the prostitute village of Yoshiwara, which the inhabitants of Edo 
would visit to indulge their carnal desires. Think an adult Disneyland, where 
prostitutes (both male and female) replace roller coasters and screaming chil- 
dren. Grandiose pleasure is represented in the artwork, such as a 58-foot-long 
scroll illustrating an excursion to the village. Enjoy the exhibition while taking in 
music by DJ Proof (Massive Selector), live poetry writing, and of course, sake. 

Courtesans, Cooks, Samurai and Servants: Seduction Opening Party 
starts at 7 p.m. at the Asian Art Museum, 200 Larkin St., S.F. $10-$20; 581- 
3500 or asianart.org. Laura Jaye Cramer 
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“ABRAHAM'S STRONG SOCIAL MESSAGES AND HYBRID STYLE HAVE 
MADE HIM THE DARLING OF THE DANCE WORLD ESTABLISHMENT...” 


THU-SAT, FEB 19-21, 8 PM+ YBCA FORUM 


YERBA BUENA CENTER FOR THE ARTS + YBCA.ORG + 415.978.ARTS 
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Spoke Art Gallery. PRISMA Artist Collective: Third 
Annual Group Show: Tuesdays-Saturdays. Continues 
through Feb. 28. prismacollective.com. 816 Sutter, 
S.F., spoke-art.com. 

Steven Wolf Fine Arts. Zak Smith & William T. Vollmann: 
It's My Job to Be a Girl: Paintings and photographs. 
Wednesdays-Saturdays. Continues through March 7. 
2747 19th St., S.F., 263-3677, stevenwolffinearts.com. 

Traywick Contemporary. New Abstraction: Featuring 
work by David Fought, Danielle Lawrence, Linn Myers, 
and Jessica Snow. Thursdays-Saturdays. Continues 
through March 21. 895 Colusa, Berkeley, 510-527- 
1214, traywick.com. 

UCSF Women’s Health Center. Serenity: In Harmony: 
Featuring art by Carol Aust, Ann T. Elliott, Marc Ellen 
Hamel, Carol Rienecker, and Holly Van Hart. Through 
April14. 2356 Sutter, S.F., 353-2293, ucsfhealth.org. 

University of San Francisco (USF). Just Passing 
Through: Sculptures & Installations: Kalmanovitz Hall 
rooftop sculpture terrace exhibit featuring large- 
scale works by Llewelynn Fletcher, Sasha Petrenko, 
Austin Thomas, and May Wilson. Starting Feb. 23. 
Mondays-Fridays, 9 a.m.-5 p.m. Continues through 
Dec. 11. 2130 Fulton, S.F., 422-5555, usfca.edu. 

USF Campus, Thacher Gallery. Reformations: Durer 
and the New Age of Print: Includes 70 woodcuts and 
engravings by Renaissance printmaker Albrecht 
Diirer, plus more than 40 printed books published 
between 1465-1525. Through Feb. 22. 2130 Fulton, 
S.F., 422-2044, usfca.edu/library/thacher. 

Vorres Gallery. Zachary Roberts: Fictional Histories: 
Featuring original paintings, mixed media sculptures, 
and an installation. Tuesdays-Saturdays. Continues 
through March 7. 3681 Sacramento, S.F., 423-4345, 
vorresgallery.com. 

White Walls Gallery. Jon Fox: New Works: Tues- 
days-Saturdays. Continues through Feb. 28. 886 
Geary, S.F., 931-1500, whitewallssf.com. 

Zener Schon Contemporary Art. Benito Rangel de 
Maria: Navigating Boundaries: Tuesdays-Sundays. 
Continues through Feb. 28. 23 Sunnyside, Mill Valley, 
738-8505, zenerschongallery.com. 


COMEDY 


A Tribute to Robin Williams: Benefit for San Francisco 
animal charities — including Friends of SFACC, Wonder 
Dog Rescue, Curly Tail Pug Rescue, Give Me Shelter 
Cat Rescue, and Muttville Senior Dog Rescue — 
featuring comedy routines by Steven Pearl, Dana 
Gould, Bobby Slayton, Rick Overton, Will Durst, Larry 
“Bubbles” Brown, Johnny Steele, and Debi Durst. 
Sun., Feb. 22, 7 p.m., $35. Cobb's Comedy Club, 
915 Columbus, S.F., 928-4320, cobbscomedy.com. 

Andy Hendrickson: With Matt Ruby and Shanti Charan. 
Feb. 20-21, 8 p.m., $15-$18. Doc's Lab, 124 Columbus, 
S.F., 649-6191, docslabsf.com. 

Arguments & Grievances: The event that’s “half 
comedy show, half rhetorical fight to the death” 
serves up silly debate topics for stand-up comedians 
to argue about. Tonight's contestants include Dave 
Ross vs. Jessica Sele (America vs. North Korea), 
Trevor Hill vs. Johan Miranda (NASA vs. NASCAR), 
David Gborie vs. Andrew Holmgren (Pumps vs. 
Bumps), and Irene Tu vs. Jesse Hett (Mountain Dew 
vs. Mount Rushmore). Tue., Feb. 24, 8 p.m., $10. Lost 
Weekend Video, 1034 Valencia, S.F., 643-3373, www. 
lostweekendvideo.com. 

Artie Lange: Feb. 19-21, $35 advance. Cobb's Comedy 
Club, 915 Columbus, S.F., 928-4320, cobbscomedy. 
com. 

Attractive Camp: A lovely night of laughs with Adam 
Abelson, Nicole Calasich, Noah Gain, Drew Harmon, 
Jesse Hett, Allison Mick, and Richard Toomer. Sun., 
Feb. 22, 8 p.m. Lost Weekend Video, 1034 Valencia, 
S.F., 643-3373, www.lostweekendvideo.com. 

Best of San Francisco Stand-Up Comedy: 18+ local 
comedy showcase. Fridays, 8 p.m., $15, bestofsf- 
standup.com. The Variety Preview Room (The Hobart 
Building), 582 Market, S.F., 781-3893, varietync.org/ 
screening-room. 

Big Wednesday: Jeremy Wheat welcomes Tess Barker, 
Barbara Gray, and Brandie Posey (from L.A.’s Lady 
to Lady comedy podcast) to San Francisco. Wed., 
Feb. 25, 7 p.m., $10. Make-Out Room, 3225 22nd 
St., S.F., 647-2888, makeoutroom.com. 

The Business: With Bucky Sinister, David Gborie, Nato 
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Fri 2/20 | Pop Culture 


BLACK, BUT NOT SASSY 


For better or worse, we are a country held in the sway of film and TV stars. Thank- 
fully, Issa Rae and Justin Simien didn’t wait for permission to speak up. 
Named one of Variety's 10 directors to watch in 2013, Simien crowdfunded his de- 
but feature, Dear White People. It won a special jury award at Sundance and ignited 
significant conversations across the country for its varied portrayals of black expe- 
rience within a mostly white college campus. Twice named one of Forbes’ “30 Un- 
der 30,” Rae is creator of a webcast, The Misadventures of Awkward Black Girl, which 
has over 25 million views on YouTube. She has since published a book by the same 
name and written a show for HBO with political satirist Larry Wilmore — both 
based on the outrageous premise that being black doesn’t necessarily mean being 
cool, sassy, or brazen. Tonight, these highly effective Hollywood outsiders turn 
their skillful observations and wit on the industry and the stories we are fed. 

Issa Rae and Justin Simien speak at 7 p.m. at the Jewish Community Cen- 
ter of San Francisco, 3200 California St., S.F. $25-$50; 292-1200 or jccsf.org. 


Silke Tudor 


Green, Natasha Muse, and Jules Posner. Fri., Feb. 
20, 7:30 p.m., $10. Hemlock Tavern, 1131 Polk, S.F., 
923-0923, hemlocktavern.com. 

The Cheap Laugh: Monthly comedy night curated 
by Mike Capozzola and Kurt Weitzmann. Third 
Thursday of every month, 9:30 p.m., $7. Second Act 
Marketplace & Events, 1727 Haight, S.F., 668-3994, 
secondactsf.com. 

Cheaper Than Therapy: Jon Allen, Eloisa Bravo, and 
Scott Simpson offer comedians (and audiences) 
a chance to unburden their minds at this regular 
night of stand-up. Fridays, Saturdays, 10 p.m., $10, 
cttcomedy.com. Shelton Theater, 533 Sutter, S.F., 
433-3040, sheltontheater.com. 

Cobb's Comedy Showcase: Wed., Feb. 25, 8 p.m., 
$12.50. Cobb's Comedy Club, 915 Columbus, S.F., 
928-4320, cobbscomedy.com. 

Comedians at Law: Featuring Matt Ritter, Stefani 
Silverman, Liz Stone, and Matt Storrs. Tue., Feb. 24, 
8 p.m., $20. Punch Line, 444 Battery, S.F., 397-7573, 
punchlinecomedyclub.com. 

Comedy Blast: Stand-up comedy with Danny Dechi and 
guests. Tuesdays, 7:30 p.m., free, dannydechi.com. 
Neck of the Woods, 406 Clement, S.F., 387-6343, 
neckofthewoodssf.com. 

Comedy Night: Open mic hosted by Tony Sparks. 
Thursdays, 7 p.m., free; free. BrainWash Cafe & Laun- 
dromat, 1122 Folsom, S.F., 861-3663, brainwash.com. 

Comedy Returns to El Rio!: Featuring Maureen 
Langan, Dan St. Paul, Carla Clayy, Bob McIntyre, 
and Lisa Geduldig. Thu., Feb. 19, 8 p.m., $7-$20, 
koshercomedy.com. El Rio, 3158 Mission, S.F., 282- 
3325, elriosf.com. 

Craig Ferguson: Hot & Grumpy Tour - Walking the 
Earth: Fri., Feb. 20,9 p.m., $47-S$60. Warfield Theatre, 
982 Market, S.F., 345-0900, thewarfieldtheatre.com. 

Cynic Cave: Subterranean comedy showcase with Kelly 
Anneken, Merrill Davis, Johan Miranda, Jonathan 
Rowell, Pedro Salinas, Kevin White, and The Great 
Difficulties (Colin Mahan & Mike Spiegelman). Sat., 


Feb. 21, 8 p.m., $10, cyniccave.com. Lost Weekend 
Video, 1034 Valencia, S.F., 643-3373, www.lost- 
weekendvideo.com. 

Dash: Late-night improv comedy romps by the Un- 
Scripted Theater Company. Saturdays, 10 p.m. 
Continues through Feb. 28, $15. Un-Scripted Theater, 
533 Sutter, S.F., un-scripted.com. 

Dave Ross: With Andrew Holmgren and Kelly Anneken. 
Mon., Feb. 23, 8:30 p.m., $5-$8. Doc’s Lab, 124 
Columbus, S.F., 649-6191, docslabsf.com. 

DayDrink: Comedy brunch with Rachman Blake, Krista 
Fatka, Adrian McNair, Lydia Popovich, and host Matt 
Ellsworth. Sat., Feb. 21, 1 p.m., $20. Doc's Lab, 124 
Columbus, S.F., 649-6191, docslabsf.com. 

Doc’s Comedy Open Mic: Comedy returns to the 
North Beach space formerly occupied by landmark 
nightclub The Purple Onion — and this weekly open 
mic means that you, too, can share the same 


Sat 2/21| Theater 


LIGHT, DARK, AND DRAMA 


stage where Lenny Bruce once stood. Mondays, 7 
p.m., free. Doc’s Lab, 124 Columbus, S.F., 649-6191, 
docslabsf.com. 

Don't Watch This Show LIVE: Monthly sketch comedy 
program. Fourth Wednesday of every month, 8 p.m., 
$10. Stage Werx, 446 Valencia, S.F., stagewerx.org. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m., free, du- 
elingpianosatfoleys.com. Johnny Foley's Irish House, 
243 O'Farrell St., S.F., 954-0777, johnnyfoleys.com. 

Females: The Ride: New routines from PianoFight’s 
resident all-woman sketch comedy troupe. Thurs- 
days-Saturdays, 8 p.m. Continues through Feb. 
21, $15-$30. PianoFight, 144 Taylor, S.F., 816-3691, 
pianofight.com. 

Full Frontal Comedy: Benefit for Margaret Cho's 
#BeRobin homeless outreach program featuring 
Kelly Anneken, Ginger Snap, and headliner Lydia 
Popovich. Thu., Feb. 19, 8 p.m., $5. Lookout, 3600 
16th St., S.F., 703-9751, lookoutsf.com. 

Harvey's Funny Tuesdays: Hosted by Ronn Vigh. 
Tuesdays, 9 p.m., free. Harvey's, 500 Castro, S.F., 
431-4278, harveyssf.com. 

#HellaHustle Showcase: Weekly comedy presented 
by True Hustle Entertainment. Wednesdays, 7 
p.m., truehustleentertainment.com. BrainWash 
Cafe & Laundromat, 1122 Folsom, S.F., 861-3663, 
brainwash.com. 

Hostel Comedy: Host Andrew Roberts welcomes 
visitors to the city by giving hostel dwellers a chance 
to do a 5-minute stand up routine every week (with 
extra entertainment provided by trained comedy 
experts). Saturdays, 7 p.m., free. PianoFight, 144 
Taylor, S.F., 816-3691, pianofight.com. 

Joe DeRosa: Through Feb. 21, $18.50-$23.50 advance. 
Punch Line, 444 Battery, S.F., 397-7573, punchline- 
comedyclub.com. 

Jury Duty: It’s your civic responsibility to enjoy Fun 
Times with Friends. Fourth Monday of every month, 
8 p.m., free. Milk Bar, 1840 Haight, S.F., 387-6455, 
milksf.com. 

The Layover Comedy Night: Tuesdays, 8:30 p.m., free. 
The Layover, 1517 Franklin, Oakland, 510-834-1517, 
oaklandlayover.com. 

Learn from Me: Comedy showcase featuring Jon Allen, 
Jeff Anaya, Garrett Clark, Joe Tobin, and Emily 
Epstein White. Thu., Feb. 19, 8 p.m., $8-$10. Doc's 
Lab, 124 Columbus, S.F., 649-6191, docslabsf.com. 

Maz Jobrani: I’m Not a Terrorist, But I've Played One 
on TV: Book tour and comedy show. Fri., Feb. 20, 8 
p.m., $39.50-$100 (includes book). Nourse Theatre, 
275 Hayes, S.F., 563-2463, cityarts.net/nourse. 

Melt the Mic: Free comedy night produced by Griffin 
Daley. Mondays, 8 p.m., free, griffindaley.com. 
Meit!, 700 Columbus, S.F., 392-9290, melt-cafe.com. 

The Mission Position: Weekly stand-up comedy 
showcase hosted by Matt Lieb, Kate Willett, Trevor 
Hill, and Jessica Sele. Thursdays, 8 p.m., $10, mission- 
positionlive.com. Lost Weekend Video, 1034 Valencia, 
S.F., 643-3373, www.lostweekendvideo.com. 

Night Moves: Midnight comedy madness with hosts 
Josef Anolin and Joey Devine. Saturdays, 11:59 
p.m., $5. PianoFight, 144 Taylor, S.F., 816-3691, 
pianofight.com. 

Nightlife on Mars: Free weekly comedy night with 


A shadow is just a shadow, except when it’s fighting crime on 1930s radio serials 
or, like Ouroboros Shadow Pictures, bending light into sculptural art and 
stories. The theater company, which consists of shadow-conjurer Alisa Javits 
and musician Adam Lipsky, most recently brought Russian folk tales to life using 
paper figures, props, and even humans in Vasilisa. Now the company is debuting 
short vignettes, created over a few weeks on tiny Martha’s Vineyard off the coast 
of Massachusetts, with visiting artists Nina Violet, Milo Silva, and Justin Taylor. 
Ouroboros Shadow Pictures is also shadow dancing on Sunday at La Peria Cul- 
tural Center, 3105 Shattuck Ave., Berkeley. 

Ouroboros Shadow Pictures takes the stage at 8 p.m. at Intersection for 
the Arts, 925 Mission St., Suite 109, S.F. $10; ouroboros-shadowpictures.com. 


Giselle Velazquez 
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Nightlife on Mars (hosted by Ryan Cronin) plus 
guests. Thursdays, 8:30 p.m., free, nightlifeonmars. 
com. Murphy's Pub, 217 Kearny St., S.F., 693-9588. 

Nikki Glaser: Feb. 25-28, $16-$22 advance. Punch 
Line, 444 Battery, S.F., 397-7573, punchlinecom- 
edyclub.com. 

Oh the Humanity: 60 minutes of stand-up comedy 
hosted by Kevin O'Shea. Thu., Feb. 19, 9 p.m., $10. 
PianoFight, 144 Taylor, S.F., 816-3691, pianofight.com. 

OMFG: Weekly comedy open mic. Tuesdays, 7 p.m., free. 
OMG, 43 Sixth St., S.F., 896-6374, clubomgsf.com. 

Pamtastic’s Comedy Clubhouse: Weekly comedy 
podcast with host Pam Benjamin and a live audience. 
Fridays, 8 p.m., free, facebook.com/PamtasticsCom- 
edyClubhouse. Mutiny Radio, 2781 21st St., S.F., 
mutinyradio.fm. 

Mark Pitta & Friends: Tuesdays, 8 p.m., $16-$26. 142 
Throckmorton Theatre, 142 Throckmorton, Mill 
Valley, 383-9600, 142throckmortontheatre.com. 

The Purple Onion at Kells: New Talent Showcase: 
Wednesdays, Thursdays, 7 p.m., $5, (415) 921-2051, 
purpleonionatkells.com. Kells Irish Restaurant & Bar, 
530 Jackson, S.F., kellsirish.com. 

The Purple Onion at Kells: Purple Onion All-Stars: 
Wednesdays, Thursdays, 8:15 p.m., $5, (415) 921-2051, 
purpleonionatkells.com. Kells Irish Restaurant & Bar, 
530 Jackson, S.F., kellsirish.com. 

The Purple Onion at Kells: The Later Show: Wednes- 
days, Thursdays, 10 p.m., $5, (415) 921-2051, purple- 
onionatkells.com. Kells Irish Restaurant & Bar, 530 
Jackson, S.F., kellsirish.com. 

The Purple Onion Presents: Matt Casey: Feb. 20-21, 
7:30 p.m., $15, (415) 921-2051, purpleonionatkells. 
com. Kells Irish Restaurant & Bar, 530 Jackson, 
S.F., kellsirish.com. 

Rock n Roll Comedy Jam: Featuring music by Medicine 
Bug and comedy by Affirmative Action Heroes, plus 
guests. Thursdays, 8 p.m., free before 9:30 p.m. 
Milk Bar, 1840 Haight, S.F., 387-6455, milksf.com. 

Secret Improv Society: Underground improvisational 
theater. Fridays, Saturdays, 10 p.m., $17-$20, im- 
provsociety.com. Shelton Theater, 533 Sutter, S.F., 
433-3040, sheltontheater.com. 

S.F. Comedy Showcase: Weekly roundup of local laugh- 
makers. Sundays, 8 p.m., $12.50. Punch Line, 444 
Battery, S.F., 397-7573, punchlinecomedyclub.com. 

Some People Like Us: Featuring Casey Ley and Kaseem 
Bentley with Rachel Lark, Ray Molina, Jessica Sele, 
and Will Weldon. Tue., Feb. 24, 8 p.m., $12-$15. Doc's 
Lab, 124 Columbus, S.F., 649-6191, docslabsf.com. 

Speechless: Unprepared PowerPoint presentations 
by professional jesters. Third Thursday of every 
month, 7:30 p.m., $12-$20, speechlesslive.com. 
Public Works, 161 Erie, S.F., 932-0955, publicsf.com. 

Storking Comedy: Weekly stand-up routines followed 
by bonus interview segments. Thursdays, 6:30 
p.m., free, facebook.com/SylvanProductions. Stork 
Club, 2330 Telegraph, Oakland, 510-444-6174, 
storkcluboakland.com. 

The Sufficient Comedy Show: Your free weekly chance 
to laugh in the Marina (instead of at it). Thursdays, 
8:30 p.m., free, facebook.com/sufficientcomedy. 
Comet Club, 3111 Fillmore, S.F., 567-5589. 

The Tabernacle: Weekly comedy congregation with 
Matt Lieb, Torio Van Grol, Steve Post, and guests. 
Wednesdays, 8 p.m., $5. Dark Room Theater, 2263 
Mission, S.F., 401-7987, darkroomsf.com. 

Troubled: With Rajeev Dhar and friends. Tuesdays, 
6:30-9 p.m., free, troubledcomedy.tumbir.com. 
Amnesia, 853 Valencia, S.F., 970-0012, amnesi- 
athebar.com. 


DANCE - 
PERFORMANCES 


Black Choreographers Festival: Here & Now: Now 
entering its second decade, this year’s BCF highlights 
the legacies of established Bay Area choreographers 
Alonzo King, Robert Moses, Reginald Ray Savage, 
and Deborah Vaughan, whose protégés — including 
Byb Chanel Bibene, Christal Brown, Antoine Hunter, 
Brontez Purnell, Raissa Simpson, Nafi Watson, Jamie 
Wright, and more — offer new works in two separate 
programs. Starting Feb. 21, Saturdays, Sundays, 7:30 
p.m. Continues through March 1, $10-$20, bcfhere- 
andnow.com. Dance Mission Theater, 3316 24th St., 
S.F., 273-4633, dancemission.com. 
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Cafe Flamenco: Caminos Flamencos season premiere 
featuring dance performances by Melissa Cruz, 
Bianca Rodriguez, and Clara Rodriguez, plus music 
by Jason McGuire (“El Rubio"), Jose Cortes, and 
Marlon Aldana. Sun., Feb. 22, 7 p.m., $12-$25. 
Rhythmix Cultural Works, 2513 Blanding, Alameda, 
510-865-5060, rhythmix.org. 

ConVerge: Destroy//: An experimental collaboration 
between Dance Elixir’s Leyya Mona Tawil and im- 
provisational music duo Tiberius (Dominic Cramp 
and Mike Guarino). Thu., Feb. 19, 4 p.m., free, dan- 
ceelixirlive.org/destroy.html. Yerba Buena Center 
for the Arts, 701 Mission, S.F., 978-2787, ybca.org. 

Dance & Diaspora: Featuring Egyptian belly dance by 
Jill Parker & Foxglove Sweethearts and Andalusian 
flamenco by Danice Sena. Feb. 20-21, 8 p.m., $25- 
$35. ODC Theater, 3153 17th St., S.F., 863-6606, 
odctheater.org. 

Kyle Abraham/Abraham.In.Motion: Pavement: 
MacArthur fellow Kyle Abraham creates art out of 
ashes and broken glass by combining 1990s-era 


Sat 2/21| Chinese New Year 


BE A SHEEP 
AND BE PROUD 


If you run down the list of characteris- 
tics associated with each animal in the 
Chinese zodiac, you're bound to come 
across some pretty unflattering gen- 
eralizations. Horses can be rude. 
Monkeys can be manipulative. But ac- 
cording to the zodiac, those born in 
the Year of the Sheep are some of the 
most likable people you could meet. 
And who can question that? Few ani- 
mals are sweeter, more dutiful — not 
to mention as wonderfully fluffy — as 
the sheep. In honor of these lovable 
livestock, the San Francisco Botanical 
Garden is ringing in the Year of the 
Sheep with a Lunar New Year Cel- 
ebration. Celebrate what should bea 
year of peace and generosity with tai 
chi, traditional drumming, and excit- 
ing sword dancing — all using the se- 
rene Botanical Garden as a gorgeous 
backdrop. All ages are welcome to join 
the day’s various activities, each of 
which are as easy as a little lamb. 

A Lunar New Year Celebration 
starts at 9 a.m. at the San Francisco 
Botanical Garden, 1199 Ninth Ave., 
S.E Free; 661-1316 or sfbotanical- 
garden.org. Laura Jaye Cramer 


hip-hop music with works by W. E. B. Du Bois and 
John Singleton in his consideration of the decline of 
urban black neighborhoods and the development of 
black male identity through passages of violence and 
love. Feb. 19-21, 8 p.m., $20-$35, abrahaminmotion. 
org/pavement. Yerba Buena Center for the Arts, 701 
Mission, S.F., 978-2787, ybca.org. 

Nancy Karp + Dancers: time and the weather: 
After spending much of the past decade in the 
Mediterranean, the veteran Bay Area choreographer 
returns to San Francisco for the world premiere 
of her latest work, set to music by composer Kui 
Dong. Feb. 20-21, 8 p.m.; Sun., Feb. 22, 7 p.m., $25, 
nancykarp.org. ODC Dance Commons, 351 Shotwell, 
S.F., 621-0643, odcschool.org. 

Oakland Is Hellzapoppin’ #4: Keep the legacy of the 
Harlem Renaissance alive with six days of Lindy Hop 
workshops, plus film screenings, panel discussions, 
and history talks, all culminating with a big dance 
party and performance at the end of the week. 
Through Feb. 20, $75-$100, brownpapertickets. 
com/event/820538. EastSide Arts Alliance, 2277 
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International, Oakland, 510-533-6629, eastside- 
artsalliance.com. 

Rotunda Dance Series: Centennial Celebration of 
the Panama-Pacific International Exposition: 
In keeping with the global theme of the 1915 PPIE 
world’s fair, this month's free City Hall performance 
features Gamelan Sekar Jaya, the Margaret Jenkins 
Dance Company, and traditional Swedish dancing. 
Fri., Feb. 20, noon, free, dancersgroup.org/presents/ 
rotunda. City Hall, 1 Dr. Carlton B. Goodlett, S.F., 
554-5184, sfgov.org. 

San Francisco Salsa Rueda Festival: This seventh 
annual festival includes afternoon classes and 
workshops, evening spotlight performances, and 
nightly dance parties featuring live bands and 
DJs. Feb. 19-22, $20-$300, salsaruedafestival. 
com. Hotel Whitcomb, 1231 Market, S.F., 626-8000, 
hotelwhitcomb.com. 

S.F. Ballet: Program 3: Featuring William Forsythe’s 
The Vertiginous Thrill of Exactitude, Hans van Ma- 
nen’s Variations for Two Couples, Natalia Makarova's 
“The Kingdom of the Shades” from the second act of 
La Bayadére, and the world premiere of Manifesto 
by S.F. Ballet's own Myles Thatcher. Tue., Feb. 24, 8 
p.m.; Wed., Feb. 25, 7:30 p.m.; Fri., Feb. 27, 8 p.m.; 
Sun., March 1, 2 p.m.; Thu., March 5, 8 p.m.; Sat., 
March 7, 2 &8 p.m., sfballet.org. War Memorial Opera 
House, 301 Van Ness, S.F., 864-3330, sfwmpac.org. 

Turfin Against the World 2: All-styles urban dance 
battle pitting competitors from the Bay Area against 
upstarts from SoCal, NYC, the ATL, and beyond. 
Sat., Feb. 21, 1p.m., $15. The Lab, 2948 16th St., S.F., 
864-8855, thelab.org. 


LITERARY EVENTS 


Circulo de Lectores de Literatura en Espaiol: 
Spanish-language book club. Fourth Tuesday of every 
month, 7 p.m., free. Modern Times Bookstore, 2919 
24th St., S.F., 282-9246, moderntimesbookstore.com. 

Daniel Handler: Hear Handler read from his latest 
non-Snicket novel, We Are Pirates, at one of the 
last events at Books Inc.'s Fourth Street store 
(before it moves into Black Oak Books’ old location 
on Shattuck). Wed., Feb. 25, 7 p.m., free. Books Inc./ 
Berkeley, 1760 Fourth St., Berkeley, 510-525-7777, 
booksinc.net. 

David Hartsough: The author of Waging Peace: Global 
Adventures of a Lifelong Activist discusses nonvio- 
lent social change, peaceful conflict resolution, and 
more. Thu., Feb. 19, 7 p.m., free. The Green Arcade, 
1680 Market, S.F., 431-6800, thegreenarcade.com. 

The Erotic Reading Circle: Read your erotic writing 
pieces and get feedback from skilled sex writers. 
Fourth Wednesday of every month, 7:30 p.m., $5 
suggested donation, 902-2071, writingourselves- 
whole.org. Center for Sex & Culture, 1349 Mission, 
S.F., sexandculture.org. 

False Starts: The SFSU Poetry Center hosts readings 
by Bill Berkson and Duncan McNaughton. Tue., Feb. 
24,7 p.m., $5-$10, sfsu.edu/~poetry. The Lab, 2948 
16th St., S.F., 864-8855, thelab.org. 

Foglifter: Readings to Clear Karl: Liz Green, Maria 
Judnick, Genine Lentine, Monique Mero-Williams, 
Baruch Porras-Hernanadez, and Roberto F. Santiago 
bring some literary sun into the Mission. Thu., Feb. 
19, 7 p.m., free. Alley Cat Books, 3036 24th St., S.F., 
824-1761, alleycatbookshop.com. 

Holla Back: Long-running weekly poetry open mic with 
a hip-hop vibe. Thursdays, 8 p.m., free/donation. 
EastSide Arts Alliance, 2277 International, Oakland, 
510-533-6629, eastsideartsalliance.com. 

In Search of Lost Time: Alan Black, Jack Boulware, 
Joe Clifford, Naomi Goldner, Frances Stroh, and 
Meghan Ward read to beat the clock. Sun., Feb. 22, 
3:30 p.m., free. Edinburgh Castle, 950 Geary, S.F., 
885-4074, thecastlesf.com. 

Island: SFSU's Asian American Studies Department 
presents readings by Marlon Hom, Genny Lim, 
and Judy Yung from Island: Poetry and History of 
Chinese Immigrants on Angel Island, 1910-1940. 
Sun., Feb. 22, 1 p.m., free. Main Library, Latino/ 
Hispanic Community Meeting Room, 100 Larkin, 
S.F., 557-4590, sfpl.org. 

Kelly Link: The author of Magic for Beginners and 
Pretty Monsters shares her latest collection of 
fantastical short stories, Get in Trouble. Thu., Feb. 


19, 7:30 p.m., free. The Booksmith, 1644 Haight, S.F., 
863-8688, booksmith.com. 

Marina Lazzara & Tammy Fortin: Double book release 
party featuring readings from Lazzara’s poetry 
collection, Everything, Everyday, Mostly, and Fortin's 
first novel, A Modern Champion of the World. Sat., 
Feb. 21, 3 p.m., free. Adobe Books, 3130 24th St., 
S.F., 864-3936, adobebooks.com. 

Matt Sumell: Oscar Villalon sits down with the young 
writer to discuss the dysfunctionally playful crazi- 
ness of the damaged protagonist in Sumell's debut 
novel, Making Nice. Tue., Feb. 24, 7:30 p.m., free. 
Green Apple Books on the Park, 1231 Ninth Ave., 
S.F., greenapplebooks.com. 

MFA Mixer: Couplin’ in the Cage: Post-Valentine’s 
Day readings by recent grads Loria Fa Lala, Sarah C. 
Jimenez, Karlee Johnson, Rachel Kass, Justin Ling, 
Katrina Monet, Devin Montgomery, Alaura O'Dell, 
Emily Swaim, and Ani Tee. Thu., Feb. 19, 7 p.m., free. 
Cat Club, 1190 Folsom, S.F., 703-8964, sfcatclub.com. 

Poetry Flash: With Marilyn Chin and Jana Harris. Sun., 
Feb. 22,3 p.m., free. Diesel, A Bookstore, 5433 Col- 
lege, Oakland, 510-653-9965, dieselbookstore.com. 

Porchlight Open Door: The storytellers at Porchlight 
host this open mic at which the best 5-minute story 
about the monthly theme wins $50. Last Monday of 
every month, 7 p.m., $5, porchlightsf.com. Hemlock 
Tavern, 1131 Polk, S.F., 923-0923, hemlocktavern.com. 

Puppy Dog Tales: The San Francisco SPCA hosts 
readings of J. Otto Seibold’s Mr. Lunch books (with 
special canine guests present as well). Sun., Feb. 
22, 10:30 & 11:30 a.m., free with museum admission. 
Contemporary Jewish Museum, 736 Mission, S.F., 
655-7800, thecjm.org. 

Randy Henderson: Not only does the town of Port 
Townsend, WA, lay claim to a lot of quaint old 
buildings, but it also contains a strange amount 
of dark magic, as you can discover in Henderson's 
debut novel, Finn Fancy Necromancy. Sun., Feb. 22, 
3p.m., free. Borderlands Books, 866 Valencia, S.F., 
824-8203, borderlands-books.com. 

Red Poet: Spend an evening with Jack Hirschman 
both in person and on video, as the former S.F. 
Poet Laureate joins filmmaker Matthew Furey for 
a screening of the hourlong documentary Red Poet. 
Wed., Feb. 25, 7:30 p.m. Bird & Beckett, 653 Chenery, 
S.F., 586-3733, birdbeckett.com. 

Rikki Ducornet: ‘This book is like the secret at the 
heart of the world,” wrote Anne Germanacos about 
Ducornet’s new essay collection, The Deep Zoo, 
which the two writers discuss tonight at Green 
Apple's new outpost on Ninth Avenue. Wed., Feb. 25, 
7:30 p.m., free. Green Apple Books on the Park, 1231 
Ninth Ave., S.F., greenapplebooks.com. 

Sandip Roy: Family secrets follow an only child from 
Calcutta to San Francisco in the KALW radio host, 
Firstpost editor, and HuffPo blogger's novel-in-sto- 
ries, Don’t Let Him Know. Wed., Feb. 25, 7 p.m., free. 
City Lights Books, 261 Columbus, S.F., 362-8193, 
citylights.com. 

Thursdays at Readers: Weekly poetry readings. 
Thursdays, 6:30 p.m., free. Readers Bookstore, 
Fort Mason, Bldg. C, S.F., 771-1076, friendssfpl.org. 

Under the Influence: Abbie Amadio, Thaisa Frank, 
Rashaan Alexis Meneses, Patrick Newson, and 
Joe Stillwater channel the spirits of their creative 
forerunners, including Italo Calvino, Bret Easton Ellis, 
Neil Gaiman, Ken Kesey, and others. Thu., Feb. 19, 
7:30 p.m., $5-$10 suggested donation. The Emerald 
Tablet, 80 Fresno, S.F., 500-2323, emtab.org. 

You're Going to Die: Poetry, Prose, and Everything 
Goes: Featuring Scott Ferreter, C. Anne Gardner, Eliz- 
abeth Hunnicutt, Amity Rose, and Jasmine Wilkerson 
Sufi, plus music by Karlyn DeSteno. Thu., Feb. 19, 8 
p.m., $10, yg2d.com/event/021915. Viracocha, 998 
Valencia, S.F., 374-7048, viracochasf.com. 


MUSEUM EXHIBITS 
AND EVENTS 


Alcatraz Island. @Large: Ai Weiwei on Alcatraz: 
Assisted by international collaborators, Chinese 
activist artist Ai Weiwei — who can't leave his 
country because China's government confiscated his 
passport — creates a large-scale art exhibit for a site 
that symbolizes the measures authorities will take 
to utterly confine prisoners. Alcatraz stopped >> 
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being a working prison in 1963, but its buildings and 
bars still evoke the harsh realities of confinement — 
and Ai Weiwei echoes that atmosphere with sound 
installations, sculptures, and mixed-media works 
that tackle issues of freedom and promise to be 
as thought-provoking as anything he’s ever done. 
Through April 26. $18.25-$30. aiweiweialcatraz.org. 
San Francisco Bay, S.F., 561-4900, nps.gov/alcatraz. 
Aquarium of the Bay. Otters: Watershed Ambassadors: 
The AOTB’s newest exhibit brings an adorable 
romp of North American river otters to Pier 39. 
Daily. Octopalooza: A celebration of eight-legged 
cephalopods featuring ‘octo-talks,” dissections, 
hands-on activities, and more. Through Feb. 22. 
Embarcadero, S.F., 623-5300, aquariumofthebay.org. 
Asian Art Museum. In a New Light: The Asian Art 
Museum Collection: A display of more than 2,500 
objects from the museum's permanent collection 
explores the major cultures of Asia. Daily. Free with 
museum admission. From Two Arises Three: The Col- 
laborative Works of Arnold Chang & Michael Cherney: 
A photographer (Cherney) and a Chinese ink painter 
(Chang) balance contemporary and traditional tech- 
niques in this exhibit featuring both collaborative and 
solo works. Tuesdays-Sundays. Continues through 
March 1. Tradition on Fire: Contemporary Japanese 
Ceramics from the Paul and Kathy Bissinger Collec- 
tion: Includes 22 works by 20 modern potters from 
Japan. Tuesdays-Sundays. Continues through April 5. 
Tetsuya Ishida: Saving the World with a Brushstroke: 
The eight acrylic paintings in this intimate exhibit 
capture the cultural sensitivity and social awareness 
of the young Japanese artist who passed away in 
2005. Tuesdays-Sundays. Continues through Feb. 22. 
Courtesans, Cooks, Samurai, and Servants: Seduction 
Opening Party: Celebrate the AAM’s sensual new 
“Seduction: Japan's Floating World” exhibit at 
an after-hours shindig with bondage siren Midori, 
Massive Selector DJ Proof, libations, and more. Thu., 
Feb. 19, 7-11 p.m. $10-$20. Seduction: Japan's Floating 
World: Featuring over 70 works, “Seduction” gives 
audiences a glimpse into the prostitute village of 
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Yoshiwara, which the inhabitants of Edo would visit 
to indulge their carnal desires. Grandiose pleasure is 
represented in the artwork, such as a 58-foot-long 
scroll illustrating an excursion to the village. Starting 
Feb. 20. Tuesdays-Sundays. Continues through May 
10. 200 Larkin, S.F., 581-3500, asianart.org. 


The Beat Museum. Permanent Collection: Glimpse 


into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal Cassady, 
and other Beat Generation characters via original 
manuscripts, memorabilia, letters, personal items, 
and other ephemera. Daily, 10 a.m.-7 p.m. $5-$8. 
540 Broadway, S.F., 399-9626, thebeatmuseum.org. 


Cable Car Museum. Permanent Collection: Located 


in a historic cable car powerhouse, the museum 
displays a variety of cable car gear, photographs, 
installations explaining how the cars work, and 
several antique vehicles. Daily. Free. 1201 Mason, 
S.F., 474-1887, cablecarmuseum.org. 


California Academy of Sciences. Habitat Earth: The 


California Academy of Sciences’ newest planetarium 
show redefines the traditional concept of astronom- 
ical presentation, turning the telescopes around and 
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Sun 2/22 | Comedy 


REMEMBERING ROBIN 


The recent loss of Robin Williams rocked the comedy world, Hollywood, and the 
entire Bay Area, where he was raised and continued to live. Williams was not 
only a venerable and hard-working comedian, he was a philanthropist, and by all 
accounts a really nice person. He also had a lot of hometown pride, so it’s fitting 
that Cobb’s Comedy Club, where Williams performed many times throughout 
his career, is hosting A Tribute to Robin Williams to benefit a local animal 
nonprofit. Williams’ friends and fellow comics Steven Pearl, Dana Gould, Bobby 
Slayton, Will Durst, Larry “Bubbles” Brown, Johnny Steele, and more are joining 
together for a night of laughter to honor Williams’ generous spirit. 

A Tribute to Robin Williams starts at 7 p.m. at Cobb’s Comedy Club, 915 
Columbus Ave., S.F. $35; 928-4320 or cobbscomedyclub.com. Emilie Mutert 


focusing on the greatest wonder of the universe 
— Earth itself — as it invites viewers to discover 
what it means to live in today’s connected world 
on the only planet known to sustain biodiversity 
and life. Daily. Animal Attraction: Exhibit about the 
wild courtship and mating strategies in the animal 
kingdom. Daily. Earthquake: Treat your senses to 
seismic overload in this exhibit that includes a 
walk-in Earth model illustrating plate tectonics, a 
recreation of a Victorian salon that shakes like two of 
San Francisco's most famous quakes, a planetarium 
show, interactive displays, and more. Daily. Penguin 
Feeding: Watch as the Academy's flightless friends 
are offered their breakfast and lunch. Daily, 10:30 
a.m. & 3 p.m. Coral Reef Dive: Scientists dive into the 
Academy's live coral tank and offer live explanations 
of its denizens. Daily, 11:30 a.m. & 2:30 p.m. Sharks 
and Rays: Learn about the Reef Lagoon’s residents. 
Tuesdays, Thursdays, 1:30 p.m. Ssssnake Encounter: 
Get up close and personal with some of the Acade- 
my's scaly, slithering inhabitants. Daily, 3:30 p.m. 
Noise Pop 2015: Pre-Party with !!! (DJ set), Dawn 
Golden, Awesome Tapes from Africa: Thu., Feb. 19, 
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6-10 p.m. $12. noisepop.com. NightLife: Weekly 
afterhours party featuring dance music, drinks, 
scientific presentations, hands-on activities, and 
more for people who like to pair their intellectual 
curiosity with a cocktail. Thursdays, 6-10 p.m. $10- 
$12. calacademy.org/events/nightlife. 55 Music 
Concourse, S.F., 379-8000, calacademy.org. 


Cartoon Art Museum. Slinging Satire: Masters of 


Political Cartoons: Views from both sides of the 
political spectrum are given cheeky artistic form in 
this exhibit that includes work by Mark Fiore, David 
Horsey, Kevin Siers, Tom Tomorrow, Matt Wuerker, 
and more. Tuesdays-Sundays. Continues through 
March 15. Savage Dragon: The Art of Erik Larsen: The 
Image Comics co-founder chose more than three 
dozen of his favorite pieces for this retrospective 
exhibit honoring his green-skinned superhero’s 
200th issue. Tuesdays-Sundays. Continues through 
May 31. savagedragon.com. Slinging Satire Panel 
Discussion: Mat Bors, Mark Fiore, and Tom Tomorrow 
weigh in on the importance of satire in our political 
discourse. Thu., Feb. 19, 7 p.m. $5. The Art of Song 
of the Sea and The Secret of Kells: Irish animation 


studio Cartoon Saloon shares original art and digital 
concept drawings from two of its Oscar-nominated 
children’s films. Starting Feb. 21. Tuesdays-Sundays. 
Continues through June 21. 655 Mission, S.F., 227- 
8666, cartoonart.org. 


Charles M. Schulz Museum. Good Days & Bad Days: 


Juxtapositions in Peanuts: Charlie Brown's life had 
its ups and downs — well, okay, mostly downs — as 
this exhibit shows with a series of contrasting char- 
acter comparisons. Mondays, Wednesdays-Sundays. 
Continues through April 13. Peanuts in Wonderland: 
Characters from the world of Charles Schulz (and 
other cartoonists) inhabit the land of Lewis Carroll in 
this crossover art show. Mondays, Wednesdays-Sun- 
days. Continues through April 26. Ghosting Schulz: 
Learn about the artists who helped ghostwrite 
some of Charles M. Schulz's non-Peanuts cartoon 
strips. Mondays, Wednesdays-Sundays. Continues 
through June 7. 2301 Hardies Lane, Santa Rosa, 
707-579-4452, schulzmuseum.org. 


Conservatory of Flowers. Aquascapes: The Art of 


Underwater Gardening: Subaquatic plants form 
landscapes beneath the waves in this exhibit spot- 
lighting a variety of freshwater tropical flora from 
Africa, Asia, and South America. Tuesdays-Sundays. 
Continues through April 12. 100 John F. Kennedy 
Drive, S.F., 666-7001, conservatoryofflowers.org. 


Contemporary Jewish Museum. Hardly Strictly 


Warren Hellman: Anyone lucky enough to meet 
Warren Hellman, or see him perform at his signa- 
ture cultural creation, Hardly Strictly Bluegrass, 
witnessed the utter joy and humanity that emanated 
from his being (and his banjo). The Contemporary 
Jewish Museum assembles rarely-seen videos 
of Hellman’s performances in Golden Gate Park, 
along with special personal possessions like a banjo 
signed by star performers and a jacket covered 
with rhinestones and a Star of David. Mondays, 
Tuesdays, Thursdays-Sundays. In That Case: Havruta 
in Contemporary Art - Helena Keeffe & Jessica 
Prentice: A visual artist (Keeffe) collaborates 
with a chef and food activist (Prentice) for this 
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second exhibition in the CJM's ongoing series of 
works inspired by modern readings of the Talmud. 
Mondays, Tuesdays, Thursdays-Sundays. Continues 
through April 14. J. Otto Seibold and Mr. Lunch: This 
exhibit dedicated to the much-loved children’s book 
author/illustrator (and the character based on his 
real family dog) includes full-color illustrations, 
storyboards, and rough digital image skeletons, 
plus interactive environments for kids. Mondays, 
Tuesdays, Thursdays-Sundays, 11 a.m. Continues 
through March 8. $10-$12. Drop-In Art Making: 
Weekly art workshops for kids and families. Sundays, 
1-3 p.m. Free with museum admission. 736 Mission, 
S.F., 655-7800, thecjm.org. 

de Young Museum. Lauren Bartone: A City in Maps: 
The de Young's February artist-in-residence employs 
found paper and trash scraps to create visual rep- 
resentations of the museum and its geographical 
surroundings. Tuesdays-Sundays. Continues through 
March 1. laurenbartone.com. Embodiments: Master- 
works of African Figurative Sculpture: 120 sculptures 
from sub-Saharan Africa showcase widely varied in- 
terpretations of the human form. Tuesdays-Sundays. 
Continues through July 5. Janet Delaney: South of 
Market: In this series of photographs from the 1970s 
and ‘80s, the local artist brings us back to an era 
when Folsom leather bars were legion, the Moscone 
Center was but a glimmer in a businessman's eye, 
and the neighborhood “‘south of the slot” had more 
SROs than condos. Tuesdays-Sundays. Continues 
through July 19. 50 Hagiwara Tea Garden Drive, S.F., 
150-3600, deyoungmuseum.org. 

Exploratorium. Tactile Dome: One of the Explor- 
atorium’s earliest exhibits — a pitch-black maze 
designed to heighten one’s awareness of the 
sense of touch — reopens at the new location after 
a slight redesign. Tuesdays-Sundays. $12-$15 (in 
addition to regular museum admission). Permanent 
Exhibits: The family science museum's gigantic new 
complex is split into six separate gallery sections 
that focus on human behavior, senses & perception, 
biology, the environment, and much more — all 
with the Exploratorium’s famously whimsical and 
interactive features. Tuesdays-Sundays, 10 a.m.-5 
p.m. Full-Spectrum Science: Exploratorium scientist 
Ron Hipschman lets you have fun with physics via 
hands-on activities and demonstrations that explore 
physical phenomena like sound, color, temperature, 
etc. Fourth Thursday of every month, 8 p.m.; Fourth 
Sunday of every month, 11 a.m., 2 & 3:30 p.m. Pier 
15, S.F., 528-4444, exploratorium.edu. 

GLBT Historical Society. Out of the Boxes: Historical 
Society Opens Archives of Pioneering Historian Allan 
Bérubé: Bérubé was one of the pioneers in the field 
of community-based gay history that emerged in the 
1970s and early 1980s. The GLBT Historical Society 
has opened his papers for use by researchers. Daily. 
657 Mission, S.F., 777-5455, glbthistory.org. 

GLBT History Museum. Queer Past Becomes Present: 
Multipart exhibit tracing the history of queer youth 
activism, exploring lost S.F. “gayborhoods,” paying 
tribute to pioneering lesbian magazine The Ladder, 
spotlighting Bay Area HIV/AIDS organizations, and 
more. Mondays, Wednesdays-Sundays. 4127 18th St., 
S.F., 621-1107, glbthistorymuseum.org. 

The Holocaust Center of Northern California. Let- 
ters: 1938-1946: Letters selected from the center's 
archives that detail the harrowing danger of living 
in Nazi-occupied Europe. Mondays-Thursdays, 10 
a.m.-5 p.m. Free. 121 Steuart, S.F., 777-9060, tau- 
berholocaustlibrary.org. 

Legion of Honor. Bowles Porcelain Gallery: Porce- 
lain from England and continental Europe. Tues- 
days-Sundays. The Salon Doré: Recently restored, 
this installation recreates the extravagant French 
Neoclassical interior of the Hotel de la Trémoille in 
Paris. Tuesdays-Sundays. El Greco in San Francisco: 
Three religious paintings displayed in honor of the 
400th anniversary of the death of the Greek painter: 
Saint Francis Venerating the Crucifix, Saint John 
the Baptist, and Saint Peter. Tuesdays-Sundays. 
Continues through Feb. 28. 100 34th Ave., S.F., 
150-3600, legionofhonor.famsf.org. 

The Marine Mammal Center. Marine Science Sundays: 
Learn about oceans and the wildlife within during 
classroom presentations and docent-led tours of the 
MMC. Second and Fourth Sunday of every month, 
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10 a.m.-5 p.m. Free. 2000 Bunker Road, Sausalito, 
marinemammalcenter.org. 


Museum of Performance & Design. Instant Love: 


The MPD captures a bit of the enigmatic energy of 
live stage performances via snapshots, sketches, 
and selfies taken from rehearsals and backstage 
by some of the greatest performers of all time (in- 
cluding sweet drawings by legendary ballerina Anna 
Pavlova). Wednesdays-Saturdays. Continues through 
March 21. 893B Folsom, S.F., 255-4800, mpdsf.org. 


Museum of the African Diaspora. Lava Thomas: 


Beyond: This two-part exhibition mixes some of 
the Bay Area artist's older works from the 1990s 
with a new installation. Wednesdays-Sundays. 
Continues through April 5. $5-$10. The Art of 
Elizabeth Catlett: Selections from the Collection of 
Samella Lewis: Nearly 40 works comprise this look 
back at the African-American artist's long career 
as an expressionistic sculptor and printmaker. 
Wednesdays-Sundays. Continues through April 
5. Marie Johnson Calloway: Legacy of Color: The 
Baltimore-raised, Bay Area-residing art veteran 
displays paintings and mixed media works featuring 
strong female characters and bold use of color. 
Wednesdays-Sundays. Continues through April 12. 
685 Mission, S.F., 358-7200, moadsf.org. 


Oakland Museum of California. Sunshine and Super- 


heroes: San Diego Comic-Con: Vintage comic books, 
convention paraphernalia, cosplay outfits, videos, 
and other items reflect upon the continuing influ- 
ence of the nation’s largest annual geek gathering. 
Wednesdays-Sundays. Continues through May 31. 
Bees: Tiny Insect, Big Impact: With bee populations 
declining across the nation, this family friendly 
exhibit acts as both an introduction to these striped 
insects and a wake-up call about their ecological im- 
portance. Wednesdays-Sundays. Continues through 
Sept. 20. Marion Gray: Within the Light: Almost 
two dozen photographs chronicle four decades of 
the artist's attempts to capture transitory perfor- 
mances, dances, and installations around the Bay 
Area. Wednesdays-Sundays. Continues through June 
21. Fertile Ground: Art and Community in California: 
In collaboration with SFMOMA, the Oakland Museum 
of California dissects four artistic epochs of the last 
70 years: The 1930s and the circle around Diego 
Rivera and Frida Kahlo; the 1940s and ‘50s and the 
painters and photographers connected to the Cali- 
fornia School of Fine Arts (Diebenkorn, David Park, 
et al.); the 1960s and ‘70s and the artists affiliated 
with UC Davis (Thiebaud, Robert Arneson, et al.); 
and the 1990s and current scene that's associated 
with the Mission District (Barry McGee, Ruby Neri, 
et al.). Each period is worth the attention. Getting 
all four is like winning a lottery. Wednesdays-Sun- 
days. Continues through April 12. Lunar New Year 
Celebration: 2015 may be the Year of the Sheep, but 
OMC's broadly themed Asian community celebration 
features lion and dragon dances anyway, plus live 
music, Chinese storytelling, Japanese dollmaking, 
Vietnamese food, and more. Sun., Feb. 22, 12-4:30 
p.m. Free with museum admission. 1000 Oak, 
Oakland, 510-238-2200, museumca.org. 


Old Mint. Sundays at the Mint: The city's de facto local 


history museum opens its doors for weekly building 
tours and viewings of its inaugural exhibit, Our City 
Innovates, about San Francisco's role as a sociocul- 
tural pioneer. Sundays, 1-4 p.m. $5-$10. sfhistory.org. 
88 Fifth St., S.F., 537-1105, sanfranciscomuseum.org. 


Palace of Fine Arts. City Rising: San Francisco and the 


1915 World's Fair: To commemorate the centennial 
of the Panama-Pacific International Exhibition, the 
California Historical Society presents an exhibit 
featuring vintage film footage, architectural rem- 
nants from the fair, and the PPIE’s last remaining 
structure, the Palace of Fine Arts itself. Feb. 21-Jan. 
10, 9 a.m.-5 p.m. Free. californiahistoricalsociety.org. 
PPIE Community Day: Free celebration in honor of 
the February 20, 1915, opening of the Panama-Pacific 
International Exposition, with live music, a partic- 
ipatory ukulele performance, historical exhibits, 
and much more. Sat., Feb. 21, noon. Free. ppiel00. 
org. 3301 Lyon, S.F., 567-6642, palaceoffinearts.org. 


Randall Museum. Drop-In Science Workshop: Each 


week kids and parents can participate in artistic 
activities that illuminate some aspect of science. 
Saturdays, 10:30 a.m. $4; $3. Meet the Animals: 


Live presentations about the animals who live at 
the museum. Saturdays, 11 a.m. Free. 199 Museum, 
S.F., 554-9600, randallmuseum.org. 


San Francisco Airport Museum. Dual Natures in 


Ceramics: Eight Contemporary Artists from Korea: 
Through Feb. 22. Fancy Flying: Aviation at the 1915 
Panama-Pacific International Exposition: Vintage 
photographs show stunt pilots in flight above the Ma- 
rina a century ago, back when aeroplanes were still 
newfangled and air shows consisted of something 
other than buzz-cut Alabamians spewing colored 
smoke in their whiz-jets to the strains of “Rock 
You Like a Hurricane.” Feb. 20-Aug. 31. ppiel00. 
org. SFO International Terminal, S.F., 650-821-6700, 
flysfo.com/museum. 


San Francisco Botanical Garden. Fotanicals: The 


Secret Language of Flowers: Floral photography 
by Vietnamese artist joSon on display in the Helen 
Crocker Russell Library. Mondays, Wednesdays-Sun- 
days. Continues through April 30. Magnificent Mag- 


nolias: Annual spring bloom of the garden's dozens 
of rare magnolia trees. Through March 31. Lunar New 
Year Celebration: Few animals are sweeter or more 
dutiful — not to mention as wonderfully fluffy — as 
the sheep. In honor of these lovable livestock, the 
Botanical Garden rings in the Year of the Sheep with 
tai chi, traditional drumming, and exciting sword 
dancing, all using the serene gardens as a gorgeous 
backdrop. Sat., Feb. 21,9 a.m.-2 p.m. Free. Martin Lu- 
ther King Jr., S.F., 564-3239, sfbotanicalgarden.org. 


San Francisco Maritime National Historical Park 


Visitor Center. A Walk Along the Waterfront: Historic 
memorabilia, nautical artifacts, slide presentations, 
and large-scale decorative installations recreate 
the sights and sounds of San Francisco's bustling 
shipping and fishing industries in this free daily 
exhibit. Daily, 9:30 a.m.-5 p.m. Free. 499 Jefferson, 
S.F., 447-5000, nps.gov/safr. 


San Francisco Museum of Craft & Design. Chris Eck- 


ert: Mechanical Parables: The local artist showcases 


his interactive kinetic assemblages inspired by the 
aesthetics of vintage machinery. Tuesdays-Sundays. 
Continues through April 19. Data Clay: Digital Strat- 
egies for Parsing the Earth: Ceramics artists and 
designers manipulate the shapes of their chosen 
materials with modern computer technology in this 
group exhibit. Tuesdays-Sundays. Continues through 
April 19. 2569 Third St., S.F., 773-0303, sfmcd.org. 


San Francisco Railway Museum. Fair, Please! Street- 


cars to the Panama-Pacific International Exposition: 
Photos show how tourists and locals used Muni 
trains to visit the 1915 world’s fair in the Marina. 
Through Nov. 1. Free. ppie100.org. 77 Steuart, S.F., 
974-1948, streetcar.org. 


Stanford University, Cantor Arts Center. She Who 


Tells a Story: Women Photographers from Iran and 
the Arab World: With artistic styles varying from 
photojournalism to fine art, these 12 artists focus 
on the seldom seen daily lives of Arabic women 
from eight nations, illustrating the complex and >> 
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delicate balance between war and peace, ancient and 
modern. Mondays, Wednesdays-Sundays. Continues 
through May 4. Free. Pop Art from the Anderson 
Collection at SFMOMA: Local collectors Harry and 
Mary Margaret Anderson recently donated over 
100 of their post-war artworks to Stanford, so to 
celebrate Cantor is borrowing 10 from the SFMOMA's 
own collection, including works by Rauschenberg, 
Oldenburg, Warhol, and more. Through Oct. 26. Free. 
Loose in Some Real Tropics: Robert Rauschenberg's 
“Stoned Moon” Projects, 1969-'70: The Pop Art 
icon had a front row seat for NASA's Apollo 11 moon 
launch in July 1969, and this resulting exhibit shows 
his creative response to the historic event via 
lithographs, collages, drawings, and documentary 
photos. Mondays, Wednesdays-Sundays. Continues 
through March 16. Free. 328 Lomita, Palo Alto, 650- 
723-4177, museum.stanford.edu. 


USS Hornet Museum. In the Shadow of Auschwitz: 


WW2 veteran and poet Arthur Weil discusses his 
experiences in Europe during the war, including 
remembrances of family members who died in 
concentration camps. Presented as part of the 
aircraft carrier's monthly Living Ship Day event 
series. Sat., Feb. 21, 1p.m. $10-$20. Pier 3, Alameda 
Point, Alameda, 510-521-8448, uss-hornet.org. 


The Walt Disney Family Museum. Lights! Camera! 


Glamour! The Photography of George Hurrell: 
Leave Mickey, Minnie, and the rest of the cartoon 
crew behind for a while and gaze upon this series of 
lush, dramatic, and glamorous B+W photo portraits 
of classic movie stars from Hollywood's golden age. 
Mondays, Wednesdays-Sundays. Continues through 
June 29. All Aboard: A Celebration of Walt's Trains: 
From the 1929 cartoon Mickey's Choo-Choo through 
the space-age monorails of Disneyland, trains held 
a special place in Walt Disney's heart. This exhibit 
collects photos, videos, and other artifacts — in- 
cluding working scale model trains — in honor of his 
long fascination. Mondays, Wednesdays-Sundays. 
Continues through March 15. 104 Montgomery, S.F., 
345-6800, waltdisney.org. 


Yerba Buena Center for the Arts. Nate Boyce: 


Polyscroll: Video and sculpture combine in the 
local artist's array of mutating shapes, forms, and 
images. Wednesdays-Sundays. Continues through 
April 5. The Way Things Go: Thai artist Rirkrit Tira- 
vanija curated this international multidisciplinary 
project that starts with small items (seeds, sugar, 
personal belongings) and attempts to unpack 
larger sociocultural stories and themes hidden 
within. Tuesdays-Sundays. Continues through May 
24. Kota Ezawa: Boardwalk: A 2-D recreation of 
the Funtown Pier boardwalk and amusement park 
in Seaside Heights, NJ — the destruction of which 
became an iconic image of Hurricane Sandy's 
wrath — constructed in the YBCA’s Third Street 
courtyard. Through Nov. 30. Free. 701 Mission, S.F., 
978-2787, ybca.org. 


THEATER 


A Lie of the Mind: Familial dysfunction, distrust, and 


violence ... yep, we're back in Sam Shepard's neck of 
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ROOFTOP STROLL 


Llewelynn Fletcher's immersive sculptures beguile the senses. Sasha Petrenko’s 
site-specific installations and performances strive to capture a dynamic, living 
planet. Austin Thomas hides heady themes in seemingly austere drawings, photos, 
and sculptures. She also cobbles together site-specific social spaces which she calls 
“perches,” but which are obviously kick-ass treehouses, minus the trees. These and 
other artists are contributing super-sized works for “Just Passing Through: 
Sculptures and Installations’ at the University of San Francisco’s Rooftop 
Sculpture Terrace. “Just Passing Through” promises to challenge notions about how 
we inhabit or pass through space, or at least provide a lovely respite in a busy city. 
‘Just Passing Through: Sculptures and Installations” is open to the public 9 
a.m.-5 p.m. and runs through Dec. 11 at Kalmanovitz Hall, University of San 
Francisco, 2130 Fulton St., S.F. Free; 422-5178 or usfca.edu. Giselle Velazquez 


the woods, with Loretta Greco directing this Magic 
Theatre revival of Shepard's dark ensemble drama 
originally premiered in 1985. Tuesdays-Sundays. 
Continues through Feb. 22, $20-$60. Magic Theatre, 
Fort Mason, Bldg. D, S.F., 441-8822, magictheatre.org. 


Abundance: Two 19th century women set out for the 


wild frontier and learn that Manifest Destiny is not 
what it’s cracked up to be in this revisionist Western 
from Pulitzer Prize winner Beth Henley (Crimes of 
the Heart). Thursdays-Saturdays, 8 p.m. Continues 
through March 14, $38. Shelton Theater, 533 Sutter, 
S.F., 433-3040, sheltontheater.com. 


Antigone: Madeline H.D. Brown takes over the title role 


in Cutting Ball's production of the classic Sophocles 
tragedy, here directed by Paige Rogers and featuring 
a new translation by Theater Hall of Fame inductee 
Daniel Sullivan. Dedicated theatergoers may also 
wish to compare and contrast it with Xtigone, the 
African-American Shakespeare Company's modern- 
ized take on the tale, running through March 8 at the 
Buriel Clay Theater. Thursdays-Sundays. Continues 
through March 22, $10-$50. The Cutting Ball Theater, 
277 Taylor, S.F., 525-1205, cuttingball.com. 


The Balcony: Experimentally inclined theater troupe 


Collected Works employs the historical rooms, 
transitional corridors, and cold basement chambers 
of the Old Mint as their stage for this dynamically 
roving interpretation of the famed play by forever 
transgressive writer Jean Genet. Thursdays-Satur- 
days, 8 p.m. Continues through March 21, $40-$60, 
collectedworks.org. Old Mint, 88 Fifth St., S.F., 
537-1105, sanfranciscomuseum.org. 


Beach Blanket Babylon: Steve Silver's musical revue 


spoofs pop culture with extravagant costumes. 
Wednesdays-Sundays, $25-$130, beachblanketbab- 
ylon.com. Club Fugazi, 678 Green, S.F., 421-4222, 
beachblanketbabylon.com. 


Black Virgins Are Not for Hipsters: A black girl makes 


plans to lose her virginity, but the fact that he’s white 
(and a hipster) may complicate the issue in this solo 
play written and performed by Echo Brown as part 
of the Marsh Theater's MarshRisings program. Wed., 


Erik Tomasson 





Feb. 25, 7:30 p.m., $10-$15. The Marsh Theater, 1062 
Valencia, S.F., 826-5750, themarsh.org. 


Dead Man Walking: Opera Paralléle brings Jake Heg- 


gie’s operatic Death Row drama back to the city for 
its first performances here in 15 years. Feb. 20-21, 8 
p.m.; Sun., Feb. 22, 2 p.m., $35-$135, operaparallele. 
org/dead-man-walking. Yerba Buena Center for the 
Arts Theater, 700 Howard, S.F., 495-6360, ybca.org. 


Foodies! The Musical: A musical comedy revue of 


songs and sketches that take a humorous look at 
the current food scene. Fridays, Saturdays, 8 p.m., 
$34, foodiesthemusical.com. Shelton Theater, 533 
Sutter, S.F., 433-3040, sheltontheater.com. 


Global Age Project Festival: The Aurora Theatre 


Company stages weekly readings of the three 
prize-winning scripts from its 10th annual new play 
program — including Don Nguyen’s Red Flamboyant 
(Feb. 9), Jonathan Spector's FTW (Feb. 16), and 
Martyna Majok’s /ronbound (Feb. 23) — and throws a 
festival closing party (March 2) that features scenes 
from previous GAP winners. Mondays. Continues 
through March 2, free (or $25 for reserved seating). 
Aurora Theatre Company, 2081 Addison, Berkeley, 
510-843-4822, auroratheatre.org. 


Haiku Tunnel: A neurotic office worker's daily travails 


may not lead to a huge payday, but at least they 
can be mined for comedy gold in these repertory 
performances of Josh Kornbluth’s acclaimed mono- 
logue. Fridays, 8 p.m.; Saturdays, 5 p.m. Continues 
through March 28, $20-$100. The Marsh Berkeley, 
2120 Allston, Berkeley, 510-704-8291, themarsh.org. 


Home Street Home: With his famously snotty sense of 


off-color humor in full evidence, NOFX frontman Fat 
Mike teams up with Avenue Q's Jeff Marx and kink 
queen Soma Snakeoil to premiere this new musical 
about young runaways that proudly features a lot 
more horny sex, hard drugs, and pogo-hopping 
punk rock than just about anything you'll find on 
Broadway. Feb. 20-22; Feb. 26-March 1; March 5-7. 
Z Space, 450 Florida, S.F., 626-0453, zspace.org. 


How the World Began: In this regional premiere of 


Catherine Trieschmann’'s drama, a liberal science 


Tue 2/24 | Dance 


STRANGE MOVES 


teacher's offhanded remark about the origin of life 
Causes a storm of controversy inher new Midwestern 
home, where the Christian locals are still reeling 
from the destructive repercussions of arecent Act 
of God. Thursdays-Saturdays, 8 p.m.; Sundays, 7 p.m. 
Continues through March 8, $20-$50. The Custom 
Made Theatre Co., 1620 Gough, S.F., 798-2682, 
custommade.org. 


Inside Out: Former BATS actor Stephen Kearin brings 


his part-scripted, part-improvised solo show inspired 
by the ‘‘true stories of an unbelievable family” back 
to his old Fort Mason stomping grounds for four 
nights. Starting Feb. 20, Fridays, Saturdays, 8 p.m. 
Continues through Feb. 28, $35-$40, facebook.com/ 
Inside.Out.Stories. Fort Mason, Southside Theater, 
Marina, S.F., fortmason.org. 


Landless: Previously staged in a vacated San Rafael 


storefront, Larissa FastHorse’s drama about the 
changing fortunes of small family businesses, Na- 
tive American tribes, and everyday American lives 
comes to the appropriately transitional Mid-Market 
neighborhood for two weeks before disappearing. 
Thursdays-Sundays. Continues through Feb. 22, $25- 
$35, altertheater.org. A.C.T. Costume Shop Theater, 
1117 Market, S.F., 749-2228, act-sf.org. 


Little Weill Women in the Cities of Nets: An operatic 


cabaret featuring the music of Kurt Weill performed 
by Goat Hall Productions. Sat., Feb. 21, 8 p.m.; Sun., 
Feb. 22, 3 p.m., $15-$25, goathall.org. San Francisco 
Community Music Center, 544 Capp, S.F., 647-6015, 
sfcmc.org. 


The Lyons: This bitingly comic Broadway hit from Nicky 


Silver centers on Rita (Ellen Ratner), the matriarch 
of a family in crisis. When the pleasantries die, 
the barbs fly, and you just might see a family you 
recognize. Tuesdays-Sundays. Continues through 
March 1, $32-$60. Aurora Theatre Company, 2081 
Addison, Berkeley, 510-843-4822, auroratheatre.org. 


Mighty Real: A Fabulous Sylvester Musical: Former 


Cockette Sylvester, of “You Make Me Feel (Mighty 
Real)" fame, was the queen of disco in every sense 
of the term, and this musical brings the San Francisco 
icon’s story to the stage. Written and performed 
by Anthony Wayne, the show explores Sylvester's 
music, but it also touches on his trailblazing work 
as an AIDS/HIV activist and the daily bravery of 
unapologetically, joyfully being who he was at a time 
when few could accept it. Wednesdays-Sundays, 8 
p.m.; Sundays, 3 p.m. Continues through March 1, 
$30-$100. Brava Theater Center, 2781 24th St., S.F., 
641-7657, brava.org. 


Monday Night Marsh: Musicians, actors, performance 


artists, and others take the stage at this regular 
staging of works in progress. Mondays, 7:30 p.m., 
$7. The Marsh Theater, 1062 Valencia, S.F., 826-5750, 
themarsh.org. 


Mr. Burns, a post-electric play: High-concept the- 


ater meets a lowbrow cartoon classic when Anne 
Washburn's play — a tripartite, multi-generational 
tale about a post-apocalyptic America where 
our collective cultural memory is maintained by 
recreating lost episodes of The Simpsons — makes 
its West Coast debut. Tuesdays-Sundays. Continues 


The San Francisco Ballet puts together an evening of altered states in Program 3 
of its 2015 season. William Forsythe’s The Vertiginous Thrill of Exactitude is his great 
homage to classicism. Danced to the music of Franz Schubert, Forsythe’s piece fea- 
tures two men and three women who exaggerate the trappings of ballet — tutus 
that eschew tulle for pancake-flat rims of bright green, legs that fly at warp speed, 
transitions that treat the training of epaulement like a test of reflexes. Only 11 min- 
utes in length, this ballet has been known to make grown ballerinas cry. In the same 
program is the plotless gem The Kingdom of the Shades, from Act II of La Bayadeére. 
The opium dream of the remorseful Solor, whose beloved Nikiya has perished from 
a snakebite, the ballet brings repetition and hallucination into sublime harmony as 
24 shades, or ghosts, glide down a ramp and into perfect classical formations. 

The San Francisco Ballet presents Program 3 at 8 p.m. today through 
March 7 at the War Memorial Opera House, 301 Van Ness Ave., S.F. $22- 


$345; sfballet.org. Irene Hsiao 
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through March 15, $20-$120. American Conservatory 
Theater (A.C.T.), 415 Geary, S.F., 749-2228, act-sf.org. 

Newsies: In the late 19th century, newspapers were 
rich and powerful, a child workforce was common, 
and organized labor could actually accomplish some- 
thing. In 1992, Disney took these archaic concepts, 
added a bouncy soundtrack, and made a hit movie 
out of the story behind the newsboys' strike of 1899. 
Now the 21st century Broadway adaptation comes to 
San Francisco — because if there's one thing we've 
learned over the years, it’s that labor conflicts and 
song-and-dance routines are not mutually exclusive, 
right? Tuesdays-Sundays. Continues through March 
15, $45-$250. Orpheum Theatre, 1192 Market, S.F., 
551-2000, shnsf.com. 

Ouroboros Shadow Pictures: The shadow-conjuring 
theater company debuts short vignettes, created 
over a few weeks on Martha's Vineyard, with visiting 
artists Nina Violet, Milo Silva, and Justin Taylor. Fri., 
Feb. 20, 8 p.m., $10, ouroboros-shadowpictures.com. 
Intersection for the Arts, 925 Mission, S.F., 626-2787, 
theintersection.org. 

The Pianist of Willesden Lane: Encore performances 
of Mona Golabek’s music-infused drama about her 
mother's flight from Nazism. Tuesdays-Sundays. 
Continues through Feb. 22, $41-$89. Berkeley 
Repertory’s Roda Stage, 2025 Addison, Berkeley, 
510-647-2949, berkeleyrep.org. 

Solo Sundays: A monthly showcase of solo perfor- 
mances. Last Sunday of every month, 7 p.m., $12-$25, 
solosundays.com. Stage Werx, 446 Valencia, S.F., 
stagewerx.org. 

Stereotypo: Rants & Rumblings at the DMV: Solo 
stage maestro Don Reed (East 14th: True Tales of a 
Reluctant Player) brings his latest ideas to life with 
this new multi-character show inspired by the snap 
judgments we all must suffer while waiting in line 
for our automotive authorizations. Fridays, 8 p.m.; 
Saturdays, 8:30 p.m. Continues through March 28, 
$20-$100. The Marsh Theater, 1062 Valencia, S.F., 
826-5750, themarsh.org. 

Theatresports: BATS Improv returns to its roots for a 
three-month series of team-based improvisational 
theater competitions. Fridays, 8 p.m. Continues 
through March 27, $17-$20, improv.org. Bayfront 
Theater, 16 Marina, S.F., 474-6776. 

Three Little Birds: The Bay Area Children’s Theatre 
stages a new reggae musical utilizing the songs of 
Bob Marley and based on a story by his daughter 
Cedella. Starting Feb. 21, Saturdays, Sundays, 11 
a.m., 2 & 5 p.m. Continues through March 1, $18- 
$22, bactheatre.org. Theater at the Children’s 
Creativity Museum, 221 Fourth St., S.F., 820-3320, 
creativity.org. 

Too Much Light Makes the Baby Go Blind: A twice- 
weekly theater experiment in which the S.F. Neo-Fu- 
turists attempt to perform 30 short plays ... in 
random order ... ina mere 60 minutes ... witha 
ticking timeclock to keep them honest. Fridays, 
Saturdays, 9 p.m. Continues through March 28, 
$10-$16, sfneofuturists.com. SAFEhouseArts, 1 Grove, 
S.F., 518-1517, safehousearts.org. 

Tree: Jon Tracy directs this regional premiere of Julie 
Hébert’s knotty emotional drama in which a black 
man from Chicago and a white woman from Louisiana 
try to come to terms with the revelation that they 
share a familial bond. Tuesdays-Sundays. Continues 
through March 7, $20-$120. San Francisco Playhouse, 
450 Post, S.F., 677-9596, sfplayhouse.org. 

X's and O's (A Football Love Story): Playwright (and 
pro sports fan) K.J. Sanchez tackles the tough issue 
of football players who suffer brain trauma during 
their time on the gridiron in a world premiere 
drama directed by Tony Taccone. Tuesdays-Sundays. 
Continues through March 1, $29-$79. Berkeley 
Repertory’s Thrust Stage, 2025 Addison, Berkeley, 
berkeleyrep.org. 

Xtigone: Playwright Nambi E. Kelley takes an ancient 
Greek tragedy and makes its pains feel all too 
modern in this contemporary urban update of 
Sophocles’ Antigone, here given its world premiere 
by the African-American Shakespeare Company. 
Saturdays, 8 p.m.; Sundays, 3 p.m. Continues 
through March 8, $15-$34, african-americanshakes. 
org. Buriel Clay Theater, 762 Fulton, S.F., 762-2071, 
african-americanshakes.org. 
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By Jonathan Curiel 


The 10 million people who 
read the June 8, 1962, issue of LIFE 
magazine saw an America that was 
undergoing profound cultural shifts. 
More people than ever were worried 
about weight gain (Kellogg’s advertised 
a cereal “for common sense weight 
control”). More people than ever were 
flying abroad (“Americans in a new age 
of world travel,” read one article 
teaser). And more people than ever 
were considering the art world’s 
“current resurgence of the figure in 
painting,” as the magazine labeled the 
trend. 

LIFE devoted eight full pages to 
the art-world development, paying 
close attention to the work of Bay 
Area painters Elmer Bischoff, Paul 
Wonner, Richard Diebenkorn, and 
David Park, whose featured painting 
in LIFE, Woman with Coffeepot, offered 
an unforgettable image: A woman 
both beautiful and monstrous, 
whose body was a pastiche of thick, 
colorful paint strokes that were like 
bandages on a burn victim. Park, 
who drew Woman with Coffeepot in 
1958, was straddling the line between 
abstraction and representation. The 
people in Park’s paintings from this 
period seemed half-finished and even 
primitive, as if they were a race of 
human sculptures trying to find form. 


Know Your Street Art 


Ellipses inthe 
Key of Blue 


Walking down Fourth Street 
toward Folsom, you see the yellow con- 
struction trucks and the hard-hatted 
workers toiling away to build the Yerba 
Buena/Moscone Station for Muni’s new 
Central Subway. Once you turn the south- 
west corner of Fourth and Folsom, you 
see Randy Colosky’s Ellipses in the Key of 
Blue — a monumental artwork that 
fronts the white wall separating the work 
site from the sidewalk. At 140 feet long 
and 8 feet high, Ellipses in the Key of Blue is 
an intricate pattern of geometric circles 
and bands that snake along in unpredict- 
able directions. 
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Found Girl 


“Art ought to be a troublesome 
thing,” Park said to Bay Area curator 
and art historian Paul Mills around 
the time he painted Woman with 
Coffeepot, “and one of my reasons for 
painting representationally is that 
this makes for much more trouble- 
some pictures.” 

That troublesomeness is evident 
in “Interiors and Places: David 
Park, Richard Diebenkorn, Elmer 
Bischoff” at Hackett | Mill gallery, 
where Woman with Coffeepot is being 
displayed for the first time in the 
Bay Area. Soon after Park painted 
it, a prominent art dealer, George 


Staempfli, purchased the work, which 


then found its way into the hands 

of a wealthy private collector Arnold 
Maremont, from where it all but dis- 
appeared for 50 years. 

When San Francisco art histori- 
an Nancy Boas was researching her 
acclaimed 2012 book, David Park: 

A Painter’s Life, she tried tracking 
down Woman with Coffeepot through 
paper trails and interviews with 
Maremont’s family and associates 

— to no avail. Her book lists the 
location of Woman with Coffeepot as 
“whereabouts unknown.” Only in the 
past two years did the truth emerge: 
The Kalamazoo Institute of Arts, a 
museum and school in a small south- 
western Michigan city (population: 
75,000), had the painting, which it 





Colosky used a drafting template 
to create the blue-themed pattern 
that has stood out from the corner 
for a year — and will be up for at least 
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Woman with 
Coffeepot 3 : 
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purchased along with two Dieben- 
korn works for $50,000 in 1968. 
Park’s paintings sell for millions 
today, and he’s recognized as the 
progenitor of the Bay Area Figurative 
Movement that changed the course 
of American art history. Led by Park, 
Diebenkorn, and Bischoff, all of 
whom taught at the California School 
of Fine Arts (now the San Francisco 


Art Institute), the movement rein- 


troduced figuration at a time in the 
1950s when Abstract Expressionism 


Gabrielle Lurie 


two more months. Each new wave in 
Ellipses in the Key of Blue is a slightly 
different version of another wave in the 
artwork. Like patterns in marbleized 
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— symbolized by Jackson Pollock, 
Robert Motherwell, and Clyfford Still 
— remained art’s ascendant style. 
Park pushed his beliefs even at the 
expense of his own career. As detailed 
in David Park: A Painter’s Life, which 
Boas spent 20 years researching and 
writing, Park frequently butted heads 
with administrators at the California 
School of Fine Arts, and with Still, 
who taught there and stressed the 
orthodoxy of abstraction. Eventually, 
Park lost his position as a school in- 


paper, semi-repetition is a thing of 
beauty in Colosky’s work, which was 
commissioned by the San Francisco 
Arts Commission. 

Exhibiting Ellipses in the Key of Blue 
in the street brings Colosky’s work full 
circle from his days as a street artist. 
From 1999 to 2002, Colosky put up 
“Randyland” posters throughout the 
Mission District. Those works included 
frenetic scenes of cities with leaning 
freeways and towers — “twisted city- 
scapes, he calls them. Building and 
architecture have always interested Co- 
losky, who has constructed movie sets 
in the film industry, built custom office 
furniture for startup companies, and 
designed drawings for his creations. In 
many ways, Colosky was the ideal artist 
for the Central Subway site. 

Speaking of the architectural 
drafting template that he used for 
Ellipses in the Key of Blue, Colosky says 
he’s been experimenting with them 


| David Park 


structor and for several years had to 
work odd jobs, including a graveyard 
shift at the General Cable company, 
to support his career and his family. 
As he got older, Park’s figures gestat- 
ed from lifelike people to men and 
women who were much more shad- 
owy and much more mysterious, as in 
the painting at Hackett | Mill titled 
Green Canoe, where a totem-like man 
rows from a green shell that’s merged 
with a green waterway. Where does 
the canoe begin and the water end? 


since 2004. The templates have ready- 
made shapes to use. “I was drawing in 
the template and flipping it over, and 
the different sizes would create a shape 
within the pattern,” says Colosky, an 
Oakland artist who regularly exhibits 
in Bay Area galleries. “In 2009, I was 
working on a show and resurrected 
it — and that’s when I came up witha 
process to move it along to create this 
sort of accumulated progression. It’s 
a little bit of a tortuous process, but I 
really love that accumulation.” 
Colosky’s work has a kinetic energy 
that is noticeable even to those who are 
rushing past Fourth and Folsom — or 
stuck in traffic there, as Colosky was 
many times before getting the com- 
mission. “I’ve sat at that traffic light at 
Fourth and Folsom so many times,” he 
says, and I wanted to make something 
that people could look at over and over 
and over again, and still find something 
engaging with it.” JC 
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The trees, limbs, and waves dance 
together in a seamless mélange of 
background and foreground. 

Park, who died from cancer in 
1960, at age 49, found increasing 
success as an artist in the last decade 
of his life, after he had made the leap 
to figuration. That leap was famously 
cemented in 1949, when Park drove 
from his home in Berkeley and took all 
of his “nonobjective” paintings to the 
city dump, where he threw them into 
the ground to be buried. Later, Park 
said those works were too self-con- 
scious — too beholden to his desire to 
be a famous artist and follow artistic 
trends. 

The David Park we see in “Inte- 
riors and Places” isolated people in 
enclosed spaces or public scenes and 
merged these men and women into 
their surroundings, as in Woman 
Reading from 1957, where the read- 
er’s red blouse fuses into the red wall 
behind her, and in The Bus from 1952, 
where a pedestrian stands alone 
beside a bus, with orange jacket and 
hat almost submerged with the bus’s 
orange coat of paint. 

By exhibiting Park’s 1950s work 
with the works of Bischoff and Die- 
benkorn from the same period, Hack- 
ett | Mill shows how these three art- 
ists — best friends who critiqued each 
other’s paintings — extended their 
influence to each other. Boas, who is 
speaking about Park at the gallery on 
Thursday, Feb. 19, says that the artist 
“brought humanity into an abstract 
view.’ Woman with Coffeepot, on loan 
from the Kalamazoo Institute of Arts, 
is the exhibit’s centerpiece. Boas de- 
scribes her search for the panting as 
a “two-decade treasure hunt. It was 
a relief and a delight to find it. It’s in 
beautiful condition. Having seen a re- 
production in LIFE, and a black-and- 
white photo, I was not prepared for 
how wonderful it is. We’re fortunate 
to see this work first-hand.” 

Especially in a small gallery set- 
ting. When I took in “Interiors and 
Places” at Hackett | Mill on a Friday 
afternoon, I was one of only two 
art-goers there. Surrounded by almost 
a dozen of Park’s 1950s paintings, 
you may think that these works were 
easy to create. They weren't. It took 
Park 40 years to find a style that was 
uniquely his. The sunbathers and 
boaters and coffee drinkers that he 
put on canvas were echoes of his 
own life, reflections of memories and 
day-to-day moments that resonated 
with him and — it turns out — an art 
market that was ready for something 
different, and that still believes Park 
got it right. 


“Interiors and Places: 

David Park, Richard Diebenkorn, 
Elmer Bischoff” 

Through March 27 at Hackett | Mill, 
210 Post, S.F. Admission is free; 
362-3377 or hacketmill.com. 

Art historian Nancy Boas, author of 
David Park: A Painter’s Life, speaks at 
the gallery on Thursday, Feb. 19, 

at 5:30 p.m. 
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We're pleased to introduce the Express’ new weekly parenting column, Kid You Not, 
featuring four fantastic East Bay columnists 


Dr. Meghan Lewis is the founder of Integrative Perinatal Psychotherapy with offices in Oakland and San Francisco 


specializing in preconception, pregnancy, birth, postpartum, and early parenting. She is also the founding member 


of LGBTO Perinatal Wellness Associates of the Bay Area. 


Tosha Schore’s field of interest is positive parenting. The longtime former Oakland resident is particularly focused on 


issues related to raising boys, sibling rivalries, and helping children work through their fears. 


Deb Levine, an Oakland resident, is an expert on parenting tweens and teens. She’s also a health commissioner at 


the California State PTA and was on the Curriculum Review Task Force for Oakland Unified School District. Her work 


was cited in President Clinton's Advisory Council Report on Education and the Internet. 


Armin Brott, who also lives in Oakland, writes a weekly syndicated column called “Ask Mr. Dad.” He brings a male 


perspective to parenting, and his work has appeared in The New York Times Magazine, Newsweek, American Baby, 


Parenting, Child, Men’s Health, and the Washington Post. 


Look for it weekly starting in March 2015! 


EAST BAY EXPRESS 


The East Bay's Independent Alternative Weekly 


www.EastBayExpress.com 


LETTERS NEWS COVER STORY THE CALENDAR EAT MUSIC FEBRUARY 19-25, 2015 





29 





% 
7 





ORIGINAL THIN MINT 


SAN FRANCISCO STOP BUYING FAKE GELATO, 
FAKE SHERBERT AND FAKE COOKIES!!! 
Dont’ be fooled by FAKE COOKIE COMPANIES. we are the ONLY 


collective in the Bay Area to work with Berner and the Cookie Fam, and we are 
the only Bay Area collective with Authentic Cookie Fam Genetics. Home of the 


Official Cookie Fam SUNSET SHERBERT and GELATO anc 
Official BERNER’S COOKIES. 
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5234 Mission St. San Francisco, CA 94112 
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ALL KINDS OF CRAZY 


Family Matters 


By Lou Fancher 


One good reason to like play- 
wright Nicky Silver’s The Lyons is the way 
it makes death and spirit-killing conver- 
sations irresistibly funny. 

A better reason for praising the Au- 
rora’s Bay Area premiere of the Broad- 
way hit about a savage, ravaged, and 
entirely mixed-up family is a splash- 
down performance from a splendid 
cast. Tony-nominated director Barbara 
Damashek stays out of the way, allow- 
ing the script to do its raucous, irrever- 
ent, dirty work. 

Despite a mid-stride scene that 
momentarily slows the pace and one 
character who’s mostly a cliché, The Ly- 
ons flings invectives and insights with 
delightful velocity. In the hands of a 
lesser writer, it could add up to tedious 
or self-indulgent comic angst. (Silver 
has said in interviews he pulls char- 
acters out of himself and blows them 
up.) Instead, family pain is a poignant, 
shattered mirror in which to view 
oneself — audiences will either note 
their own fracture, or marvel at the 
whole image still visible amid so much 
brokenness. Silver asks us to do both, 
then tickles us with zingy one-liners 
when we're getting too serious or 
self-contemplative. 

The play opens on designer Eric 
Sinkkonen’s sparse, hospital room 
set, where Ben Lyon, the family 
patriarch, is dying from cancer that 
is “everywhere.” Like the tired sofa 
in his living room at home that his 
wife, Rita, describes as “matted down 
with resignation,” he’s worn out. 
Except when he flashes into profanity- 
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laced rages aimed at anyone within 
spitting distance, but especially at 
Rita, a woman he still loves but can’t 
understand why. 

Rita is the family’s dominatrix, 
yanking her daughter Lisa’s chain by 
asking if she’s had one of her sons 
tested to see if he’s “retarded” and 
stabbing the heart of Curtis, her son, 
with a simple question about his 
weight. It’s almost child’s play for her 
to goad her homophobic husband into 
a tirade, especially when she points out 
that their son Curtis is a homosexual 
and therefore, just as much of a “man’s 
man” as Ben’s long-dead father, a man 
he idolizes. 

When they all join at Ben’s bedside 
to fling barbs about Curtis’ imaginary 
lovers and Lisa’s alcoholism and recent 
single-mother status, the phone rings. 
Ben says, “God, I hope that’s death.” 
It’s one of many laughs Silver uses to 
keep the momentum churning; it’s 
also a comment perfectly timed for the 
moment when an audience's capaci- 
ty to absorb the verbal violence has 
reached exhaustion. 

The second act opens with Curtis, a 
would-be short-story writer who’s liv- 
ing on his parents’ dole, being shown 
an empty apartment by a young, 
attractive male real estate agent. Al- 
though the scene’s dynamic blend of 
lies and social mistrust swirls itself to 
an eventual climax when Curtis’ true 
connection to the real estate agent is 
revealed, it could use a trim. Fortu- 
nately, another hospital scene — this 
time with Curtis recovering from 
spleen surgery and his father’s funeral 
receding into the past — swiftly puts 
everything in order. 

Or rather, disorder, because Rita 
turns both barrels on the family (in a 
standing ovation-worthy bit of theater 
we won't spoil by detailing), and the 
children are left to pick up the pieces. 





David Allen 


Lisa (Jessica Bates), right, 
greets her dying father, Ben (Will 
Marchetti), center, and mother, 
Rita (Ellen Ratner). 


Sentimental, nostalgic, bittersweet 

to the last drop, the play ultimately 
reveals Silver to be a romantic, packing 
f-bombs and bitterness but never with- 
out love. 

Jessica Bates does a fine job of add- 
ing shades to Lisa’s one-note, drama- 
queen-of-the-family role. Edris Coo- 
per-Anifowoshe, who plays the nurse, 
knows exactly when to relinquish — or 
steal — a scene. Joe Estlack’s portrayal 
of real estate agent Brian, in a scene 
that lags overall, manages to be de- 
liberately rhythmic, escalating from 
mundane to livid in convincing, right- 
sized leaps. 

As Ben, Will Marchetti laces an 
unsympathetic character with enough 
frailty to elicit forgiveness. And after 
seeing Nicholas Pelczar play the noble 
hero as Bob Cratchit in ACT’s Christmas 
Carol or cavort victoriously as a buddy 
in a number of Shakespearian works 
at Cal Shakes, his vulnerability as the 
pitiful, lonely Curtis is not so much a 
surprise as an unexpected pleasure. 

If Ellen Ratner is the battleship of 
the show — and she is — she’s also 
its soul. Hypercritical, rubbed raw 
by a 40-year marriage to aman she 
never loved, lacerating her family with 
one-liners, Rita is an easy character 
to hate. Instead, Ratner has the act- 
ing chops to pull us underwater, then 
make us want to cheer when her char- 
acter finally lifts anchor and sets sail. 


The Lyons 

Continues through March 1, at 
Aurora Theatre, 2081 Addison St., 
Berkeley. Tickets are 

$32-$50; call (510) 843-4822 or visit 
auroratheatre.org 
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SEX WORK FOR BEGINNERS 


Very Scary Sugar Daddy 


When I first posted an ad on 
Seeking Arrangement, a website for 
“mutually beneficial relationships,” I 
knew I was entering the realm of sex 
work. There would be sex involved, but 
[liked the idea that I had some negoti- 
ating power to only hop into bed if the 
chemistry, and the financial offer, were 
right. 

But the site was clear about main- 
taining the facade that these arrange- 
ments are far closer to traditional 
dating than anything akin to (gasp!) 
sex work. 

Many sugar daddies and mamas 
made it clear in their profiles that 
they were not looking for a profession- 
al, and that escorts would be banned 
from the site. 

I wasn’t an escort (yet) but I had 
considered the option, and I was un- 
der no illusion that what I was 
doing was somehow not 
sex work. I was cross- 
ing over into the 
realm of transac- 
tional relation- 
ships, and this 
seemed like a 
good way to 
dip my toe 
in to see if I 
could hack it. 

Some sugar 
babies de- 
manded cash up 
front, even just 
to meet for coffee, 
but I wasn’t that 
savvy yet. I was a strug- 
gling artist trying to sur- 
vive in San Francisco on minimum 
wage, so the promise of free dinner 
was all the incentive I needed to meet 
strangers from the internet. 

Soon, I found myself rushing to a 
downtown sushi bar to meet a mys- 
terious European man who said he 
could give me up to $7,000 a month 
to be his girlfriend whenever he came 
into town for business. 

I wore my tallest red high heels 
and a low-cut shirt. I was late, as I 
usually am, so he was already sitting 
down when J arrived. 

He looked and sounded like a bad 
guy in a Bond movie. He had leathery 
hands and smelled of strong Euro- 
pean cologne. We chatted and drank 
sake while I put away at least half my 
weight in raw fish. 

He was nice enough, but I had 
trouble understanding him when he 
spoke, and there was something about 
the way he watched me that didn’t 
feel quite right. 

As the meal began to wind down, 
he asked me if I would like to join him 
in his hotel room. I politely declined, 
saying I was too shy to do anything on 
the first date. 
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It was a lie. I almost always put 
out on any first date, on or off the 
clock. He just gave me the creeps, and 
I wanted to get out of there as fast as 
I could. I mean, I ordered green tea ice 
cream for dessert, but like, as soon as 
possible after that. 

He continued to push the issue, 
calling me baby and puckering his 
sneering lips at me. 

“Look,” I finally said, using my real 
voice for the first time that night. 
“Can't you see where I’m coming 
from? You're a stranger from the in- 
ternet. I’m sure you're a very nice guy, 
but there’s a lot of weirdos out there, 
and a girl has to be careful.” 

‘There was a tense pause. Then 
he said, in his Bond villain accent, 

“Look, sweetheart. 
If I wanted to kill 
you, it wouldn't 
matter if it was 
the first date 
or the seventh. 
I would do it 
whenever | 
wanted.” 

Ice filled 
my stomach, 
and sweat 
soaked the 
armpits of my 
sweater. 

Before my 

head could 
even think it, 
my body stood up 
and began to put my 
coat on. This was exact- 
ly the kind of guy ld prayed 
not to meet. I was out. 

He grabbed my hand and stood 
up to try and reason with me. But as 
soon as he stood up, all my fear melt- 
ed away. 

In my giant red high heels, I tow- 
ered over him by more than a foot. I 
snickered, not all that afraid of a man 
so much smaller than me. I wasted 
no time clomping out the door, still 
pumping with adrenaline. 

Whether we call ourselves sugar 
babies, escorts, companions, or call 
girls, we all face similar risks and 
stigma. 

After that episode, I stopped 
looking for a sugar daddy. I found I 
preferred the safety of the strip club, 
or the ability to check references as an 
escort. Above all, I liked being able to 
demand a certain amount of money 
for a certain amount of my time. 

I’ve met other workers who have 
had successful sugar relationships. 
But as much as Id love to be taken to 
the opera by Richard Gere someday, 
the sex industry isn’t a Pretty Woman 
fairy tale. It’s a business. 









TheWhoreCast@gmail.com 
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SHERILYN CONNELLY 


Most Realistic Drug Bender: 
God Help the Girl 

The best film of 2014, Stuart Mur- 
doch’s musical isn’t really about drugs, 
except for the showstopping “Musi- 
cian, Please Take Heed” sequence in 
which troubled protagonist Eve (Emily 
Brown), abandoned by her friends for 
the weekend, acts out by dropping hal- 
lucinogens, cuddling up with a cute girl 
... and marathon-watching the old BBC 
series Minder. The sad truth is that 
most drug trips are just that banal. 


Biggest FFFFF- 
FUUUUUUUUUU Moment: The 
Boxtrolls 

It starts out as a fine, occasionally 
thoughtful stop-motion movie with 
an unusually strong (if supporting) fe- 
male character. Then it takes a deeply 
transphobic turn when the only other 
female character of note turns out 
to be the slimy villain in drag, moon- 
lighting as cabaret singer Miss Frou 
Frou, and who has of course “fooled” 
the male townsfolk, and FFFFF- 
FUUUUUUUUUU... 


JONATHAN KIEFER 


Best Cure for Gratuitous 
Exposition: Under the Skin 

Love it, hate it, or wonder what the 
hell is up with it, you certainly can’t 
accuse Jonathan Glazer’s otherworldly 
sci-fi freakout of being one of those 
movies that too frequently explains it- 
self. Much of the film’s mystique owes 
to being shot in part with hidden cam- 
eras, which is to say that not even the 
people in it knew what was going on. 


Best Emerging-Economy 
Lodging-Establishment Drame- 
dy Since The Best Exotic Mari- 
gold Hotel: The Grand Budapest 
Hotel 

Hundreds of mostly positive 
reviews on tripadvisor.com can’t be 






Ickiest Omen of Things to 
Come: Love and Air Sex 

Half of this film is a decent comedy 
about moving on after a breakup. The 
other half involves the “Air Sex World 
Championships” at the Alamo Draft- 
house in Austin, in which horrible 
people (mostly douchey broheims) 
“fuck the air.” Ew ew ew gross gross 
gross. If that’s what goes on at the 
Drafthouse, it might be just as well if 
the New Mission never opens. 


Best Vision of What San 
Francisco Should Be: Big Hero 6 
Disney’s first cartoon to use Mar- 
vel characters didn’t have the cultural 

impact of the individual brands’ 
. te: 
— oy” 
aes: 
_— Ae 





wrong, even if the place is completely 
fictional. 


Best Good Sport: Luke Wil- 
son, The Skeleton Twins 

For Kristen Wiig and Bill Hader, as 
siblings working through some shared 
childhood trauma, this seemed like a 
perfunctory display of serious indie 
drama acting chops. But Luke Wilson, 
as a man oblivious to being one half of 
an unhappy marriage, transcended his 
rote role with subtlety and novelty. 


Best Great Actor Due for a 
Big Break: Sam Rockwell 

Lately the keen and congenial 
screen presence of this talented Bay 
Area native has been seeming under- 
served. How unjust that Better Living 
Through Chemistry played on local 


Here it is, our annual film awards that 
no one asked for or needed but which we, none- 
theless, put forth into the world as a supple- 
ment for — or alternative to — this Sunday’s 


By Sherilyn Connelly and Jonathan Kiefer 


on Netflix. 


Frozen or Guardians of the Galaxy, but 
it does have the year’s best onscreen 
architecture in the form of San Fran- 
sokyo. It’s just what it sounds like, a 
combination of Toyko and San Fran- 
cisco, and it’s utterly gorgeous. 


Worst Vision of What San 
Francisco Actually Is: Godzilla 
It was nice to see San Francisco 

as ground zero for the city-stompin’ 
action in this American reboot of the 
most famous kaiju of all — or, it would 
have been had the filmmakers even 
bothered to disguise the streets of 
Vancouver. A budget of $160 million, 
and not a nickel went toward getting 
the rights to the actual BART logo. 





Big Hero 6 


movie screens last year but Laggies 
never did. This year, happily, he’s in 
the new Joe Swanberg movie, the Sam 
Raimi-produced Poltergeist remake, 
and a film about a Biblical archeol- 
ogist from the director of Napoleon 
Dynamite. Rock well! 


Better Title for The Imitation 
Game: Tinker Tailor Sherlock Spy 
Whether or not it aptly sums up 
the dramatic life of Alan Turing, 

it certainly does epitomize the 
charismatic career of Benedict 
Cumberbatch. 


Most Joyful and Joyless 
Movies About Young Musicians 
Coming of Age: We Are the Best! 
and Whiplash, Respectively 


If the three wee proto-punks in 
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bloated, predictable, and often-bland Academy 
Awards. If nothing else, may you leave this page 
with something new to watch (or hate-watch) 


The 2015 Essefties 


Because the world needs more film awards. 





The “I Just Can't Even” Crit- 
ical Reaction Award: Big Eyes 

Tim Burton’s first great film in de- 
cades concerns the real-life artist Mar- 
garet Keene’s struggles to overcome 
her domineering husband, Walter, who 
took credit for her paintings; some of 
the “meh” reviews complained that it 
focused too much on Margaret and not 
enough on Walter. I Just Can’t Even. 


Best Piece of Film Criticism 
from an Unlikely Source: “Hulk 
Vs. James Bond: Staring Into 
the Id of a Boner Incarnate” 

Film Crit Hulk is not an easy taste 
to acquire — HULK WRITE IN ALL 
CAPS AND REFER TO HULK IN 
THIRD PERSON, for starters — but 
his roughly 80,000-word examina- 
tion of the 23 canonical James Bond 
pictures from a strong feminist view- 
point is absolutely essential reading. 


Best Dramatic Moment No- 
body Will Ever Care About: My 
Little Pony: Equestria Girls - 
Rainbow Rocks 

The media’s snickering fascina- 
tion with the demographic-spanning 


Lukas Moodysson’s frisky character 
study ever met the head-gaming mon- 
ster bandleader in Damien Chazelle’s 
glum thriller, they'd probably just 

flip him off, go home to Sweden, and 
write an adorably inept song about 
what a fartknocker he is. 


Most Prosaic Expression of 
Poetic Ideas: Interstellar 

For all his fame and financing, 
youd think Christopher Nolan could 
dramatize the emotional and philo- 
sophical implications of time passing 
more quickly on the surface of a plan- 
et than in orbit thereof more adroitly 
than an episode of Star Trek: Voyager 
did 15 years ago. 


Unintended Pregnancy Help- 
mate Award: Gaby Hoffmann 





fanbase will probably always keep the 
modern Pony franchise from getting 
the respect it deserves, but the night- 
time soul-searching between former 
enemies Twilight Sparkle and Sunset 
Shimmer is one of the most emotion- 
ally charged scenes of the year. 


Best Mystery That Couldn't 
Have Possibly Happened, Unless 
It Did: Led Zeppelin Played Here 

Jeff Krulik’s documentary about 
a regional urban legend — Led Zep- 
pelin playing at a tiny youth center in 
Maryland on the night of Nixon’s ’69 
inauguration — seems like a no-brain- 
er, because obviously that never 
happened. Except that Krulik makes a 
strong case that it may well have. 


The Group “You Look Like 
Shit" Screenwriting Award: 
Rudderless, A Thousand Times 
Good Night... 

... Lhe Liberator, The November Man, 
and all the other films that made use 
of this most hoary of clichés. (Special 
acknowledgment goes to Black Sea 
for being the first film of 2015 to use 
the line.) 


Compassionately, she was there for 
Reese Witherspoon in Wild, and for 
Jenny Slate in Obvious Child. That’s 
a pal. Trolls may enjoy knowing that 
in real life she had a pregnancy of her 
own, intended, and publicly extolled 
the virtues of eating her placenta. 


Wisest-Slash-Batshit-Cra- 
ziest Filmmaking Advice Giver 
Ever: Werner Herzog 

We knew this, of course, but how 
splendid to have it reaffirmed when 
Werner Herzog: A Guide for the Per- 
plexed hit bookstore shelves last Sep- 
tember. Sample: “Something is wrong 
if it takes more than five days to fin- 
ish a screenplay. A story created this 
way will always be full of life.” Sample 
2: “I will rearrange my entire day to 
have a solid meal with friends.” 
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FILM LISTINGS 


Visit SFWeekly.com/movies for complete film listings 


*=Werecommend it. 


OPENING 


Da Sweet Blood of Jesus Spike Lee’s Da Sweet Blood 


of Jesus is a loving adaptation of Bill Gunn's 1973 
Ganja & Hess, to the extent that Lee and Gunn share 
screenwriting credit. The story remains the same: 
After being stabbed with an ancient African dagger 
by art curator Lafayette Hightower (Elvis Nolasco), 
well-to-do Dr. Hess Green (Stephen Tyrone Williams) 
develops a strong taste for blood, one which he 
eventually shares with Lafayette’s newly widowed 
wife, Ganja (Zaraah Abrahams). Pains are taken to 
establish that Ganja and Hess are not vampires, 
and indeed the emphasis is more on the addictive 
elements of their newfound thing for blood, but 
they're still kinda vampires. However, Da Sweet 
Blood of Jesus doesn't wallow in the genre tropes 
like this week's other vampire movie, What We Do 
in the Shadows. And like Franck Khalfoun’s recent 
Maniac remake, being shot in high-definition digital 
necessarily means Da Sweet Blood of Jesus lacks 
the 16mm griminess of Gunn's original, while other 
modern touches include the bewigged prostitute 
Hess picks up in the bar no longer having a pimp. 
(Progress!) Otherwise, the nudity and violence is all 
there, including the need to occasionally lap fresh 
blood off dirty floors. Done safely, blood-drinking 
requires proper planning and medical histories, 
preferably with an experienced phlebotomist ... but 
sometimes, you just gotta have it. (SC) 


Leviathan No, not the 1989 deep-sea thriller with Peter 


Weller, nor the experimental 2012 documentary 
on commercial fishing from Harvard's Sensory 
Ethnography Lab; this Leviathan is Russia's latest 
official Oscar contender, interesting ahead of time 
on account of also being a confrontational dramatic 
exposé of Russian political and cultural corruption. 
Writer-director Andrey Zvyagintsev's somehow 
sublimely bitter tragedy contains no actual Old 
Testament sea monster to speak of, although the 
appearance of a beached whale skeleton is conspic- 
uous, as is a general influence from the Book of Job. 
Post-Soviet life is not sweet along the shores of the 
Barents Sea, where a middle-aged mechanic (Aleksey 
Serebryakov) endures increasingly unfavorable 
negotiations with his beautiful doom-barometer 
wife (Elena Lyadova), his sullen teenage son (Sergey 
Pokhodaev), and a petty, portly mayor (Roman 
Madyanov) who's determined to run him out of 
business and out of town, apparently just for the thrill 
of manifesting corruption. Our man brings on an old 
friend (Vladimir Vdovichenkov) to be his lawyer, and 
to avoid spoilers here let's just say that he doesn't 
help. In this place of vodka-dampened despair, tucked 
away within cinematographer Mikhail Krichman’s 
austere imagery of forlorn rocky seacoasts, hope 
has little purchase. It’s a place where, as one woman 
sums it up, ‘‘Men are all the same. First, you're pretty. 
Next, they'll kill you.” And yet here this movie is to 
show it to us, which suggests that hope hasn't let 
go entirely. (JK) 


What We Do in the Shadows A mock-documentary 


written and directed by the Flight of the Conchords 
guys — or at least two Flight of the Conchords 
guys, Jemaine Clement and Taika Waititi, one of 
which is not one of the guys you've heard of. (Got 
it?) Vladislav (Clement, the Conchord guy who 
usually wears glasses), Viago (Waititi), and Deacon 
(Jonathan Brugh) are vampires of varying antiquity 
who cohabitate in a grungy flat in New Zealand. 
Followed by a documentary crew, they go on about 
the business of both being undead (if foppish) ghouls 
who feed on the blood of humans to survive, as well 
as being a bunch of straight men living together, 
which means the dishes and other basic chores 
tend to go undone. The extent to which Anne Rice 
and other old-school vampire tropes are put through 
the wringer almost makes it seem like the film is 
about two decades behind, at least until brand-new 
vampire Nick (Cori Gonzalez-Macure) starts dropping 
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Twilight references. Though it's very funny at times, 
the satire in What We Do in the Shadows isn't quite 
as sharp as it wants to be, occasionally feeling more 
like an improv sketch expanded to feature-length. 
But for that, it's still more entertaining than most 
extended-sketch movies. (SC) 


ONGOING 


Black or White Writer-director Mike Binder's first Kevin 


Costner movie since The Upside of Anger, in 2005, 
reportedly is a film Costner had to fund himself in 
order to get it made. That's not necessarily because 
Black or White involves cultural tensions within 
mixed-race extended families boiling over into 
ugly legal action, and studios just didn’t want to go 
there. Maybe it’s more because Binder’s broadness 
of reach becomes a kind of tonal confusion — a racial 
melodrama, but with cute laugh cues. Costner plays 
a newly widowed, heavy-drinking L.A. lawyer whose 
custody of his mixed-race granddaughter (Jillian 
Estell) gets challenged by the girl's formerly absent 
father (André Holland) and paternal grandmother 
(Octavia Spencer). So the main conflict becomes a 
parenting preference test between two people with 
debilitating chemical dependencies: one an older 
wealthy white alcoholic, the other a poor young black 
crack addict. And Binder seems to have taken the 
dubious position that addiction is simply and only 
a moral failing, thus only as forgivable as external 
circumstances, including race-related privileges, 
allow. The father’s lawyer (Anthony Mackie) actually 
calling hima cliché doesn't quite mitigate our sense 
that in fact, dramatically speaking, he is, any more 
than Costner’s mea culpa in a climactic speech quite 
makes up for calling him something much worse. In 
these moments especially, the comic relief seems 
out of tune, but the sincerity seems genuine, and 
touching. Points must be deducted from any film that 
relegates the fine actor Jennifer Ehle to the role of a 
ghost who only appears in wordless flashbacks; but 
also added for casting Paula Newsome as a presiding 
judge whose humanity elevates and smooths out 
some otherwise very uneven material. JK 


Oscar Nominated Shorts: Animation |s it a pity 


category? Not even live action, not even features? 
Forget that: Animated shorts, when made well, 
have a beautiful way of boiling down everything 
that ever was and ever will be great about movie 
storytelling. In the Dutch film A Single Life, awoman 
puts a record on her turntable, comes unstuck in 
time, and whips around through her own life like a 
hapless Vonnegut hero. That the movie takes not 
even two-and-a-half minutes to run its course only 
underscores the premise-essential poignancy — or 
horror, if that's how it strikes you — of being over 
before you know it. On the other hand, The Dam 
Keeper, about a lonely little pig who operates a 
windmill to keep poisonous clouds from engulfing 
his town, doesn't do quite enough with its 18 minutes, 
but maybe that’s part of the idea. In the British film 
The Bigger Picture, about two adult brothers trying 
to cope with and care for their elderly mother, 
characters are painted on the walls of a room full 
of objects with which they interact. It's an arresting 
technique, but perhaps nowhere in this bunch are 
the toughest questions of aesthetics interwoven 
with those of daily life more satisfyingly than in 
the Norwegian-Canadian Me and My Moulton, 
whose narrator wryly observes, ‘‘Our parents are 
modernist architects, and that causes problems.” 
Meanwhile Disney returns to its animated-short 
roots, or so the PR line goes, with the impeccably 
Disneyish Feast, which adorably reveals how one 
schlubby dude's romantic life plays out in how he 
feeds his Boston Terrier puppy. In general, the only 
shortness that's a problem here, and it's typical, is 
the shortsightedness of the Academy: There's just 
so much more original and award-worthy animation 
being made in any given year than this somewhat 
puny batch of nominees ever can contain. Still, 
they've picked some good ones. Opens Friday at 


Opera Plaza Cinema. (JK) 

Oscar Nominated Short Films 2015: Live Action 
The Oscar nominations often seem less like an 
opportunity to celebrate the films up for the awards, 
and more a reason to gripe about who got snubbed. 
(Deal with it, LEGO Movie fans.) Forever flying far 
enough under the radar to avoid controversy are the 
short films, a genre which, in spite of the existence of 
the ShortsHD channel deep in the nether regions of 
your satellite or cable package, tends to be unheard 
of until a given film is nominated for the little gold 
statue. This is especially true of the live-action short 
films, and it's a shame, because there always are 
a few works that deserve special attention. One of 
the highlights — and the longest at 39 minutes — 
Oded Binnun and Mihal Brezis's Aya. Given a proper 
theatrical release in Israel, where it deservedly 
won the Israeli Academy Award for Best Short, the 
picture follows a woman named Aya (Sarah Adler) 
who, mistaken for a driver of one Mr. Overby (Ulrich 
Thomsen) at an airport, decides to roll with it and 
see what happens. Also worth your time is Talkhon 
Hamzavi's Parvaneh, about a young Afghan migrant 
(Nissa Kashani) in Switzerland who finds herself 
overwhelmed by the city, at least until a punk rock 
girl (Cheryl Graf) shows her the way. Opens Friday 
at Opera Plaza Cinema. (SC) 


FILM SHOWTIMES 


Arthouse listings compiled by John Graham. 
To submit a listing (at least 10 days before issue 
date), email film@sfweekly.com. 


Artists’ Television Access. Inevitability of Forgetting: 
Films of Lewis Klahr - We Live in Cities and Pass 
Through Varied Ambiances...: The experimental 
filmmaker continues his two-night retrospective 
with a showing of his newest work, 2014's The 
Occidental Hotel — as well as older shorts like The 
Aperture of Ghostings (2002), Whirligigs in the Late 
Afternoon (1996), Green ‘62 (1996), and City Film 
(1988-'92) — plus other rarities, fragments, home 
movies, and more. Fri., Feb. 20, 7:30 p.m. $5-S10. 
sfcinematheque.org. Noise Pop Film Series: The Case 
of the Three-Sided Dream: Director Adam Kahan tells 
the story of Rahsaan Roland Kirk — the astounding 
jazz saxophonist known for playing three horns at 
once (plus an occasional flute or two) — in his new 
feature-length documentary. Sat., Feb. 21, 2 p.m. $12. 
film.noisepop.com. Noise Pop Film Series: Welcome 
to Deathfest: Didja hear? Maryland Deathfest is com- 
ing to California this year (Oct. 9-11 at the Oakland 
Metro)! Get an advance taste of the madness that 
awaits the East Bay with this 75-minute documentary 
about the music festival that brings metalheads out 
en masse. Sat., Feb. 21, 4 p.m. $12. film.noisepop. 
com. Other Cinema: Art Crimes: ATA’s fringe film 
series kicks off another year of weirdness with a 
legal defense benefit for filmmaker Joe Gibbons, 
who is currently in Riker’s Island for committing 
“two bank robberies/performance pieces.” Sat., 
Feb. 21, 8:30 p.m. $7-$100. othercinema.com. Noise 
Pop Film Series: The 78 Project Movie: It's perhaps 
the ultimate retro-folk curio: a one-of-a-kind 78 RPM 
recording of your own musical performance, made 
with a direct-to-acetate Presto recorder from the 
1930s. This documentary follows a team as they 
traverse the country with their vintage machine, 
recording performances by Victoria Williams, John 
Doe, Little Wings, Sea of Bees, The Easy Leaves, Jaron 
Lanier, and many others along the way. Sun., Feb. 
22, 2 p.m. $12. film.noisepop.com. Space Material/ 
Immaterial Place: Films by Jeremy Moss: San 
Francisco Cinematheque’s busy weekend concludes 
with a personal visit from filmmaker Jeremy Moss, 
whose short works combine decaying textures, 
dancing figures, and colorful storms of abstraction. 
Sun., Feb. 22, 7:30 p.m. $5-$10. sfcinematheque.org. 
Noise Pop Film Series: Life on the V - The Story of 
V66: A slice of East Coast nostalgia premieres on 
the West Coast with this new documentary about 
V66, the small UHF channel that dared to compete 
with MTV by broadcasting music videos to Boston 
in the 1980s. (Ask your Beantown pals.) Local radio 
host Dennis “The Menace” Scheyer will also be on 
hand to talk about his radio days back east during 
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the same period of time. Tue., Feb. 24, 7 p.m. $12. 
film.noisepop.com. Noise Pop Film Series: Sound 
and Chaos - The Story of BC Studio: Tucked away 
on the toxic banks of NYC’s Gowanus River, Martin 
Bisi’s BC Studios produced some of the best records 
to ever come out of New York, including thunderous 
Classics from Sonic Youth, Swans, John Zorn, Afrika 
Bambaataa, Unsane, Cop Shoot Cop, Foetus, and 
many more. This feature finally gives Bisi his due. 
Wed., Feb. 25, 7 p.m. $12. film.noisepop.com. 992 
Valencia, San Francisco, 824-3890, atasite.org. 

Clay Theatre. Stil! Alice: Julianne Moore's performance 
as a well-to-do woman stricken with Alzheimer’s 
before her time redeems Richard Glatzer and Wash 
Westmoreland’s cringe-drama, which otherwise 
doesn't say anything new about the disease (though 
some seriously tacky product placement does 
imply that Pinkberry may be somehow related). 
Daily. 2261 Fillmore, San Francisco, 267-4893, 
landmarktheatres.com. 

Dark Room Theater. Bad Movie Night: Sgt. Pepper's 
Lonely Hearts Club Band: Hosts Jim Fourniadis, Mike 
Spiegelman, and Mikl-Em watch the Bee Gees and 
Peter Frampton tarnish the Beatles’ good name ina 
‘70s cinematic schlockfest that is less effective as a 
musical than as a warning that cocaine is a hell of a 
drug. Sun., Feb. 22, 8 p.m. $6.99. 2263 Mission, San 
Francisco, 401-7987, darkroomsf.com. 

Embarcadero Center Cinema. Birdman: In Alejandro 
Gonzalez lfarritu’s bold comment on the uncertain 
new frontier of performing arts, Michael Keaton 
plays the wounded, ambitious, has-been star of 
a Superhero-movie franchise, now mounting his 
own Raymond Carver adaptation on Broadway. 
Daily. Oscar Nominated Short Films 2015: Live 
Action: Forever flying far enough under the radar 
to avoid Oscar controversy are the short films, a 
genre which tends to be unheard of until a given 


film is nominated for the little gold statue. This is 
especially true of the live-action short films, and 
it's a shame, because there always a few works 
that deserve special attention. Daily. The Theory 
of Everything: In director James Marsh's gauzy 
and chastely reverential movie, Eddie Redmayne 
relishes the physically challenging role of young 
astrophysicist Stephen Hawking, bending himself 
through a progression of wheelchairs from 1960s 
Cambridge toward the gnarled, impish, computer- 
-voiced transglobal keynoter we all know and love 
today. Daily. Ballet 422: In this beautifully muted 
documentary by cinematographer-director Jody 
Lee Lipes, a New York City Ballet company dancer 
gets and takes a chance to create his own show. 
Lipes’ reticent observational style, structured by the 
chronology of readying a debut production for its 
impending premiere, implies that all any movie really 
needs is the privilege to watch someone making 
something. And what's not to like about lovely young 
bodies in motion, striving for grace? Daily. Oscar 
Nominated Shorts: Animation: Animated shorts, 
when made well, have a beautiful way of boiling down 
everything that ever was and ever will be great about 
movie storytelling. In general, the only shortness 
that's a problem here is the shortsightedness of the 
Academy: There's just so much more original and 
award-worthy animation being made in any given 
year than this somewhat puny batch of nominees 
ever can contain. Still, they've picked some good 
ones. Daily. The Imitation Game: After breaking Nazi 
codes, basically winning World War II, and pretty 
much inventing the computer and modern-day 
artificial intelligence, British mathematician Alan 
Turing was then chemically castrated for being gay 
and poisoned to death with cyanide. Last year the 
Queen granted Turing a posthumous pardon, but 
nothing really says “we're sorry” like Benedict 
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Cumberbatch playing him in a posh, Oscar-hungry 
historical thriller. Daily. A Most Violent Year: A 1981 
NYC period piece with the word “violent” right 
there in its title, writer-director J.C. Chandor's A 
Most Violent Year might disappoint some viewers 
by stoking unfair expectations. Instead of an over- 
cranked opera, it’s really just a subtle character 
study about a would-be heating oil tycoon, and a 
reiteration of the perceptive question Chandor has 
been asking for three films now: With his self-made 
world maybe inevitably coming apart, what's a man 
to do? Daily. Red Army: Gabe Polsky’s entertaining 
documentary revisits the Cold War though the lens of 
hockey — particularly the story of Slava Fetisov, the 
captain and most charismatic member of the Soviet 
Union's Red Army hockey team — and keeps a light 
tone even when dealing with serious issues. Daily. 
Leviathan: Writer-director Andrey Zvyagintsev's 
sublimely bitter tragedy reveals that post-Soviet 
life is not sweet along the shores of the Barents 
Sea, where a middle-aged mechanic (Aleksey 
Serebryakov) endures increasingly unfavorable 
negotiations with his beautiful doom-barometer 
wife (Elena Lyadova), his sullen teenage son (Sergey 
Pokhodaev), and a petty, portly mayor (Roman 
Madyanov) who's determined to run him out of 
business and out of town, apparently just for the 
thrill of manifesting corruption. Starting Feb. 20. 
Daily. 1 Embarcadero Center, San Francisco, 267- 
4893, landmarktheatres.com. 


Exploratorium. Saturday Cinema: Weekly thematic film 


screenings presented in the Kanbar Forum by the 
Exploratorium’s Cinema Arts program. Saturdays. 
Free with museum admission. Pier 15, San Francisco, 
528-4444, exploratorium.edu. 


The Independent. Noise Pop Film Series: Stop Making 


Sense: What? You still haven't seen Jonathan 
Demme's concert film — often named the greatest 
concert film of all time — that captured the Talking 
Heads at the height of their creative powers? Now 
you have no more excuses, because tonight Noise 
Pop is screening it for free. You're welcome. Wed., 
Feb. 25, 8 p.m. Free with RSVP. film.noisepop.com. 
628 Divisadero, San Francisco, 771-1420, theinde- 
pendentsf.com. 


Jewish Community Center of San Francisco. Giants 


of Jazz on Film: Return to the Apollo: Mark Cantor 
presents performance clips of Count Basie, Dinah 
Washington, Billy Eckstine, and many more. Sat., 
Feb. 21, 8 p.m. $25. 3200 California, San Francisco, 
292-1200, jccsf.org. 


Museum of the African Diaspora. Point of Pride: 


The People’s View of Bayview/Hunter'’s Point: 
Documentary screening presented by the Bay 
Area Video Coalition. Wed., Feb. 25, 6:30 p.m. Free 
with museum admission. bavc.org/point-of-pride. 
685 Mission, San Francisco, 358-7200, moadsf.org. 


New People. Films of Remembrance: The Nichi Bei 


Foundation hosts a sobering day of films honoring 
the memory of Japanese-Americans interned during 
WWII, including Hidden Legacy: Japanese Traditional 
Performing Arts in the World War II Internment 
Camps (10:30 a.m.), Nisei Stories of Wartime Japan 
(12:30 p.m.), The Legacy of Heart Mountain (2:45 
p.m.), Under the Blood Red Sun (4:30 p.m.), and 
Hatsumi: One Grandmother's Journey Through the 
Japanese Canadian Internment (6:45 p.m.). Sat., 
Feb. 21, 10:30 a.m. $8 per film (or $30 for full-day 
pass). nichibei.org/films-of-remembrance. 1746 Post, 
San Francisco, 525-8630, newpeopleworld.com. 


Opera Plaza Cinemas. Two Days, One Night: This 


latest from Belgian brothers Jean-Pierre and Luc 
Dardenne, the directing duo known for no-frills social 
realism of refreshing truthfulness, stars Marion 
Cotillard as an emotionally unstable woman who 
runs a gauntlet asking former workmates to buy back 
her job by forgoing their bonuses. It not only works 
as a dissertation on the trickling consequences of 
economic downturn, but what's more important 
is that it works, bracingly, as a drama. Daily. She's 
Beautiful When She's Angry: Documentaries about 
social justice history often get to benefit from a 
kind of positive culture shock, in that the viewer 
can take some comfort in how much better things 
are now. And while there’s been some measure 
of improvement since the time covered in Mary 
Dore’s fascinating documentary about the feminist 
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movement of the late 1960s and early 1970s, She's 
Beautiful When She's Angry demonstrates that 
things may be better than they were, but they still 
need to be better than they are. Daily. Oscar Nom- 
inated Shorts: Animation: Animated shorts, when 
made well, have a beautiful way of boiling down 
everything that ever was and ever will be great about 
movie storytelling. In general, the only shortness 
that's a problem here is the shortsightedness of the 
Academy: There's just so much more original and 
award-worthy animation being made in any given 
year than this somewhat puny batch of nominees 
ever can contain. Still, they've picked some good 
ones. Daily. Oscar Nominated Short Films 2015: Live 
Action: Forever flying far enough under the radar 
to avoid Oscar controversy are the short films, a 
genre which tends to be unheard of until a given 
film is nominated for the little gold statue. This is 
especially true of the live-action short films, and 
it's a shame, because there always a few works 
that deserve special attention. Daily. What We Do 
in the Shadows: In this mockumentary written 
and directed by two Flight of the Conchords guys, 
Vladislav, Viago, Deacon, and Nick are vampires of 
varying antiquity who cohabitate in a grungy flat 
in New Zealand. Followed by a documentary crew, 
they go on about the business of both being undead 
(if foppish) ghouls who feed on the blood of humans 
to survive, as well as being a bunch of straight men 
living together, which means the dishes and other 
basic chores tend to go undone. Starting Feb. 
20. Daily. 601 Van Ness, San Francisco, 777-3456, 
landmarktheatres.com. 


Presidio Officers’ Club. World's Fair on Film: San 


Francisco 1915: The San Francisco Silent Film Festival 
shares vintage clips of scenes from the 1915 Pana- 
ma-Pacific International Exposition, screened with 
live piano accompaniment. Thu., Feb. 19, 7 p.m. Free. 
ppiel00.org. 50 Moraga, San Francisco, 561-4000, 
presidioofficersclub.com. 


Roxie Theater. 17th SF IndieFest: This year's San 


Francisco Independent Film Festival is chock full 
of sensitive indie dramas, documentaries of many 
stripes, creepy animated features, short films, 
international thrillers, exploitation spoofs, cheesy 
midnight sci-fi, and stuff that is just plain batshit 
weird. Through Feb. 19. sfindie.com. Da Sweet 
Blood of Jesus: In Spike Lee's loving adaptation 
of Bill Gunn's 1973 Ganja & Hess, well-to-do Dr. 
Hess Green (Stephen Tyrone Williams) develops 
a strong taste for blood after being stabbed with 
an ancient African dagger by art curator Lafayette 
Hightower (Elvis Nolasco), an addiction which he 
eventually shares with Lafayette’s newly widowed 
wife Ganja (Zaraah Abrahams). Feb. 20-26. Noise 
Pop Film Series: Hardcore DEVO Live: Did you miss 
idiosyncratic New Wave mutants DEVO when they 
played their rare, weird, early music at Oakland's 
Fox Theater last June? Lucky for you, they filmed 
the whole sold-out show, which you can now view 
without having to deal with the hassle of BARTing 
over to the East Bay. Fri., Feb. 20, 7 p.m. $12. film. 
noisepop.com. Noise Pop Film Series: Ollies, Dollies, 
and Drones - A Survey of Spike Jonze's Skate 
Videos: Before he became an indie film auteur — 
not to mention arguably the greatest music video 
director of all time — Spike Jonze made wacky skate 
vids. Here are an hour-and-a-half worth of them, 
with “special guests” also dropping by for a Q&A 
session afterwards. Fri., Feb. 20, 9:15 p.m. $12. film. 
noisepop.com. Noise Pop Film Series: Salad Days - A 
Decade of Punk in Washington, D.C. (1980-'90): 
West Coast premiere of Scott Crawford and Jim 
Saah's documentary about the potent old-school 
harDCore scene in the nation’s capital that gave the 
world such influential bands as Bad Brains, Minor 
Threat, Rites of Spring, Fugazi, and dozens more. 
Sat., Feb. 21, 7 p.m. Sold out. film.noisepop.com. 
Noise Pop Film Series: Beautiful Noise: Get your 
swerve(driver) on at this San Francisco premiere 
of a new documentary about the shoegaze scene 
that features such distortion-drenched dreampop 
faves as the Cocteau Twins, My Bloody Valentine, 
The Jesus and Mary Chain, Ride, Slowdive, Curve, 
Lush, and others. Sat., Feb. 21, 9:15 p.m. $12. film. 
noisepop.com. HUMP! Film Festival: The Best of 
HUMP!: Curated by Seattle sex columnist Dan 


Savage, this festival of amateur erotic short films 
has been keeping it real — like, really real — for the 
past decade by showcasing wholesome, homemade 
smut reflecting all aspects of human sexuality. Feb. 
25-28. humptour.strangertickets.com. 3117 16th St., 
San Francisco, 863-1087, roxie.com. 


SFSU Campus, Fine Arts Building. Inevitability of For- 


getting: Films of Lewis Klahr - Memory and Collage: 
San Francisco Cinematheque brings experimental 
cut-up/montage filmmaker Lewis Klahr to town for 
two programs on successive nights — Feb. 19 at SFSU 
and Feb. 20 at Artists’ Television Access — with this 
evening's free screening focusing on the 16mm and 
digital video shorts False Aging, Daylight Moon, 
Engram Sepals, and Helen of T. Thu., Feb. 19, 5 p.m. 
Free. sfcinematheque.org. Veteran Documentary 
Corps Premiere: Screenings of six new short films 
by and about military veterans. Tue., Feb. 24, 7 p.m. 
Free. veterandocs.org. 1600 Holloway, San Francisco, 
338-6535, sfsu.edu. 


Swedish American Hall. Noise Pop Film Series: 


Metropolis: Fritz Lang's Expressionist sci-fi mas- 
terpiece gets a new live electronic score performed 
by Chrome Canyon. Fri., Feb. 20, 7 p.m. $15. film. 
noisepop.com. Noise Pop Film Series: Rye Coalition - 
The Story of the Hard Luck Five: Director Jenni Matz 
stops by Noise Pop HQ to screen her documentary 
about the cultishly popular New Jersey band that 
mixed the passionate angularity of post-HC/emo- 
core-not-emo with the sweaty drive of straight-up 
rock ‘n’ roll. Sat., Feb. 21, 4 p.m. $12. film.noisepop. 
com. Noise Pop Film Series: Lance Bangs - Immortal 
Volume: Portland filmmaker and indie-rock video 
director (Pavement, Belle & Sebastian, Yeah Yeah 
Yeahs, etc.) makes a personal appearance to preview 
his upcoming Screaming Females documentary and 
screen a few of his greatest hits. Noun (aka Scream- 
ing Females frontwoman Marissa Paternoster) also 
performs a brief solo set. Sat., Feb. 21, 5 p.m. $15. 
film.noisepop.com. Noise Pop Film Series: Opening: 
Screening of Christopher Willits’ “visual album” 
that combines atmospheric natural imagery with 
alive ambient soundtrack. Sun., Feb. 22, 7 p.m. $15. 
noisepop.com. 2174 Market, San Francisco, 861-5016, 
swedishamericanhall.com. 


Vogue Theatre. Mostly British Film Festival: This year’s 


festival features films from not only the United 
Kingdom and Ireland, which most Americans would 
readily quantify as being British (much to Ireland's 
chagrin), but also Australia and South Africa, 
which is seriously kicking it old-school, colonially 
speaking. And the films in this year's MBFF are also a 
combination of the old and new schools, kicking off 
with Yann Demange’s award-winning ‘71 from last 
year, and including an in-person Q&A with Malcolm 
McDowell before a screening of his turn as famed 
Englishman H. G. Wells in 1979's Time After Time. 
Through Feb. 22. facebook.com/MostlyBritishFilm- 
Festival. 3290 Sacramento, San Francisco, 346-2288, 
voguesf.com. 


Yerba Buena Center for the Arts. In Case of No 


Emergency: The Films of Ruben Ostlund: Starting 
with a pair of Force Majeure screenings perhaps stra- 
tegically scheduled on either side of Valentine's Day 
(Feb. 12 and 15), this month's highly recommended 
YBCA retrospective of Swedish writer-director Ruben 
Ostlund reveals the career progress through which 
sad-funny failures of manliness have become an 
Ostlund specialty, with the filmmaker developing a 
sophisticated internet-age understanding of how 
social pressure and attention dissipation have 
combined into some subtle evil superforce that may 
be driving us all insane. Thu., Feb. 19, 7:30 p.m.; Sun., 
Feb. 22, 2 p.m.; Thu., Feb. 26, 7 p.m. $8-$10. Altman- 
esque: New Documentary & Rarities: Here's how the 
late American movie maverick Robert Altman liked 
to describe his relationship with Hollywood: “I make 
gloves, and they sell shoes.” So we see in “Altman- 
esque,” a selection of three features and assorted 
shorts — including Ron Mann's 2014 documentary 
Altman (Feb. 5 & 8), 1955's early screenplay effort 
Corn's-A-Poppin’ (Feb. 21), and 1982's nostalgic ode 
to Americana, Come Back to the 5 & Dime, Jimmy 
Dean, Jimmy Dean (Feb. 28) — which are worth 
trying on, whatever they are. Sat., Feb. 21, 7:30 
p.m.; Sat., Feb. 28, 7:30 p.m. $8-$10. 701 Mission, 
San Francisco, 978-2787, ybca.org. 
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LATE NIGHT AND LARRY WILMORE 


Politics After Dark 


When the Charlie Hebdo 
massacre happened in France, 
Americans, trying to put it in context, 
compared it to someone killing 
everyone on Saturday Night Live. | 
think a better comparison would be 
terrorists killing Jon Stewart, Stephen 
Colbert, Bill Maher, and anyone else on 
the left who brings to light political 
stupidity through satire and humor. 
That would’ve been much more 
devastating to me because I depend on 
these guys and they are a big part of my 
life. Imagine that. 

There are people in high school 
now who don’t know that there was 
once a day when opinion and fact 
were two different things. People 
knew where to get news and they 
knew where to get views; in fact, 
newspapers had a page with the word 
OPINION blazed across the top. OI’ 
Rosebud fetishist-cum-publishing 
mogul William Randolph Hearst 
skated this line and is not 
a good example (strange 
how many four-star 
movies his mediocre wife, 
Marion Davies, appeared 
in!) but most papers took 
journalism seriously. This 
carried over onto television 
news, and when Walter 
Cronkite said, “And that’s 
the way it is,” he meant it. 

Now, of course, things 
have changed and pundits 
rule the airwaves. Most 
people just want to watch 
opinions. My theory is that 


we can root out the facts O BY KATY ST. CLAIR © 


in many ways, instantly, so 

when we turn on the TV 

we want to either see our 

opinions about said facts mirrored 
back to us, or we flat-out want to be 
told how to feel about them. 

I freely admit this. If I’m teetering 
on the fence of an issue, I can be 
swayed by someone | admire on 
the teevee. It’s a relief — phew, 

I was almost agreeing with the 
conservative side of this argument. 
Now I can release that guilt and 
embrace free-bleeding (not sure 
what that is? Google it. Eww). And 
by the way, lefties give righties 

no end of shit for doing the same 
thing by watching Fox News. We are 
hypocrites. 

In addition to wanting to feel 
validated in our beliefs, we also 
want to hear ridiculous arguments 
and get angry at the ass-chomping 
morons. This is why shows like Bill 
Maher’s Real Time on HBO and Larry 
Wilmore’s new Nightly Show on 
Comedy Central cover all the bases: a 
monologue that confirms our beliefs, 
a panel that is 70 percent of people 
who share our beliefs, and one or 
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two ass-chomping morons to round 
things out. 

Originally Wilmore wanted to 
call his show The Minority Report, 
and his panel is usually made up of 
mostly nonwhite contributors. It 
starts with a funny monologue and 
then transitions to the panel riffing 
on the show’s main topic, such as 
whether or not Bill Cosby is a rapist 
or fat people are victims. Like most 
people who rose through the Comedy 
Central ranks, Wilmore began as a 
Daily Show contributor, and frankly 
not a very good one. He was stilted 
and rehearsed. When the network 
announced he was getting his own 
show — one that was replacing the 
venerable Colbert Report — I thought 
it was a horrible idea. Overall, 
though, I have been pleasantly 
surprised in how well the show 
gels despite Wilmore’s lackluster 
charisma. Its fusion of fact and 








opinion works and I can get my fix. 
The big shakeup in liberal pundit 
land of course came with Jon 
Stewart’s announcement that he’s 
leaving The Daily Show. I would guess 
that he made his decision a while 
ago, probably when he was on leave 
directing that movie; he held off on 
announcing it until Colbert had his 
swan song and Wilmore had time to 
settle into his new show. I will not 
miss Stewart's simpering fawning 
over his guests, but he was still an 
essential respite from idiocy. We 
must remember that these Comedy 
Central political shows emerged 
during the years of George W. Bush, 
when we were all desperate for 
something, er, fair and balanced. Boy, 
did we ever need mirroring. We all 
got used to the idea and by the time 
Obama won, snarky political talk 
shows were just a normal part of our 
landscape, our daily moment of Zen. 
And that’s the way it is. 


KatyStC@Yahoo.com 
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By Anna Roth 


SF Beer Week is over for an- 
other year, and it’s time for the beer 
community to rehydrate after 797 
events in 10 days. But the celebration of 
all things brewed, which just finished 
up its seventh year, is more than simply 
an excuse to party. Beer Week’s purpose 
is to “to raise beer’s attention — to 
make opportunities to learn about how 
it’s made, how it tastes, how it can be 
enjoyed with food,” says Brian Stech- 
schulte of the SF Brewers Guild, which 
organizes the event. It’s also a chance to 
see where the beer scene is and where it 
could go. Here’s the good stuff I learned 
after a week of daily beer-drinking: 


IPAs are far from over. 

Much has been written lately 
about the rise of low-ABV, easy 
drinking session beers made by lo- 
cal brewers, which have led some to 
speculate that the reign of the famous 
California hop-bomb IPA is done. The 
80 or so double and triple IPAs at 
the Double IPA Festival proved that 
wrong, but the IPA is evolving all 
the same. Brewers are using bright, 
citrusy hops like Citra, Galaxy, and 
Pacifica or new methods like hop-oil 
extraction to produce perky, lighter 
brews, like Almanac’s Don’t Call It 
Frisco Double IPA and Sierra Nevada’s 
Hop Hunter IPA, that have plenty of 
hop aroma and flavor but without the 
sometimes-syrupy heaviness of their 
ancestors. 
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Bubbling Up 


Sour beers are pushing new 
frontiers. 

During last year’s SFBW, it became 
apparent that sour beers — those fer- 
mented with wild yeast strains until 
they’re tart, rich, and mature — were 
everywhere. This year’s multiple sour 
festivals, including one organized by 
sour superpower Almanac, showed 
how far the style has come even in 
a year. I especially loved discovering 
the sours that incorporated hops, 
instead of sticking to more traditional 
fruit flavors, like Woodfour’s chipper 
Sticky Sour Ale and What Hop Pun?, 
a dry-hopped golden sour aged in oak 
barrels from Berkeley’s The Rare Barrel 
(in collaboration with Cellarmaker). I 
also appreciated sour versions of other 
styles, like the sour pumpernickel rye 
from San Jose’s Hermitage Brewery. 


Smoky beers are happening. 
Smoked beer from Bavaria, also 
called Rauchbier, is intense and almost 
bacon-y — an acquired taste. But 
smoked beers coming from Northern 
California are more mellow. This year’s 
SF Brewers Guild special SFBW col- 
laboration ale, Swept By Fire, meant 
to commemorate the breweries lost 
in the 1906 earthquake and fire, was 
a hoppy smoked pale ale made with 
beechwood-smoked malt and charred 
almond wood from Magnolia’s Smoke- 
stack barbecue. It had a smoky upfront 
flavor that led to fruity, tropical notes; 
a stunning brew. And it wasn’t the only 
one. Fort Point also makes a beer with 
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Sourfest with Almanac 
and Friends 


Photographs by Gabrielle Lurie 


smoked malt and charred manzanita, 
and the Mission’s Southpaw put to- 
gether a smoked pecan barleywine. 


Custom brews are awesome. 

Beer and food have always made 
a good pair, but there’s something 
special about concept beers made spe- 
cifically for a restaurant. One of the 
best brews I sipped during SFBW was a 
collaboration between 4505 Meats and 
WOODS Brewery. The goal was a light 
lager like the 4505 team occasionally 
enjoyed in the kitchen (Budweiser was 
the model), but it was then infused 
with hickory logs from the meatshop 
smoker. The result tasted intensely 
of wood but not smoke, like a deep 
breath at a sauna, and went great with 
barbecue. Another intriguing ale was 





Magnolia’s custom brew for the Acad- 
emy of Sciences NightLife, an English 
golden bitter ale brewed with plant 
types found on the Academy’s living 
roof, including yarrow, rose hips, sage, 
and honeysuckle. 


Mead is soon going to be your 
favorite brunch drink. 

Honey wine is one of the oldest 
alcoholic beverages on earth, and close 
enough to beer that S.F’s fledgling 
mead community decided to comman- 
deer Beer Week to spread the word. I 
love the complexity of San Francisco 
Mead Company’s honey wines, but the 
new line of sparkling mead from the 
East Bay’s Calicraft is poised to bring 
the beverage into the mainstream. The 
brewery has long incorporated honey 
into brews like its signature Buzzerke- 
ly, and is now about to debut its Bear 
and Bee sparkling mead, a light bever- 
age with fruit flavors like strawberry 
and pomegranate that seem made for 
sipping in the sun. 


The local beer scene is just 
going to keep growing 

More than a dozen breweries are 
planning to move into San Francisco 
alone in the next year, according to 
Stechschulte of the Brewers Guild, 
which will only contribute to the 
brewing landscape. Many of them are 
operating under a Type 75 license, 
which caps the volume of beer brewed 
but also allows the business to sell full 
liquor (a difficult and expensive license 
to get in this town). That doesn’t mean 
the new breweries won't be making ex- 
cellent beers. I was impressed with the 
lovely AmWit IPA, made with Pacifica 
and Citra hops, from Laughing Monk 
coming into the Bayview, Local Brewing 
Co.’s easy-drinking California Common 
Lager, and brews from New Normal 
and Alpha Acid. And for you gluten-free 
folks out there, Comrade Brewing’s 
softly floral vanilla lavender gluten-free 
saison is worth seeking out. 


Northern Californian brewer- 
ies are changing the definition 
of beer. 

These breweries can push genre 
boundaries and use untraditional in- 
gredients because they’re great at what 
they do. I tried a lot of mediocre beer 
last week as well, but those brews just 
illustrated the craft and skill that goes 
into making a quality batch. Whether 
it’s a supercharged triple IPA, a smoky 
brew, or a sour one, the very best beers 
balance their alcohol content, acidity, 
and hop and malt flavors to make a 
product that unfurls on your palate as 
much as any fine wine. Northern Cali- 
fornia’s wine industry became famous 
because it was willing to break all the 
rules in the name of discovering new 
things. Once again, its beer scene is 
poised to do the same. 


Anna.Roth@SFWeekly.com 
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FRESH EATS 


Flying Falafel 
Touches Down 
on Market 


By Pete Kane 


Honestly, is there anything 
better than getting a large quantity of 
food for cheap? Like the Halal Cart a few 
blocks away, the Flying Falafel is serving 
inexpensive Middle Eastern food on Mar- 
ket Street, except it really knows how to 
pack it in a pita for under 10 shekels. 

Flying Falafel is a tiny food stand, 
painted in the yellow-and-blue color 
scheme of a caped superhero who fights 
for justice and extra dolmas. There are 
no seats, although you have the option 
of leaning over a wooden ledge outside, 
depending on your desire to eat ona 
scuzzy block or carry your food away in 
some flimsy wrapping. 

Whatever you do, you won't be 
disappointed, because what this place 
lacks in variety it makes up for in 
quantity; even the half-sized “Snacker” 
is surprisingly filling. The “Plate Me,” 
in a compostable clamshell, is a gen- 
uinely massive meal for $7.50 — and 
unlike burritos of that size and price, 
didn’t render me comatose. The falafel 
is crispy enough to withstand the 
sauce, the pitas are hot and pillowy, 
everything’s layered well so there isn’t 
a dreaded “zone” of tahini sauce, and 
owner Assaf Pashut will likely be the 
one flicking the falafel balls off the 
spatula with a smile. 

If, like me, your 3 Potato 4 card was 
only a couple of punches away from 
some free crinkle-cuts with Chinese 
firecracker sauce, do be apprised that 
the 2800 Leavenworth location is still 
kicking. In addition to this brick-and- 
mortar, there also is a South Bay truck 
that alternates between the Intel HQ 


RECENT OPENERS 


A weekly listing of new dining spots 
around town. To recommend a place, 
email fresheats@sfweekly.com. 


AL’s Place: Acclaimed chef Aaron London, last seen at 
Napa’s Michelin-starred Ubuntu, has opened a mostly 
pescetarian restaurant at 26th and Valencia. The 
menu focuses on vegetables and fish dishes; meat, 
like bavette steak and seared foie gras, is offered as 
a “side.” 1499 Valencia, 416-6136 

Hawker Fare: Michelin-starred Oakland chef James 
Syhabout brings his popular, casual Thai and Laotian 
restaurant Hawker Fare to the Mission. The former 
Amber Dhara space has a super-colorful makeover 
and a new upstairs bar, The Holy Mountain, which 
will have a rotating menu of cocktails (starting with 
a Mardi Gras-inspired theme). 680 Valencia, 800- 
9000, hawkerfare.com 

Haven: Daniel Patterson’s Oakland restaurant gets 
another revamp, now becoming a family-style, 
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Pete Kane 


The portions are big, and 
hot damn, those pitas are 
outstanding. 


and some farmers markets, making 
great strides towards restoring cheap, 
delicious lunch to its rightful place. 


Flying Falafel 
1051 Market, 964-1003 


What, You're Not 
Drinking Bone 
Broth Yet? 


By Pete Kane 


It’s a tonic, it’s a digestive aid, 
it’s a substitute for the morning coffee, it’s 
a way for emasculated office drones to re- 
connect with the Cro-Magnon within. 
Amino-acid-rich bone broth, that Paleo 
sensation, has become so popular that 
people are paying upwards of $9 for a sin- 
gle hot cup of it. So I went to see if the two 
places in San Francisco that have glom- 
med onto the trend were merely >> p40 


prix-fixe menu for $60 on weekends and $45 on 
weeknights, showcasing the talents of executive 
chef Charlie Parker. 44 Webster, Oakland, (510) 
663-4440, havenoakland.com 

Liholiho Yacht Club: The Hawaiian pop-up from Ravi 
Kapur finds a permanent home in the Tenderloin 
in this collaboration with the Nopa team. Expect 
plenty of island flavors in dishes like tuna poke, 
twice-cooked pork shanks with pineapple and 
fennel, and lamb ribs with dates and radishes. Ob- 
viously there are tiki drinks. 871 Sutter, 440-5446, 
liholihoyachtclub.com 

Mourad: Mourad Lahlo of Aziza fame has opened a 
soaring, eponymous restaurant in SOMA. Like the 
Michelin-starred Aziza, Moroccan-California food is on 
the menu, but this spot focuses more on large-format 
dishes like lamb shoulder, short ribs, and roasted 
chicken. 140 New Montgomery, 660-2500 

Shizen Vegan Sushi Bar & Izakaya: Yes, you read that 
right. Vegan sushi comes to the upper Mission at this 
new spot from the Tataki team. Early word from diners 
is that you don’t miss the fish. 370 14th St., 678-5767 
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cider vinegar and, with the benefit of a 
little seasoned salt, it really popped. 
That was perfectly good, but a trip 
to Belcampo Meat Co. showed what a 
little imagination can do. Belcampo is 
selling quarts of bone broth for $10 
and hot cups out of a coffee urn for 
$5 each. (You get a lid and sleeve and 
everything, so you can be stealth.) 
They're also flavoring the broth. You 
can get it straight or opt for Calabrian 
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> INK-TINTED NOSTALGIA 


Past Imperfect 


Near the very top of the Oak- 
land Tribune Building, past where the el- 
evators go, there’s a tiny misshapen room 
with a small set of windows that look out 
over the city. It’s an amazing view. 

The room is a museum of oddities, 
the preserved remains of San Fran- 
cisco’s whimsical counterculture, now 
cast adrift in time: animal skulls and 
old photographs, letterpress newslet- 
ters that once advertised impossible 
adventures to those in the know, a 
neon hand... 

This is the office of aman named 
John, who, among many other things, 
created and maintains the neon face 
of the Oakland Tribune Building’s 
clock tower. 

Tam having drinks with John in the 
Tribune Tavern, at the very bottom of 
the building. The tavern used to be the 
Oakland Tribune’s newsroom. Now it is 
a modernish room, long and wide 
with a spacious bar in the cen- 
ter surrounded by tables. 
Big windows to the street 
across two walls make 
it bright during the 
day, dim at night. It 
is the dream of every 
newspaper reporter 
to work in a bar — 
sadly the newspaper 
had to go to make 
this one possible. 

If this bar were 
in San Francisco, 
it would be run by 
Future Bars. It would 
have been given the 
theme of “Old Oakland,” 
and be named “Crime Wave!” 

It would be impossibly dark, 

there would be 1920s tommy guns 
on the walls (because the actual 
weapons used in Oakland wouldn't 
say “Oakland’s murder rate” the way 
vintage Chicago gangster equipment 
would), and would play the kind of 
thug hip-hop that consultants are 
confident will scream “authenticity” 
to Mountain View tech workers who 
grew up in Connecticut if it’s played 
loudly enough to make a conversation 
impossible. 

That, or the building would be 
condos, which twice a year would be 
occupied by the kind of people who fly 
into town looking for Crime Wave, be- 
cause they saw it featured in a list from 
a lifestyle magazine. 

There are many things to like about 
the Tribune Tavern, but one of the 
best things, I think as they put a com- 
plimentary bottle of fizzy water on our 
table, is that it knows when to stop. It 
could have been all that. The industry 
is prepared to make that happen; the 
experts are lined up. But it didn’t go 
there. On purpose. 

I’m sipping a Rickey-Tickki-Tavi 
(Bank Note scotch, cinchona, lime, 
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seltzer) as John and I talk about his- 
tory. John was a key player in almost 
everything I wish I'd been in San 
Francisco for in the ’80s and ’90s, yet 
here he is telling me that he wished he 
could have gotten to S.F. in time to be 
a hippie. 

A hippie? I never wanted to bea 
hippie. I don’t see the appeal. 

“We were just a group of ordinary 
people,” John says about my heroes in 
the Suicide Club and the Cacophony 
Society, whose history he gets paid to 
fly to Europe to talk about. “That was 
what was so great about it. We weren’t 
anybody special.” Once again, I don’t 
see it. 

The Tribune Tavern has a lot of 
elements that speak to the hipper 
side of the Bay Area — it doesn’t have 
“mayo, it has “aioli.” It has a list of 
complicated cocktails, a heavier em- 

phasis on wine than beer, and 
pitchers of punch. It offers 
a cheese plate, artisanal 
“Cracker Jacks,” and 
gourmet-ish food. 
Around here these 
days, that’s cross- 
ing the “t’s” and 
dotting the “i’s” for 
an upscale bar. 

But the Tav- 
ern isn't claiming 
that this makes it 
anything special. It 

lets the history of 
the building, and the 
quality of the drinks 
and food, speak for 
it, and that’s the right 
call. The Vic’s Fix (Mt. Gay 
Black Barrel, Cointreau, orgeat, 
lime, almond milk foam) blows me 
away, and the atmosphere is a great 
place for a guy who always — always 
— has a better way to spend his time 
than you can possibly imagine to lay 
a few truths on a guy with stars in his 
eyes. And then to bitch about mutual 
friends. And then to lean in conspira- 
torially and ask, “What’s next?” 

What’s next? I don’t know, man. 
I’ve reached the point in my San Fran- 
cisco arc where people have stopped 
asking me, “How long have you been 
here?” and started asking me, “How 
much longer will you stay?” 

John, like the Tribune Building, 
has managed to hang in there, remain- 
ing to inspire the next generation. 
People like that will go to a place like 
the Tribune Tavern because they’re 
looking for a good bar, not a curated 
drinking experience. They make their 
own experiences. 





Tribune Tavern 
401 13th St., Oakland, 
tribunetavern.com 


Benjamin@omnibucket.com 
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Website restricted to U.S. smokers 21 years 





of age and older. 


SURGEON GENERAL'S WARNING: Quitting Smoking 
Now Greatly Reduces Serious Risks to Your Health. 


Organic tobacco does NOT 
mean a Safer cigarette. 


No additives tn our tobacco 


does NOT mean a safer cigarette. 
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NOISE POP 


FEBRUARY 20 - MARCH 12015 - SAN FRANCISCO, CALIFORNIA 





THE NEW PORNOGRAPHERS °o CARIBOU 


BEST COAST ° GEOGRAPHER © FLIGHT FACILITIES ° DAN DEACON © DEAFHEAVEN 
THAO (or THAO & THE GET DOWN StaY DOWN) °C HOW TO DRESS WELL ° CATHEDRALS 
JAMES VINCENT MCMORROW (soro) ° JIM ADKINS of simmy car worn ° SLOW MAGIC © GIRAFFAGE 
THE CHURCH © KINDNESS © LEMAITRE ° SURFER BLOOD © CRAFT SPELLS ©LES SINS ° WET 
LANGHORNE SLIM CO!!! DJS ° GROUPER © FOXES IN FICTION © OWEN PALLETT csoio) 
MYSTERY SKULLS © CHERRY GLAZERR © DAWN GOLDEN © BLACKBIRD BLACKBIRD © MICK JENKINS 
NO JOY ° JESSICA PRATT ° SCREAMING FEMALES © THE BLACK RYDER ° ZACH ROGUE 
KEVIN MORBY © ONELINEDRAWING ° COSMONAUTS © KIRK KNIGHT (rro.cra) 
ELEANOR FRIEDBERGER (or rieryrurnaces)° TV GIRL © SIX ORGANS OF ADMITTANCE © SALES 
CHRISTOPHER WILLITS ° TONY MOLINA © K.FLAY ° NICK DIAMONDS ortstanns ° KORELESS 
TOUCH SENSITIVE OHOLLY HERNDON CO LINDSAY LOWEND oc JOEY VANNUCCHI oF From inoian cakes 
EMPIRES © THE BILINDA BUTCHERS ©° THE MYNABIRDS © SPAZZKID © TEAM SPIRIT 
JONNY FRITZ csoro) 9 THE TROPICS © SILVER SWANS © BESTIE ° AVID DANCER (sor0) 
HAUNTED SUMMER ©° THE SHIVAS ° NUDE BEACH © AWESOME TAPES FROM AFRICA 
BOSS-DE-NAGE © SURF CLUB © VINYL WILLIAMS © CHROME CANYON © PPL MVR 
MONSTER RALLY ° DOE EYE ° BELLS ATLAS © THE SHE’S CHAPPY ACCIDENTS 
PHOEBE BRIDGERS ° MONDO DRAG ° DEVON WILLIAMS © DIRT DRESS ©° WATERSTRIDER 
FRANCISCO FERNANDEZ °o YALLS ° AL LOVER ° CRASHING HOTELS ° KOKOMO HUM 
TAXES «so.o) 9° KING WOMAN © KEVIN GARRETT ° VANIISH 0 COLD BEAT © NIGHT SCHOOL 
CARROLL ©C EMILY REO oO COTILLON © TALK IN TONGUES ° TWO SHEDS ° CHASMS 
AND MANY MORE 


SF 
NOISEPOP.COM/2015 
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HEADY LIVE ELECTRONIC SOUNDSCAPES 





By Adrian Spinelli 


Here we go, Bay Area. The Noise 
Pop Festival kicks off its 23rd year on Feb. 
20 and, as usual, Team Noise Pop has cu- 
rated a fantastic lineup of shows, films, 
happy hours, and more, all the way 
through March 2. 

Looking at the jam-packed schedule, 
it’s easy to get overwhelmed. Since the 
likes of smooth electronica’s top-of-the- 
food-chain producer Caribou, trendy 
pop-rockers Best Coast, and local wun- 
derkind duo Cathedrals have all sold out 
their shows, here’s a selection of more 
accessible, under-the-radar, and, yes, not 
sold-out options for your Noise Pop en- 
joyment, organized chronologically. This 
year’s lineup is top-notch, so don’t miss 
an opportunity to see some big names, 
discover some of the best up-and-com- 
ing acts before they blow up, and bea 
part of what’s become one of the Bay’s 
premiere arts and culture experiences. 


Metropolis: Live Scoring by Chrome 
Canyon 

7 p.m. Friday, Feb. 20, at Swedish 
American Hall. $20-$25. 

Noise Pop's headquarters for the festival 
will be the newly renovated Swedish 
American Hall on Upper Market. Experi- 
ence the new venue with one of the more 
compelling festival film options: Stones 
Throw’s Chrome Canyon creates music tal- 
lor-made for film scores (and Adult Swim 
clips) and he'll bring his heady live elec- 
tronic soundscapes to guide you through 
Fritz Lang's extravagant, dystopian 1927 
sci-fi masterpiece. 


Stop Making Sense 

8 p.m. Monday, Feb. 23, at The Indepen- 
dent. Free with RSVP. 

Another film selection for you, and this 


oise Popped 





one’s a modern-day classic. The Talking 
Heads’ Stop Making Sense is arguably the 
best music film of all time - how often do 
you get a window into the creative genius 
of David Byrne and company for free? 


Flight Facilities with Touch Sensitive 

8 p.m. Tuesday, Feb. 24, at the Regency 
Ballroom. $23-$25. 

Go ahead and file Flight Facilities’ Down To 
Earth as my best album of 2014 that | didn't 
discover until 2015. The Aussie synth-pop- 
pers fall somewhere between Groove Ar- 
mada and The Avalanches with an 
impeccable variety of jams. Make no mis- 
take about it, this promises to be the best 
dance party The Regency has seen since 
Cut Copy and Holy Ghost! sent the city into 
oblivion back in 2011. Mark it down. 


The Black Ryder (album release) with 
Vinyl! Williams, King Woman, Creepers 
and DJ Omar 

7:30 pm Tuesday, Feb. 24, at the 
Rickshaw Stop. $13-$15. 

Australian psych/gaze rock duo The Black 
Ryder is having the album release party for 
The Door Behind The Door, right here in San 
Francisco. The title of the new album is an 
apt clue into its trippy collaborative tunes. 
The band's live project is one that incorpo- 
rates guest instrumentalists from bands 
like Black Rebel Motorcycle Club and The 
Brian Jonestown massacre, so there's no 
telling who might show up. 


Craft Spells, The Bilinda Butchers, 
Cotillon, and Balms 

7 p.m. Wednesday, Feb. 25, at Great 
American Music Hall. $16. 

Talk about a comprehensive bill here. Vibey 
West Coast synth-pop duo Craft Spells lead 
the charge with three fine S.F. bands in tow. 
Shoegaze masters The Bilinda Butchers 
take a page right out of My Bloody Valen- 


. 


i, 


-Bilinda Butchers 


tine's book, retro-wave rockers Cotillon just 
dropped its debut LP on Burger Records, 
and ambient noise-rock band Balms rounds 
out the show. 


TV Girl, Monster Rally, Yalls, RZN8R 

8 p.m. Wednesday, Feb. 25, at Brick & 
Mortar Music Hall. $10-$12. 

Multifaceted L.A. band TV Girl headlines the 


bill at this intimate show. But we're most ex- 


cited about producer Monster Rally, who's 
fresh off a marvelous collaboration EP with 


Oakland MC Jay Stone called Foreign Pedes- 


trians. Monster Rally’s creations are a prod- 
uct of masterful manipulations of classic 
tropical records, all laid over silky beats. He 
also creates the amazing accompanying art 
to his music, which will surely be projected 
behind him on stage. 


Song Exploder Live Podcast Recording: 
Toro Y Moi 

5 p.m. Thursday, Feb. 26, at Swedish 
American Hall. Free with RSVP. 





Song Exploder is one of the coolest pod- 
casts that you need to add to your rotation. 
Host Hrishikesh Hirway has an intimate 
conversation with notable artists as they 
dissect the nuances of one of their songs. 
For this episode, Toro y Moi’s Chaz Bundick 
will be “exploding” one of the tracks off his 
new album, What For?, due out April 7 on 
Carpark Records. Seriously, Song Exploder 
is a must-listen for music fans. 


Mick Jenkins, Kirk Knight, Saba & No 
Name Gypsy 

8 p.m. Friday, Feb. 27, at Leo's Music 
Club. $13-$15. 

Noise Pop's marquee hip-hop event comes 
in the form of fierce yet fluid Chicago rap- 
per Mick Jenkins. His 2014 debut LP The 
Water[s] is solid hip-hop that falls in line 
with the conscious rap movement coming 
out of Chicago. Kirk Knight of Brooklyn's 
Pro Era crew produced “Hazeus View,’ 
arguably the best track off of Pro Era 
leader Joey BadaS$'s earth-shattering 


new album B4.DA.SS. He's also a capable 
MC, who recently released the self-pro- 
duced Brokeland. 


Kindness with Pell 

9 p.m. Saturday, Feb. 28, at Mezzanine. 
Adam Bainbridge’s Kindness is not your 
conventional pop project. The Blood Or- 
ange collaborator opts for “pop music 
that will stand the test of time,” and his 
sultry songs are the antithesis of shallow 
pop, like his recent cover of Solange’s sexy 
“Some Things Never Seem To Work.” This 
is music for students of classic pop, soul, 
R&B, and more. The Mezzanine is the per- 
fect place to let loose, lounge and enjoy 
the vibes. 


Holly Herndon 

7:30 p.m. Sunday, March 1, at The Lab. 
$15. 

Holly Herndon adds an entirely new layer 
to electronic music. The S.F.-based Hern- 
don kicks off Red Bull Music Academy Ra- 
dio's San Francisco series with a live 
performance of her dark, ominous, and 
mechanical form of expression. Her music 
explores the relationship between the in- 
dividual and the digital constructs that in- 
creasingly reign over our lives. Herndon’'s 
art is the kind that makes us not only ac- 
cept paranoia, but embrace it as a given. 
For now, this is the only Noise Pop event 
taking place at experimental art venue 
The Lab. 


BONUS: Koreless 

7 p.m. Sunday and Monday, March 1 and 
2, at The Fillmore. $25; sold out. 

If you're lucky enough to have a ticket to 
one of Caribou's two sold-out shows at 
The Fillmore, don't sleep on Koreless’ 
opening set. The Scottish producer has 
collaborated with SBTRKT and put out a 
Slew of limited EPs and singles that hint 
at the next big thing. His electronic music 
is intelligent and atmospheric, and feels 
like it could've been a part of Sofia Coppo- 
la's Lost in Translation soundtrack ina 
past life. 


Noise Pop 

runs Feb. 20 through March 2. 
For up-to-date info and tickets to 
shows, visit noisepop.com. 
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FRI, FEB 20 
WINTERWONDERGRASS TAHOE PRE-PARTY 


DEAD WINTER CARPENTERS? 
DUSTBOWL REVIVAL 








THU, MAR 5 
DO415 PRESENTS 


SWEATER BEATS 


\ SAT, MAR 7 


MARCO BENEVENTO 
SUPERHUMAN HAPPINESS 


SUN, MAR 15 
BEARDYMAN 






MON, FEB 23 

CINEMA DRAFTHOUSE - 

MOVIE NIGHT AT THE INDY : 

NOISE POP 2015 FILM SERIES PRESENTS 
STOP MAKING SENSE 


MON, MAR 9 

JAFFE EVENTS & 

EARSHOT ENTERTAINMENT PRESENT 
GONDWANA 
BAYOMICS, DJ STEPWISE, DJ JULIGO 


TUE, MAR 10 


KING CHARLES 


FRI, MAR 13 

TICKET MUST BE PURCHASED IN 
CONJUNCTION WITH RAILROAD EARTH'S 
SHOW AT THE FOX THEATER OW 3/14 
RAILROAD EARTH 
SAT, MAR 14 

ELECTRIC SIX 

AVAN LAVA 


O78 SePVseoePo ST. & wats 









WED, MAR 18 
TYRONE WELLS 
DOMINIC BALLI, EMILY HEARN 
THU, MAR 19 
BAKERMAT 

MODE 


FRI, MAR 20 


JOE PUG 
FIELD REPORT 


SAT, MAR 21 
HERMITUDE 
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SOME THOUGHTS OF A CERTAIN SOUND 


Motor City 


By Chris Zaldua 


Detroit is most commonly as- 
sociated with the old guard of techno — 
Jeff Mills, Carl Craig, Underground 
Resistance. They remain more relevant 
than ever, but those in the know are pay- 
ing attention to the new school of De- 
troiters, a cadre of young folks making 
waves with their heavyweight produc- 
tions and DJ sets. 

Jay Daniel is one such producer — 
barely above the legal drinking age, 
he already has the world taking notice 
after releasing a couple scorching tech- 
no records and being booked for DJ 
sets around the globe. He’s often found 
DJing alongside his friend Kyle Hall, 
another young Detroiter whose stock 
is rapidly rising. Daniel’s productions 
stand out for their simple elegance 
— they’re no-nonsense, no-frills 
hardware jams that pair hard-hitting 
bass drums with enchanting, haunting 
melodies, possessing a rawness and 
immediacy that makes his tracks feel 
human and relatable. 

He’s also an excellent DJ — his 
debut performance at Detroit’s Move- 


OTHER WORTHY PARTIES THIS WEEK 


Housepitality presents Shawn Rudiman, 
El Gato, and more at F8, 9 p.m.-2 a.m. 
Wednesday, Feb. 18. Free before 11 p.m. 
with RSVP, $10 otherwise; feightsf.com 
Housepitality can always be relied on for 
throwing a solid mid-week party featuring 
house DJs from all over the world - some 
big names, some lesser ones. This week, it’s 
featuring something different, a live techno 
performance from Shawn Rudiman. Based 
out of Pittsburgh but long affiliated with 
techno crews in Detroit, Rudiman has been 
quietly producing his machine-made techno 
since the late 1990s. Unlike most techno pro- 
ducers, Rudiman is, at heart, a live per- 
former — his natural environment is in front 
of a crowd, behind a table of hardware. What 
sets him even further apart from the pack is 
that Rudiman is an improviser, capable of 
summoning ruthless melodic techno forth 
from his machines with nothing planned 
ahead of time. Joining him is El Gato, the 
stage name of Chris Leath, a local DJ and 
producer who has been quietly producing 
off-kilter techno and house for some time 
now. Housepitality resident Mike Bee will 
hold it down in the back room. 


New World Order presents Vin Sol, MPHD 
and more at Slim's, 8 p.m.-2 a.m. 
Thursday, Feb. 19. $18-$20; 
slimspresents.com 

New World Order is a new party in town with 
a particularly interesting (and timely) con- 
cept: throwing dance parties with dialed-in 
sound in nontraditional dance-party 


LETTERS NEWS COVERSTORY THECALENDAR ARTS & CULTURE EAT 





ment Festival in 2012 caught the eyes 
and ears of Boiler Room, which de- 
scribed him as “one of the most excit- 
ing discoveries made in Detroit” on the 
strength of that set alone. Joining him 
is Natan H, a Chicagoan now based in 
L.A. who produces dubbed-out deep 
house. Sure Thing resident DJ Aaron 


Spaces. Given that our city suffers from a 
dearth of midsize clubs, this can only bea 
good thing. The party launches at Slim's, 
traditionally a rock and metal venue, but 
one that should suit itself to a dance party 
quite nicely given its top-notch sound sys- 
tem. Music will be provided by a handful of 
local DJs: Vin Sol is headlining, riding high 
from the release of several new records, in- 
cluding a split with Matrixxman (Daddy Is- 
sues) on local record label Icee Hot, and a 
new release on Dutch stalwart label Clone 
(Off The Chain). Joining him is MPHD, one of 
Lights Down Low's resident DJs who also 
produces acid-flavored retro house tracks. 
Rounding out the bill are Fritz Carlton, a 
young producer and recent transplant to 
San Francisco, and Jeremy Black, New World 
Order's head honcho and resident DJ. 


Four Sweaters presents Guillaume & The 
Coutu Dumonts, Marc Schneider 

and more at Monarch, 10 p.m.-3 a.m. 
Saturday Feb. 21. $10-$20; 
monarchsf.com 

lrregularly-occurring party Four Sweaters Is 
celebrating its second birthday on Saturday 
by playing host to the cleverly-named Guil- 
laume & The Coutu Dumonts - the stage 
name of the one Guillaume Coutu Dumont 
(there is not, in fact, a family of Coutu Du- 
monts backing him up). Guillaume’s musical 
career started in funk and jazz bands, but 
he later fell in love with electronic music - 
since 2006, he has dedicated himself to his 
own guirky brand of tech-house. His past 


Jay Daniel 


Dimitry Slavin 


J will kick the night off, setting things 
up for the headliners. 


Sure Thing presents 

Jay Daniel and Natan H at 
Underground SF 

10 p.m.-2 a.m. Saturday, Feb. 21. 
$10-$15; undergroundsf.com 


life as a band member is apparent in the ar- 
ray of percussion he uses in his tracks, 
paired with simple, super-catchy bass lines 
and uplifting melodies. He's performing 
live, too, so even if you're already familiar 
with his catalog, expect surprises and 
something new. Joining him is Marc Schnei- 
der, a long-active German DJ affiliated with 
the Circus Company crew and record label 
(home to Guillaume, Seth Troxler, Dave Aju, 
Nicolas Jaar, and more). Last but not least, 
party residents Bells & Whistles will be 
opening up the proceedings. 


WERD. featuring Dave Siska and more at 
Monarch, 9 p.m.-2 a.m. Sunday, Feb. 22. 
$5-$10; monarchsf.com 

Many of the well-regarded local DJs who 
call San Francisco home have a storied and 
interesting past that extends well beyond 
our fine city. Dave Siska is one such DJ - he 
earned his chops in Chicago, beginning in 
the late ‘90s, with a radio show he ran with 
a fellow DJ, Matt MacQueen. Over the years, 
that radio show grew in popularity, and 
eventually they brought it onto the web 
and dubbed it Sonic Sunset. Siska’s range 
is broad, but his foundation is the melodic, 
warm techno that came out of Detroit and 
the U.K. during the early- to mid- ‘90s along 
with the deep, dubby sounds of Basic Chan- 
nel, the Berlin school of techno - the kind 
of music that delights the brain as much as 
the body. WERD resident Zoz will warm up 
the dancefloor and get the night started 
off right. 
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LISTINGS 


Club listings are offered as a free service to 
SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact 
Clubs Editor John Graham by email (John. 
Graham@sfweekly.com), fax (777-1839), or 
mail (835 Market St., Suite 550, S.F., CA 94103). 
To change an existing listing, call 536-8147. 
Deadline is noon Tuesday for the following 
week's issue. Our Concerts section lists major 
shows and special events. Call individual clubs 
for show details. Except as noted, all phone 
numbers are in the 415 area code. Listings rotate 
regularly, as space allows. Our complete listings 
of local clubs - searchable by keyword, date, and 
genre - are available online. 


CONCERTS 
THURSDAY 2/19 


Asaf Avidan: W/ Trevor Garrod, 8 p.m., $30. 
Bimbo's 365 Club, 1025 Columbus, San 


Francisco. 


Gregory Alan Isakov: W/ Shook Twins, 8 p.m., 
$25-$35 advance. The Fillmore, 1805 Geary, 


San Francisco. 


The Nile Project: 8 p.m., $18-$48. UC 
Berkeley, Zellerbach Hall, 2430 Bancroft, 


Berkeley. 


Paris Combo: 7:30 p.m., $25-$65. SFJAZZ 


Center, 201 Franklin, San Francisco. 


S.F. Symphony: W/ conductors Herbert 
Blomstedt & Ragnar Bohlin, plus featured 
performers Ruth Ziesak, Christian Ger- 
haher, and Jonathan Dimmock, 8 p.m., 
$39-$158. Davies Symphony Hall, 201 Van 


Ness, San Francisco. 


Suzanne Vega: 8 p.m., $45-$55. Jewish 
Community Center of San Francisco, 3200 


California, San Francisco. 


Wild Child: W/ Goodnight, Texas; Desert 
Noises, 8 p.m., $16. Great American Music 


Hall, 859 O'Farrell, San Francisco. 


FRIDAY 2/20 


Gov't Mule: W/ John Scofield, 8 p.m., $35. Fox 
Theater - Oakland, 1807 Telegraph, Oakland. 
Lotus: W/ Pan Astral, 9 p.m., $22.50-$25. 
The Regency Ballroom, 1290 Sutter, San 


Francisco. 


Musica Pacifica: Brandenburgs & More: 
7:30 p.m., $13-$30. Trinity Chapel, 2320 


Dana, Berkeley. 


Nordic Voices: 8 p.m., free. SFSU Campus, 
McKenna Theater, 1600 Holloway, San 


Francisco. 


Oakland East Bay Symphony: Haydn & Jazz 
from Mads: W/ Mads Tolling, 8 p.m., $20- 
$70. Paramount Theatre, 2025 Broadway, 


Oakland. 


Opera Parallele: Dead Man Walking: 8 p.m., 


Patti Lupone 
performs Monday, 
Feb. 23 at Davies 
Symphony Hall. 


ro 
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THURSDAY 2/19 


ROCK 


Bottom of the Hill: 1233 17th St., San Fran- 
cisco. The Parlor Mob, Gods, Spider Heart, 
9 p.m., $12. 

DNA Lounge: 375 1th St., San Francisco. He 
Who Cannot Be Named, Get Dead, The Atom 
Age, DJ Blag Dahlia, 9 p.m., $10. 

Hemlock Tavern: 1131 Polk, San Francisco. Face 
the Rail, Culture Abuse, Redwood, Jungle 
Cat, 8:30 p.m., $7. 

The Knockout: 3223 Mission, San Francisco. 
Black Dog, Amadeus, Violence Creeps, 10 
p.m., $6. 

Milk Bar: 1840 Haight, San Francisco. Animal 
Years, Jay Stolar, 10 p.m., free. 


$35-$135. Yerba Buena Center for the 
Arts Theater, 700 Howard, San Francisco. 

Opera San Jose: Where Angels Fear to 
Tread: 8 p.m., $50-S111. The California 
Theatre, 345 S. First St., San Jose. 

Paris Combo: 7:30 p.m., $25-$65. SFJAZZ 
Center, 201 Franklin, San Francisco. 

San Francisco Chamber Orchestra: Fea- 
turing Lara Nie and Lara Downes, 8 p.m., 
free. Calvary Presbyterian Church, 2515 
Fillmore, San Francisco. 

S.F. Symphony: W/ conductors Herbert 
Blomstedt & Ragnar Bohlin, plus featured 
performers Ruth Ziesak, Christian Ger- 
haher, and Jonathan Dimmock, 8 p.m., 
$39-$158. Davies Symphony Hall, 201 Van 
Ness, San Francisco. 

The Trims: W/ Spooky Mansion, Tino Drima, 9 
p.m., $13. Great American Music Hall, 859 
O'Farrell, San Francisco. 

Zap Mama & Antibalas: 9 p.m., $35-$47 
advance. The Fillmore, 1805 Geary, San 
Francisco. 


SATURDAY 2/21 


Extra Classic: W/ Sandy's, Ezra Furman, Talk 
of Shamans, 9 p.m., $14 advance. Great 
American Music Hall, 859 O'Farrell, San 
Francisco. 

International Guitar Night: W/ Andrew York, 
Diego Figuieredo, Erik Mongrain, Brian 
Gore, 7:30 p.m., $38. Brava Theater Center, 
2781 24th St., San Francisco. 

K-Ci & Jojo: 7 p.m. and 10 p.m., $49.99- 
$149.99 advance. BAL Theatre, 14808 E. 
14th St., San Leandro. 

Kurt Elling: 7:30 p.m., $25-$85. SFJAZZ 
Center, 201 Franklin, San Francisco. 

Machine Head: 9 p.m., $29.50-$32. The Re- 
gency Ballroom, 1290 Sutter, San Francisco. 

Opera Parallele: Dead Man Walking: 8 p.m., 
$35-$135. Yerba Buena Center for the Arts 
Theater, 700 Howard, San Francisco. 

S.F. Symphony: W/ conductors Herbert 
Blomstedt & Ragnar Bohlin, plus featured 





Rickshaw Stop: 155 Fell, San Francisco. ““Pop- 
scene,” w/ Night Riots, Hayley Kiyoko, DJ 
Aaron Axelsen, 9 p.m., $12-$14. 


DANCE 


1015 Folsom: 1015 Folsom, San Francisco. Salva, 
Problem, Teeko, 10 p.m., $15-$20 advance. 

Aunt Charlie's Lounge: 133 Turk, San Francisco. 
“'Tubesteak Connection,” w/ DJ Bus Station 
John, 9 p.m., $5-$7. 

Beaux: 2344 Market, San Francisco. “My So- 
Called Night,’ ‘90s dance party with VJs 
Jorge Terez & Becky Knox, 9 p.m.., free. 

The Cafe: 2369 Market, San Francisco. “Thirsty 
Thursdays,” 9 p.m., free. 

California Academy of Sciences: 55 Music 
Concourse, San Francisco. Noise Pop 2015: 
Pre-Party with !!! (DJ set), Dawn Golden, >> 


performers Ruth Ziesak, Christian Ger- 
haher, and Jonathan Dimmock, 8 p.m., 
$39-$158. Davies Symphony Hall, 201 Van 
Ness, San Francisco. 


S.F. Symphony: 15th Annual Lunar New 


Year Concert & Celebration: W/ guest 
conductor Mei-Ann Chen & featured gu- 
zheng performer Su Chang, 2 p.m., $30- 
$74. Davies Symphony Hall, 201 Van Ness, 
San Francisco. 


Uke-A-Thon: Participatory ukulele celebra- 


tion, 3 p.m., free. Palace of Fine Arts, 3301 
Lyon, San Francisco. 


SUNDAY 2/22 


Andras Schiff: 7 p.m., $36-$99. Davies Sym- 


phony Hall, 201 Van Ness, San Francisco. 


Avedis Chamber Music Series: 2 p.m., $17- 


$25. Florence Gould Theater at the Legion 
of Honor, 100 34th Ave., San Francisco. 


Dark Horse Consort: 4 p.m., $30-$35. St. 


Mark's Lutheran Church, 1111 O'Farrell, 
San Francisco. 


Kurt Elling: 4 p.m., $25-$85. SFJAZZ Center, 


201 Franklin, San Francisco. 


Opera Paralléle: Dead Man Walking: 2 p.m., 


$35-$135. Yerba Buena Center for the Arts 
Theater, 700 Howard, San Francisco. 


Opera San Jose: Where Angels Fear to 


Tread: 3 p.m., $50-Si11. The California 
Theatre, 345 S. First St., San Jose. 


San Francisco Chamber Orchestra: Featur- 


ing Lara Nie and Lara Downes, 3 p.m., free. 
First Congregational Church - Berkeley, 
2345 Channing, Berkeley. 


San Francisco Contemporary Music Players: 


Project TenFourteen: 7 p.m., $32. UC 
Berkeley, Hertz Hall, College & Bancroft, 
Berkeley. 


MONDAY 2/23 


Patti LuPone: Far Away Places: 8 p.m., 


$20-$99. Davies Symphony Hall, 201 Van 
Ness, San Francisco. 


TUESDAY 2/24 


Noise Pop 2015: Flight Facilities: W/ Touch 


Sensitive, 8 p.m., $23-$25. The Regency 
Ballroom, 1290 Sutter, San Francisco. 


WEDNESDAY 2/25 


Noise Pop 2015: Craft Spells: W/ The Bilinda 


Butchers, Cotillon, Balms, 7 p.m., $16. 
Great American Music Hall, 859 O'Farrell, 
San Francisco. 


Okean Elzy: 7:30 p.m., $55-$129. Warfield 


Theatre, 982 Market, San Francisco. 


Pentatonix: 8 p.m., sold out. Fox Theater - 


Oakland, 1807 Telegraph, Oakland. 
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668 HAIGHT ST. (at Pierce St.) 
5 ‘D. Di: Bis 


watch with us: 


ALL MLS GAMES * BOXING 
UFC CHAMPIONSHIPS 


open daily 


HAPPY HOUR 
NOON - 7PM. 


Visit our website 


WWW.DANNYCOYLES.COM 


sd @DANNYCOYLES f FOLLOW US ON FACEBOOK 


HA HA ii 


punch LINE 


“The Best Comedy Club in The USA!"-pave cHapPewe 
SF COMEDY SHOWCASE - EVERY SUNDAY! 


WEDNESDAY 2/18 = SATURDAY 2/21 TUESDAY 3/10 


ger = ip FROM COMEDY CENTRAL AND THE OPIE AND ANTHONY SHOW! FROM COMEDY CENTRAL'S ADAM DEVINE’S 

y' tk JOE DEROSA HOUSE PARTY! 
BRENDAN LYNCH| 

REGGIE STEELE, JOHAN MIRANDA 


1A HA HA HA 


NIKKI GLASER 


7 TOM BRADY, LYDIA POPOVICH 
TUESDAY 3/3 
| TOLD YOU So! 


DAVE THOMASON, BEN FELDMAN 
COMEDIANS AT LAW 
~ WEDNESDAY 3/11 - SATURDAY 3) 14 
MATT RITTER, LIZ STONE, STEFANI “Tr AND MATT STORRS i e i FROM THE i ae 
WEDNESDAY 2/25 = SATURDAY 2/28 od EDDIE PEPI 0 
FROM MTV’S NIKKI & SARA LIVE AND @MIDNIGHT! DAVE ANTHONY, CAMERA RANI 
WEDNESDAY 3/25 - SATURDAY 3/29 
FROM THE LATE LATE SHOW AND CONAN! eB) 
ELOISA BRAVO, JON ALLEN & MORE! KEVIN O’SHEA, DASH KWIATKOWSKI 
. WEDNESDAY 3/4 = SATURDAY 3/7 , 
FROM LATE NIGHT WITH CONAN O’BRIEN THURSDAY 4/2 - SATORBRY 4/4 
17 AND THE LATE LATE SHOW! OVER 40 APPEARANCES ON LETTERIRAN 
PAUL MECURIO JAKE JOHANNSEN 
MAX CURRY, KELLY LANDRY MAUREEN LANGAN, STUART Pa0aaPSOe 
FACEBOOK.COM/PUNCHLINESF ® TWITTER.COM/PUNCHLINESF ® PUNCHLINECOMEDYCLUB.COM * ABOVE 444 BATTERY STREE 
18 & OVER * 2 DRINK MINIMUM * ALL SHOWS ARE LIVE AND SUBJECT TO CHANGE * CALL FOR SHOW TIMES ° 415-397-"LW 
FOLLOW 
US ON 
TWITTER 


AND 
FACEBOOK! 


FRI 3/6 - SUN 3/8 


KEVIN NEALON 


From Weeds and 
Saturday Night Live! 


THUR 3/12 - SAT 3/14 


JAY MOHR 


From Gary Unmarried 
and Jay Mohr Sports! 


SUN 3/15 
YOUR MOM’S HOUSE PODCAST 


with Tom Segura & 
Christina Pazsitzky 


THUR 3/19 - SAT 3/21 


BRIAN POSEHN 


From The Sarah Silverman Program! § 


From The Late Late Show 
with Craig Ferguson and 
The Tonight Show! 


From The Howard 
Stern Show and The 
Artie Lange Show! | 


ALL SHOWS: Cover charge plus two beverage minimum e 18 & older with valid ID 


915 COLUMBUS AVENUE (@ LOMBARD), SAN FRANCISCO ¢ SHOW INFO: 415-928-4320 
VA AY Bete) -}-t-lete] i=») Mete) | 


ticketmaster.com 





Limit 8 tickets per person. All dates, acts and ticket 
Naleictow-a-Mvele)(-1em comenar-lale[=) without notice. 


Alltickets are subject to applicable service charges. 
Avoid Online Fees at our Box Office. 
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f] — U —_.9T H E C.— 1805 GEARY (AT FILLMORE) 


FOLLOW THE FILLMORE 
FACEBOOK: /THEFILLMORE sine Ga MEGA. ea 
TWITTER: @FILLMORESE 


INSTAGRAM: @THEFILLMORE 


DUN AN a) 


JESSIE, 


TUESDAY, MAY 19 


SHOOK TWINS me | 20 Mente y Aabialas 


THURSDAY, FEBRUARY ra =a FRIDAY, —« 
ry. : FEBRUARY 20 == 





THE NILE PROUECT 


. > aie. * be e 


_ 





Peter Stanley 
Percussion Power 


THE NILE PROJECT 


8 p.m. Thursday, Feb. 19, at Zellerbach Hall, U.C. 
Berkeley. $18; calperformances.org 





Founded in 2011 by a pair of powerhouses in Bay Area music — the Egyptian 
ethnomusicologist Mina Girgis and the Ethiopian-American singer Meklit Ha- 
dero — the Nile Project brings together performers from 11 countries along the 
Nile for wide-ranging performances inspired by traditional East African music. 
Beyond concerts and recording (the debut album, Aswan, was named one of 
NPR's five “must hear” inernational albums), the Project hosts dialogue and ed- 
ucation programs around the country, exploring the ways the environmental 
challenges of the Nile Basin shape its social and political challenges, and vice 
versa. Expect a healthy side of thought-provoking discussion after an evening 
taking in this multi-lingual, percussion-powered collective — though Hadero’s 
silky-sultry vocals would be enough to get us there regardless. Emma Silvers 


SUNDAY, MARCH 8 
| DIOLO) Neyo 10) SHOW 7:30 © $28.50 


JOSHUA RADIN 


THURSDAY. FEBRUARY 26 
| DIO1O) SOMES) = (ODN PACK Oe 


ANDY GRAMMER 
DYED @ Me 


FRIDAY, FEBRUARY 27 & 
SATURDAY, FEBRUARY 28 
DOORS 8/ SHOW 9 « $23.00 


RACHAEL YAMAGATA, CARY BROTHERS 


TUESDAY, MARCH 10 
1 DIOTO) OMEN) = (ORIN Yee 


KONGOS 


LSG New Music Series: Ad-Hoc Groups Night, Eves, Scissors for Lefty, Survival Guide, The 
oa : : SIR SLY, COLONY HOUSE 


w/ Jorge Bachmann, C.J. Borosque, Matt Greening, 9 p.m., $10. 
Davignon, Brian Day, Karl Evangelista, Philip | The Honey Hive: 4117 Judah, San Francisco. 


Everett, Joe Lasgo, Josh Marshall, Mark Pino, 
Eli Wallace, 8 p.m., $6-$15 sliding scale. 


SKA 


Thee Parkside: 1600 17th St., San Francisco. 
Monkey, Aloha Screwdriver, The Rudicals, 
9 p.m., $7. 


FRIDAY2/20 


ROCK 


50 Mason Social House: 50 Mason, San Fran- 
cisco. Berkeley Bronx, Builders, Slouching 
Stars, The Pleasure Routine, 8 p.m., $10. 

Amnesia: 853 Valencia, San Francisco. The 
Campbell Apartment, Northerner, Droneyard, 
9 p.m., $7. 

Bottom of the Hill: 1233 17th St., San Francisco. 
Body Language, Sego, Kevin Rivers, 9:30 
p.m., $13-$15. 

Brick & Mortar Music Hall: 1710 Mission, San 
Francisco. The Little Brothers, Jeremy Jones 
Band, 9 p.m., $7-$12. 

The Chapel: 777 Valencia, San Francisco. 
Converse Rubber Tracks Live: Touché Amoré, 
Creative Adult, 9 p.m., sold out. 

DNA Lounge: 375 1th St., San Francisco. The 
Devil in California, Zed, Thadeus Gonzalez, 
Rubble, 8:30 p.m., $10-$12. 

El Rio: 3158 Mission, San Francisco. Friday 
Live: Nudity, Queen Crescent, Flesh World, 
10 p.m., free-$5. 

Elbo Room: 647 Valencia, San Francisco. Vela 


SFWEEKLY.COM 


Unconditional Arms, Whatfunlifewas, Mother 
Room, Ordinary Neighbors, 7 p.m., $12. 

Hotel Utah: 500 Fourth St., San Francisco. 
Father Howl, Human Ottoman, Gravys Drop, 
9 p.m., $8-$10. 

Rickshaw Stop: 155 Fell, San Francisco. The 
Mary Onettes, Li Xi, Tiaras, 9 p.m., $12-$14. 

Slim's: 333 11th St., San Francisco. Hell's Belles, 
Zepparella, 9 p.m., $22. 

Thee Parkside: 1600 17th St., San Francisco. 
Big Splash 2015: Gothic Tropic, Maus Haus, 
The Tambo Rays, Lucy, Stalls, 8 p.m., $5-$10. 


DANCE 


1015 Folsom: 1015 Folsom, San Francisco. 
“Chinese New Year of the Ram,” w/ Random 
Rab, Dimond Saints, Jai Wolf, Liberation Move- 
ment, An-Ten-Nae, The Librarian, Kaminanda, 
Shawna, Laura Low, Galen, Smasheltooth, 
Timonkey, Little John, The Pirate, Mihkal, 
J.Labs, Nanda, Digital Honey, Mozaic, Dax, 
Aire Redtree, Numerous, Marble Mouth, 10 
p.m., $25 advance. 

Audio Discotech: 316 tith St., San Francisco. 
“Modular,” w/ Kolombo, Pedro Arbulu, Matt 
Hubert, T-R-X, 9:30 p.m., free before 11 p.m. 
with RSVP. 

BeatBox: 314 1ith St., San Francisco. “U-Haul: 
Celebrating Our Two Year Anniversary,” w/ 
DJ C-LA & Chelsea Starr, 9 p.m., $10. 

Beaux: 2344 Market, San Francisco. “Manimal,” 
9 p.m., free before 10 p.m. 

The Cafe: 2369 Market, San Francisco. “Boy 
Bar," 9 p.m., $5. 


ALO 


FRUITION (FRI), T SISTERS (SAT) 


MARCH 3 & 4 
1 DIOTO) OMOJEC) = (ODN ene 


LUCINDA 
WILLIAMS 


THE KENNETH BRIAN BAND 


THURSDAY, MARCH 5 


DOORS 7/ SHOW 8 « $26.50 


EUS 


LEISURE CRUISE 


MARCH 6 & 7 
DOORS 8/ SHOW 9 « $32.50 


GALACTIC 


KUNG FU (FRI), CON BRIO (SAT) 





ticketmaster.com 
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THURSDAY, MARCH 12 


DOORS 6/ SHOW 7 « $22.50 


THE EXPENDABLES 


FORTUNATE YOUTH, KATASTRO 


FRIDAY, MARCH 13 
1 DIOTO) OMe as) = OAR IN Peele 


SECONDHAND 
SERENADE & 


RYAN CABRERA 


SATURDAY, MARCH 14 


DOORS 8/ SHOW 9 ¢ $37.50 


ANVIL 
SUNDAY, MARCH 15 


| DIOTO) Sones) = Od AVA Ree 


BAYSIDE 


SENSES FAIL, MAN OVERBOARD, SEAWAY 


ETS, Cevtela Cit] v= netn 


Limit 8 tickets per person. All dates, acts and ticket prices are subject to change without notice. All tickets are subject to applicable service charges. *Advance tickets will still 
be available with NO SERVICE CHARGE on Sunday 10:00am to 3:00pm at the Fillmore box office only. Charge by phone at 800-745-3000. Buy tickets at livenation.com. 
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Cat Club: 1190 Folsom, San Francisco. “Dancing 
Ghosts: Bauhausfest,” w/ DJs Xander, Sage, 
Joe Radio, and Santa Muerte, 9:30 p.m., $8 
($5 before 10 p.m.). 

DNA Lounge: 375 1th St., San Francisco. “So 
Stoked for Love,” w/ Darren Styles, Kyau & Al- 
bert, Forest Green & Russ Mack, Blix Cannon, 
Rafer Rawb, DJ Kenai, Darko, Pyrofist, Funkin 
J & Giuseppe Paolo, Budzak, Raineshine, 7 
p.m., $25-$35 advance. 

Harlot: 46 Minna, San Francisco. Matoma, The 
Captain Hat, 9 p.m., $25 advance. 

Madrone Art Bar: 500 Divisadero, San Fran- 
cisco. “That ‘80s Show," w/ DJ Dave Paul, 
Third Friday of every month, 9 p.m., $5. 

Mercer: 255 Rhode Island, San Francisco. 
“Helix,” w/ Derek Ryan, Anwalter, RND(), 
Dave Simon, 9 p.m., $5 advance. 

Mezzanine: 444 Jessie, San Francisco. Etienne 


5 


» 


Aare 
Sess 


7 +t 


de Crécy, MPHD, Nolan Gray, Lisbona, 9 p.m., 
$15 advance. 

Mighty: 119 Utah, San Francisco. “Mushroom 
Jazz," w/ Mark Farina, Michael Anthony, 
M.0.M. DJs, 10 p.m., $15-$20 advance. 

Monarch: 101 Sixth St., San Francisco. “Sound 
Department 013: Fantastic Friends Show- 
case,” w/ Simon Garcia, Nicolas Duvoisin, 
Danielle Nicole, and Martin Aquino, 9 p.m., 
$10. 

Public Works: 161 Erie, San Francisco. “Red Hot 
Cherry Pie: A Garage Mahal 2015 Fundraiser,’"’ 
w/ Kuze, Wichita Ron, M3, Deckard, Shissla, 
Dusty, Mace, DingDong, Motion Potion, 
more, 9 p.m. 

Ruby Skye: 420 Mason, San Francisco. Don Dia- 
blo, Nick G, Ron Reeser, 9 p.m., $25 advance. 

S.F. Eagle: 398 12th St., San Francisco. ‘The 
Cubhouse,” w/ DJs Mike Biggz & Hail! Thief, 


CWORICS 


20" GARAGE MAHAL 
8 BURNING MAN CAMP FUNDRAISER 





2] Fl 
FEB 


CYRIL HAHN © KEVIN SAUNDERSON 
MJ COLE ° TODD EDWARDS & MORE 





. 





MAR 


BR lis 


ROB GARZA2 


(THIEVERY CORPORATION ) 


PILLOWTALK = 





SPEECHLESS: TECH IMPROV 


BASS TRIBE SF FUNDRAISER FT. HUGLIFE 


NONSTOP BHANGRA: HIP HOP MEETS BHANGRA 


LED DINOSAURS BURNING MAN CAMP FUNDRAISER 


NPR'S THE MOTH: STORY SLAM 


THAT VENUS PATROL / WILD RUMPUS: GDC AFTERPARTY 


48 | FEBRUARY 19-25, 2015 | 


LETTERS NEWS COVERSTORY THECALENDAR ARTS & CULTURE EAT 


Third Friday of every month, 9 p.m. 

Temple: 540 Howard, San Francisco. “Future 
Factory,” w/ Chocolate Puma, 10 p.m., $10- 
$20. 

Underground SF: 424 Haight, San Francisco. 
“MNML:FUN,” w/ Spesh, Mr. Minimal, Zita 
Molnar, Lt. Daaan, 10 p.m., free. 

Vessel: 85 Campton, San Francisco. Mark 
Eteson, Erika K, Ryan Mendoza, 10 p.m., 
$10 advance. 


HIP-HOP 


111 Minna Gallery: 111 Minna, San Francisco. 
“Trap x Art: J Dilla Tribute," w/ DJ Criddy, 
10 p.m. 

John Colins: 138 Minna, San Francisco. “Juicy,” 
w/ DJ Ry Toast, Third Friday of every month, 
10 p.m., $5 (free before 11 p.m.). 


Oasis: 298 1lth St., San Francisco. ‘Swagger 
Like Us,” w/ hostess Kelly Lovemonster and 
resident DJs davO & boy_friend, Third Friday 
of every month, 10 p.m., $10. 

Pop's Bar: 2800 24th St., San Francisco. “Candy 
Rain,” 9 p.m., free. 

Slate Bar: 2925 16th St., San Francisco. “Loud 
Fridays,"’ w/ resident DJs Don B, Sake One, 
and Sean Lequang, Third Friday of every 
month, 9:30 p.m., $5 after 11 p.m. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco. 
James Delmar & Sean Byron, 7 p.m. 

Dolores Park Cafe: 501 Dolores, San Francisco. 
Trio Sentier, 7:30 p.m. 

The Independent: 628 Divisadero, San Fran- 
cisco. Dead Winter Carpenters, The Dustbowl 


THE GREATEST MASHUP PARTY IN THE UNIVERSE 


mee 
= . 
-— 
= 
a 
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MASHUP REQUEST-NIGH 


WE'RE JUST ASKING FOR IT! 
REQUEST YOUR FAVORITE 
MASHUPS, ARTISTS, AND SONGS! 
TWEET REQUESTS @BOOTIEMASHUP 


11PM: COOKIE DOUGH 
PRESENTS THE 


MOnSteh 
DrAG SHoW 


NON-STOP MASHUP DRAG SHOW 
MAIN ROOM MASHUP DJs: 


A PLUS D 
ENTYME 


LOUNGE: 


MOnSteR ELeCtrO 


HoUsE PArtY 


w/ DJ MC2 & PAUL GOODYEAR 


ABOVE: 


GRAZZF 
Dus: MEIKEE MAGNETIC 
& MIXTRESS SHIZAAM 


DAZZLE ROOM: 


YA MAMMA'S BASEMENT 
MYSTER C & MR. WASHINGTON 


SATURDAY FEB 21 


'@ fee 


it 


MUSIC 


IN 
> 
' 


SOOTIE MASHUP CDa 


FOUR ROOMS - Ons wiih = 
375 ELEVENTH 3 
a AFTERHOURS . $10 BEFORE 10PW 


STREET @& HARRISON, SF. Pie wi ID 
ANOTIFSE COW 
$15 ADVANCE Tt @ OMALDUNGE COM 
TO THE FIRST 100 PEDPLE! 


Revival, 9 p.m., $20. 

Pa’ina: 1865 Post, San Francisco. Ben Ahn, 7 
p.m., free. 

Plough & Stars: 116 Clement, San Francisco. 
“Hillbilly Robot: Bluegrass Bonanza,” w/ 
The Earl Brothers, G Burns Jug Band, 9 
p.m., $10-$15. 

Viracocha: 998 Valencia, San Francisco. “Don't 
Forget Me: Harry Nilsson Tribute Night,” 
w/ Once & Future Band, Brian Belknap, 
Known to Collapse, The Easy Leaves, Anna 
Ash, Assateague, Ryan Noble, Paula Frazer, 
Katie Clover, Michael Beach, Qualia, DonCat, 
Ryan Christopher Parks, Eight Belles, Kelly 
McFarling, more, 8 p.m., $10-$20. 


JAZZ 


Bird & Beckett: 653 Chenery, San Francisco. 
The Scott Foster Group, Third Friday of every 


$$ MEZZANINE 
FRI FEBRUARY 20 - 9PM 


THU FEBRUARY 26 - SPIVI 


NOISE POP 


SAT FEBRUARY 28 - SPIV| 
NOISE 


POP 
_ 


FRI MARCH 6 - SPM 


Mak % 
a : 


SA MARCH 7 - SPI 


. “ Fi : 
sa". fae Os 
} cs ie oka a noe 


HUCCI TRAP CITY DIS 
GOLDFISH Live 

JBOOG 

REBEL SOULMAHZ 
KLINGANDE 

JAZMINE SULLIVAN 
QUANTIC, BLOCKHEAD 
INCOGNITO 


MEZTANOMESE COM 1 415.625 S880 | 2+ 


SFWEEKLY.COM 





Make-Out Room 


THURS 2/19 AT 6:30 PM FREE 


ARCHIVE FEVER: 


OLDIES, ROCK ‘N’ ROLL, 
W/ DJ ANDY & FRIENDS 


FOLLOWING AT 10 PM FREE 
ongy 
N ‘N’ OU 
SOUL & MOD CLASSICS FROM THE ‘60S & ‘70S! 


W/ THE SELECTER DK KIRK 
+ SPECIAL GUESTS 


THIRD THURSDAY - NO COVER - OUR LOVE IS FREE! 


FRI 2/20 AT 6 PM FREE 


ROCK ‘N’ ROLL WORKSHOP 
W/ DJS STEPHEN, JODIE ARTICHOKE 
& MEDIUM RARE 
FOLLOWING AT 10 PM $5 
LOOSE JOINTS! 

W/ DJS CENTIPEDE, DAMON BELL, 
& THOM THUMP 


SOUL, DISCO, AFROBEAT, HIP-HOP & MORE! 


SAT 2/21 AT 6 PM 
PRIVATE EVENT 


FOLLOWING AT 10 PM $5 


EL SUPERRITMO! 
DJ EL KOOL KYLE Y DJ ROGER MAS 
CUMBIA, DANCE-HALL, HOP-HOP, 
REGGAETON, SALSA BUENA Y MAS! 


SUN 2/22 AT 7:30 PM $8 


NIVELES & COMMISURE 
W/ DJS CHELSEA AND DOUG 
ROCK ‘N’ ROLL, PSYCH, AND BLUES 


MON 2/23 AT 6 PM FREE 


DRESS TO SWEAT 
W/ DJS ENDIVE & LEISURE PRESENT: 


DISCO FOR TECHIES 
FOLLOWING AT 9 PM FREE 


420 MINUTES 
LIKE MTV'S 120 MINUTES ON DRUGS! 
VIS, DIS & MORE! 


TUES 2/24 AT 9:30 PM FREE 


SLOW JAMS 


DEEP & SWEET 60S SOUL 
W/ DJ PRIMO & FRIENDS 


WED 2/25 AT 7 PM $8 
BIG WEDNESDAY PRESENTS: 


LADY TO LADY 
HOSTED BY JEREMY WHEAT 
BARBARA GRAY, BRANDIE POSEY, 
TESS BARKER + MORE! 


FOLLOWING AT 10 PM FREE 


INT'L FREAKOUT A-GO-GO 
W/ DJS SPECIAL LORD B., BEN 
BRACKEN + BOBBY GANUSH + 
SPECIAL GUEST SAM SWIG! 
60S, 70S, SOUL-FUNK, DISCO-POP, PSYCH 
FROM AROUND THE WORLD! 


3225 22nd ST. @ MISSION SF CA 94110 





415-647-2888 * www.makeoutroom.com 
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Monarch: 101 Sixth St., San Francisco. “The 
Super Silly Circus Birthday Bash: Part Deux,” 
w/ Guillaume & The Coutu Dumonts, Marc 
Schneider, Bells & Whistles, 10 p.m., $5-$25. 

Public Works: 161 Erie, San Francisco. ‘Mardi 
Gras Carnival,” w/ Kimba, MPHD, Niko-S, 
SoundSex, Zapper & Datgirl (in the OddJob 
Loft), 9 p.m., $10-$15. 

Rickshaw Stop: 155 Fell, San Francisco. ““Game- 
boi S.F.,"" w/ VJ LaRock, Third Saturday of 
every month, 9:30 p.m., $8-$15. 

Romper Room: 25 Maiden, San Francisco. 
“Downtown Disco,” w/ DJ J. Medina, 9:30 
p.m., free. 

Ruby Skye: 420 Mason, San Francisco. Tommie 
Sunshine, Ron Reeser, California Casual, 9 
p.m., $15 advance. 

The Stud: 399 Ninth St., San Francisco. “‘Art- 
cade,” w/ DJ Biggz, 9 p.m., $5. 


PRESERVING THE BLUES SINCE 1995! 


THE STEEPWATER BAND 


WED, FEB. 18 - 7:30PM & 9:30PM - $20 


STEVIE RAY 
VAUGHAN TRIBUTE 


THU, FEB. 19 - 7:30PM & 9:30PM - $20 
FRI, FEB. 20 - 7:30PM & 1OPM - $22 


DELTA WIRES 
SAT, FEB. 21+ 7:30PM & 1OPM - $22 


JASON KING BAND 


SUN, FEB. 22 - 7PM & 9PM - $15 


2/24 BAY CITY BLUES w/ curis CAIN 
2/25 » HOWELLDEVINE 

2/26 » SHAWN HOLT & THE TEARDROPS 
2/27 » SHAWN HOLT & THE TEARDROPS 
2/28 > EARL THOMAS 


MAR. 6 & 7 « THE JAREKUS SINGLETON BAND 


BOX OFFICE: 401 MASON. ST 


(415).292.2583 


ANDBLUES.COM 


Temple: 540 Howard, San Francisco. Jay Hard- 
way, 10 p.m., $10-$15 advance. 

Underground SF: 424 Haight, San Francisco. 
“Sure Thing,” w/ Jay Daniel, Natan H, Aaron 
J, 10 p.m., $5-$15. 

Vessel: 85 Campton, San Francisco. Mikey Tan, 
Kash Mizz, Rose & Brian Cummings, Bass 
Boyz, 10 p.m., $10 advance. 

HIP-HOP 


Brick & Mortar Music Hall: 1710 Mission, San 
Francisco. Nate the Great, Sayknowledge, 
P-Funk, Ziggy, 10 p.m., $10-$14. 

F8: 1192 Folsom, San Francisco. “Trap City,"’ w/ 
Zooly, UltraViolet, Napsty, Lé Swndle, Thizz 
Markie, WolfBitch, Teleport, D3fbOt, 10 p.m., 
$10-$15 advance. 

John Colins: 138 Minna, San Francisco. ‘‘The 
Bump,” w/ The Whooligan, Third Saturday 


DRINKS « FOOD + MUSIC 
FRI 2/20 8PM $30 ADV / $34 DOOR 
THETUBES © 
SAT 2/21 8PM $20 DOOR 
‘THE STONE FOXES ® & 1) 
SUN _ GPM FREE 


bat 6 on my ni - 


‘iOS eS 


SAT 2/28 7 & 9:30PM TWO SHOWS! $37 ADV / $47 DOS 


‘DEL MCCOURY BAND) 


SUN 3/1 6PM S17 ADV / $19 DOOR 


ee i wd 
rE 
+ SPEC By) RA 


WED 3/4 7PM $20 ADV / $22 DOOR 
HEARTLESS BASTARDS = 


FRI 3/6 8 &. 10:30PM TWO SHOWS! $30 ADV / $35 DOS 


GRAMMY AWAR SS BAND (Wit 


REBIRTH BI 
SAT 3/7 8PM $I7 ADV / $22 DOOR 


MEGAN SLA a \ t 
WITH MATT JAF ISTRACTIONS, 
CAROLINESKY m bl 


THURS 3/12 7PM $30 ADV / $35 DOOR 
BILLY JOE SHAVER — 
FRI 3/I3 8PM $22 ADV / $24 DOOR 


FOREVERLAND- 
MICHAEL JACKSON TRIBUTE 
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of every month, 10 p.m., free. 

The Knockout: 3223 Mission, San crane ise. 
son & Ryan Poulsen, Third Saturday of every 
month, 10 p.m., $5. 

Pop's Bar: 2800 24th St., San Francisco. “Un- 
derwater Champagne,” w/ DJ Sake One, 9 
p.m., free. 

Slate Bar: 2925 16th St., San Francisco. “So 
Fresh,” w/ DJs Twin Spin & Dave Tactics, 
Third Saturday of every month, 9:30 p.m., 
$5 before 11 p.m. with RSVP. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco. 
The Rozanne Gewaar Birthday Concert, 7 p.m. 

Plough & Stars: 116 Clement, San Francisco. 
Walshey & Westy, 9 p.m. 

The Riptide: 3639 Taraval, San Francisco. The 


PsN Be) fe) fw eve] 3) 


THE DEVIL IN CALIFORNIA 
w/ ZED, THADDEUS GONZALEZ, 
RUBBLE 


Ii THE BREATHER 
w/ EXOTYPE, 
FOREVERMORE, 
COME THE DAWN 


EYE HEART SF PRESENTS: 


KAP SLAP 
W/ GAZZO AND SPECIAL GUESTS 


FIR IN THE HAMPTONS 
W/ TEAMMATE 
AND SPECIAL GUESTS 


THE DREAMING 
w/ DIE SO FLUID 


THE TRAGIC THRILLS 
W/ TRAPPER SCHOEPP 
AND SPECIAL GUESTS 


BRAVE NATIVE 
w/ DAVE PATTEN, 
POPPY’S FIELD, LAUREN MAYHEW 


SINGLE MOTHERS 
W/ THE DIRTY NIL, LOVE MOON 


FALLUJAH 


MOTOR SISTER 

(FEAT: SCOTT IAN OF ANTHRAX, 
JOHN TEMPESTA OF THE CULT, 
JOEY VERA OF ARMORED SAINT) 


RED JUMPSUIT APPARATUS 
& A SKYLIT DRIVE 

W/ WOLVES AT THE GATE, 
FOR THE WIN 


BRIEF LIVES 
W/ SPECIAL GUESTS 


SAVIOURS 
w/ TOMES AND SPECIAL GUESTS 


aa Lem DP] ied 4: 
w/ GHOUL, ACXDC, 
DESPISE YOU 


EVERY TUESDAY NIGHT 
AT DNA LOUNGE 


Tough Brothers, 9:30 p.m., free. 

Slim's: 333 11th St., San Francisco. “Hillbilly 
Robot: Portland Invasion,” w/ Casey Neill 
& The Norway Rats, Hopeless Jack & The 
Handsome Devil, Water Tower, 9 p.m., $15. 


JAZZ 


Amnesia: 853 Valencia, San Francisco. Tumble- 
down House, 7:30 p.m.., free. 

Bottom of the Hill: 1233 17th St., San Francisco. 
MegaFlame Big Band & Cabaret, Parlor Tricks, 
9:30 p.m., $15. 

Cafe Claude: 7 Claude, San Francisco. Dick 
Fregulia’s Stringalong Trio, 7:30 p.m., free. 

Center for New Music: 55 Taylor, San Fran- 
cisco. Tim Daisy's Steel Bridge Trio, 7:30 
p.m., $10-$15. 

Feinstein’s at the Nikko: 222 Mason, San Fran- 
cisco. Paula West, 7 p.m. Starts . continues 


BIG SPLASH DAY 2: 
MANICS / PIXEL MEMORY / MM HONEY / 
DJ SETS BY TENDERLIONS / BEN ABSTAKT 


MONARCH 
101 6TH STREET 


FANTASTIC FRIENDS: 
SIMON GARCIA (MADRIRD), NICOLAS 
DUVOISIN (GENEVA), DANIELLE NICOLE 
(BROOKLYN), AND MARTIN AGUINO (SF) 


Wale SURE SULA CINGUS: 
BIRTHDAY BASH FEAT. 


GUILLAUME & THE 


COUTU DUMONTS 
MARC SCHNEIDER / BELLS & WHISTLES 


its 
- 


{ 


WERD. & MONARCH PRESENT 
DANY A Ser) 1 Ween ea ap 


AMAZING HOUR _ 


MONDAY - FRIDAY 5:30P - 8:30P 
LOUNGE UPSTAIRS - CLUB DOWNSTAIRS 
CHECK SITE FOR CLUB HOURS 


MONARCHSF.COM 
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through March 21, $35-$50. 

Jazz Bistro at Les Joulins: 44 Ellis, San Fran- 
cisco. Bill “Doc’’ Webster & Jazz Nostalgia, 
7:30 p.m., free. 

Revolution Cafe: 3248 22nd St., San Francisco. 
Kenan O'Brien, 9 p.m. 

The Royal Cuckoo: 3202 Mission, San Francisco. 
Wil Blades & Jack Tone Riordan, 7:30 p.m.., free. 

Savanna Jazz Club: 2937 Mission, San Fran- 
cisco. Salute to Black History Month with 
the Doug Carn Group, Feb. 20-21, 7:30 p.m. 

Sheba Piano Lounge: 1419 Fillmore, San Fran- 
cisco. Nora Maki, 6 p.m.; The Robert Stewart 
Experience, 9 p.m. 

Zingari: 501 Post, San Francisco. Carol Lucken- 
bach, 8 p.m., free. 


INTERNATIONAL 


1015 Folsom: 1015 Folsom, San Francisco. 
“Pura,” 9 p.m., $20. 


Balancoire: 2565 Mission, San Francisco. Tango 
Brunch, 11 a.m., $10 for tango lesson (free 
dance after 1p.m.). 

Cigar Bar & Grill: 850 Montgomery, San Fran- 
cisco. Montuno Swing, 10 p.m. 

Hotel Whitcomb: 1231 Market, San Francisco. 
Seventh Annual San Francisco Salsa Rueda 
Festival, Feb. 19-22, $20-$300. 

Make-Out Room: 3225 22nd St., San Francisco. 
“El SuperRitmo," w/ DJs Roger Mas & El Kool 
Kyle, 10 p.m., $5-S10. 

OMG: 43 Sixth St., San Francisco. “Love, Pyar 
& Ishq," Trikone benefit dance party with DJ 
SSHaaN, 8 p.m., $5-$12. 

Public Works: 161 Erie, San Francisco. “Non 
Stop Bhangra: Hip-Hop Meets Bhangra," w/ 
Seti X, Deuce Eclipse, Lyrics Born, DJ Scorpio, 
J-Boogie, DJ VJ, more (in the main room), 9 
p.m., $15-$20. 

Red Poppy Art House: 2698 Folsom, San 


. 
t 
re 
- 
_ 

ome 
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Francisco. YeYe Ensemble, 7:30 p.m., $10-$15. 

Roccapulco Supper Club: 3140 Mission, San 
Francisco. Eddy Herrera, Vena, 8 p.m., $47 
advance. 


REGGAE 


Neck of the Woods: 406 Clement, San Fran- 
cisco. Pacific Vibrations, Native Elements, 
Jethro Jeremiah Band, 9:30 p.m., $10. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco. 
Delta Wires, 7:30 & 10 p.m., $22. 

Lou's Fish Shack: 300 Jefferson, San Francisco. 
Willie G, 6 p.m. 

The Saloon: 1232 Grant, San Francisco. Curtis 
Lawson, 9:30 p.m. 


FUNK 
Boom Boom Room: 1601 Fillmore, San Francisco. 


OW SALE FRIDAY! 
APRIL 1 


coal-chainber 


‘al 


EI Metate, Sure Fire Soul Ensemble, DJ K-Os, 
9:30 p.m., $10-$15. 


SOUL 


Elbo Room: 647 Valencia, San Francisco. ‘’Satur- 
day Night Soul Party,’’ w/ DJs Lucky, Phengren 
Oswald, and Paul Paul, Third Saturday of every 
month, 10 p.m., $10 ($5 in formal attire). 

Yerba Buena Center for the Arts: 701 Mission, 
San Francisco. “Future Soul 2015," w/ DJ 
Spinna, DJ Center, filmmaker Khalik Allah, 9 
p.m., free with RSVP. 


SUNDAY 2/22 


ROCK 


Brick & Mortar Music Hall: 1710 Mission, 
San Francisco. Joe Hertler & The Rainbow 
Seekers, 9 p.m., $6-$10. 


CRAIG 


DNA Lounge: 375 llth St., San Francisco. | the 
Breather, Exotype, Forevermore, Come the 
Dawn, 6:30 p.m., $12-$15. 

Make-Out Room: 3225 22nd St., San Francisco. 
Niveles, Commissure, DJs Chelsea & Doug, 
7:30 p.m., $8. 


DANCE 


Beaux: 2344 Market, San Francisco. “Big 
Top," 9 p.m. 

The Edge: 4149 18th St., San Francisco. “’80s 
at 8," w/ DJ MC2, 8 p.m. 

Elbo Room: 647 Valencia, San Francisco. ‘‘Dub 
Mission,” w/ DJ Sep & J-Boogie, 9 p.m., $6 
(free before 9:30 p.m.). 

F8: 1192 Folsom, San Francisco. “Stamina,” w/ 
Zero T, Jamal, Lukeino, Adept, 10 p.m., free. 

The Knockout: 3223 Mission, San Francisco. 
“Sweater Funk," 10 p.m., free. 


FERGUSON 


a 
WALKING THE EARTH 


with ILL.GATES 


FEBRUARY 20 + FaiDél,» 


letlive. 


FEBRUARY 26 - 8PM 
NOURSE THEATER 


SuUy — 


il 
si 4—-ee ’ Sor on ows - 
MT 


TICKETS AVAILABLE AT LIVENATION COM TICKETMASTER OR CHARDE-BY- PHONE: (B00) 745-3000 
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commicnresy «AMERICAN = Saunt RIDLEY 


MARCH 8 


yh 


. Selling England 
UNIS Sr The pound 


MARCH 153 


GEORGE LOPEZ 
MARCH} 


DATSIK 
ETCIETC! 
FOX STEVENSON + TRUTH 


MARCH 14 


OK GO 
WhITEe ARROWS 


MARLE 2) 


THE SING OFF 
APRIL B 


RIDE 
EAGUALS 


APRIL IS 


MARCH 14 


LOTUS 
PAN ASTRAL 
FEBRUARY 70 + FRIDAY! 


MAKY ECHO 
MACH) 


SHPONGLE 
PHUTUREPRIMITIVE 


MARCH IS 


AN EVENING WITH 
MACHINE HEAD 
FEBRUARY 71 

BICYCLE DAY: 


ECHOSMITH BEATS ANTIQUE 


THE COLOURIST 
MARCH TS 


FLIGHT FACILITIES 
TOVCK SENSITIVE 
*EBRUARY JA 


THEREGENCYBALLROOM COM 
1300 VAM NESS « SUTTER 
THEWARFIELD 


yf necencresiiLroon 
GOLDENVOICESF GOLOENVOICESF 


IGOLDENVOK | GOLDENVONCE.COM Gel tickets at AXS.com 
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WARFIELD 
REGENCYBALLROOM 


THEWARFIELO 





EMANCIPATOR ENSEMBLE 
APRIL 18 


PMENZINGERS 


INTERPOL 
APRIL 21 


NIGHTWISH 
SABATON 
DELAIN 


APRIL ZB 


MATT & KIM 
WATERS 


MAY 2 


THE JESUS AND 
MARY CHAIN 


MAY bb 


NOEL GALLAGHER'S 
HIGH FLYING BIRDS 


MAY 18 


STEVEN WILSON 
JUNE 14 


THE WARFIELOTHEATRE.COM 
MARFIELO DOK OFFICE OFDM SUNDAYS IOAM - 4PM 


2) THEREGENCY BALLROOM 
GOLDENVOICESF 


. a 5 


am 
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LIVE MUSIC 6 NIGHTS A WEEK 


(open TUE-SUN 'til 2:00 am+MON with a Fillmore Show) 
“HAPPY dicey te ACaapa THRU SUNDAY 
S4 WELLS /S$4 DRAFTS / $1 pe 5, 3 OFF ALL LIQUOR 
THURSDAY FEB 19 $10 ADV 


(+ *ELEMENT BRA 
FRIDAY FEB 20 $12 ADV 
VINNY! 


_ SATURDAY FEB 21 $10 ADV 


SUNDAY FEB 22 
RETURN OF THE CYPHER 


FREE PARTY! 
MONDAY FEB 23 


TUESDAY FEB 24 


FREE SH: 
WEDNESDAY FEB 25 $5 ADV 
- KE EN'’S 
RI [e 
THURSDAY FEB 26 $10 ADV 


THURSDAY MARCH 5 $12 ADV 
@ The Chapel 
** BELLYMAN’S BALL ** 
“A Double Feature Album Release” 





BooM BooM RooM Presents 
in New Orleans: 


@ JAZZ FEST 2015 
10 shows at night! 
auth 23-30 


52 FEBRUARY 19-25, 2015 LETTERS 





» =i Love: 
PS <eloseent 


ELBO ROOM 1S LOCATED AT 647 VALENCIA NEAR 17TH 
ADVANCE TICKETS WWW.BROWNPAPERTICKETS.COM 


THURSDAY, FEBRUARY :19°9:30:PM 
50 BEFORE AT PM/ST AFTER 
AFRO=TROPI=ECEGTRIG-SAMBA-FUNK 


AFROLICIOUS 
FEATORING 
PLEASUREMAKER 


AND PIVE-GUEDTS 
FRIDAY, FEBRUARY:20°9:-PM.= $10 


him — ws 


= OB, 
AN | 


(EP-RELEASE), 
SCISSORS FOR 
LEFTY, 


SURVIVAL GUIDE, 
THE GREENING 


SATURDAY, FEBRUARY?21-10-PM:--S10 
OPINNING-605:S0UL 455 


SATURDAY 
NICHT SOUL 
PARTY 
WITH DJS:-EUGKY,PAUL PAUL, 
ano. PHENGREN: OSWALD 
$5 DISCOUNT AN-SEMI-FORMAL ATTIRE 


OUNDAY;-FEBRUARY.22 9PM 
FREE-BEFORE-9:30.:/56 AFTER 


DUB MISSION 
PRESENTS THE BESEN:DUB ROOTS: REGGAE & 
DANCEHALL WITH 
D}-SEP 
Tie ie =101@] 4 | = 
(DUBTRONIG SCIENCE/OM) 
MONDAY’“FEBRUARY:93°9/PH-'S8 


BOTANIS TFirtenstn), 
CHASMS; WALLOWER® (ius vecis), 
FOIE GRAS 


TUESDAY, FEBRUARY: 24-9: PM 
90 BEFOREI0;PM/'S8. AFTER 


BIC SPLASH FEST 
PRESENTS 


RELIGIOUS CIRLS, 
TERROR: PIGEON (tn), 
CALIOPE ysis SLUTEVER, 


WEDNESDAY) FEBRUARY. 25,9. PM 
S12-ADV: 7 S15-DO0R 
VX. & BODYSHOCK: PRESENT 











eV DAMAS 


PLUS DUS JUSTINS& RACHEL (vx) 
BLK RAINBOW*(BODYSHOCK) 


UP CONAN o 0 WS 


THUS 2/26 AFROLICIOUS 
FRI)2/27 GAGE & SADISTIK 
SAT2/26- MLK MUSIC 
SUN 3/1: DUB MISSION: DJ SEP 
TUE 3/3: SMOKED. OUT SOUL 
WED 3/4-SOCIETY OF ROGKETS 
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Sweet, Psychedelic Weirdness 


DON’T FORGET ME: 


HARRY NILSSON TRIBUTE NIGHT 


8 p.m. Friday, Feb. 20, at Viracocha. $10-$15; viracochasf.com 


For those of us lucky enough to grow up on the sweet, psychedelia-laden weird- 
ness that is The Point, there’s no need to explain why underrated “70s sing- 
er-songwriter Harry Nilsson deserves his own tribute night, featuring 
interpretations of his songs by some of the Bay Area’s finest in folk: Brian Belk- 
nap, the Once & Future Band, Assateague, Katie Clover, DonCat, and Eight 
Belles, to name a few. For the rest of you, just know that, more than 20 years af- 
ter his death, Nilsson’s songs are still being covered and sampled by the likes of 
Blackalicious, the Walkmen, and LCD Soundsystem — with good reason. 
They’re tunes that defy cynicism, and so should this night at one of the city’s co- 


ziest listening rooms. Emma Silvers 


Monarch: 101 Sixth St., San Francisco. “Werd,” 
w/ Dave Siska, 9 p.m., $5 advance. 

Natoma Cabana: 90 Natoma, San Francisco. 
“Disco Cabana,” w/ DJs Sergio Fedasz, 
Jeremy Rosebrook, Wes Charles, and E’Lish, 
12-8 p.m., $5. 

Q Bar: 456 Castro, San Francisco. “Gigante,” 
8 p.m., free. 

S.F. Eagle: 398 12th St., San Francisco. “Stu- 
dio 84," Fourth Sunday of every month, 7 
p.m., $5. 

The Stud: 399 Ninth St., San Francisco. ‘“Cog- 
nitive Dissonance,” Fourth Sunday of every 
month, 6 p.m. 


HIP-HOP 


Boom Boom Room: 1601 Fillmore, San Francisco. 
“Return of the Cypher,” 9:30 p.m., free. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco. 
Manjali Light, Scarth Locke, Jen Coogan, 
Saphyre Khol, 6 p.m. 

Hotel Utah: 500 Fourth St., San Francisco. Bob 
Frank, Richard Brandenburg, Leslie Evers, 8 
p.m., $8-S10. 

The Lucky Horseshoe: 453 Cortland, San 
Francisco. Bernal Mountain Bluegrass Jam, 
4 p.m., free. 

Plough & Stars: 116 Clement, San Francisco. 
Seisitin, 9 p.m. 

Viracocha: 998 Valencia, San Francisco. Carly 
Bond, Alycia Lang, Kaila McIntyre-Bader, 7 p.m. 


JAZZ 


Bird & Beckett: 653 Chenery, San Francisco. De- 
nise Perrier & The Tammy Hall Trio, 4:30 p.m. 

Doc's Lab: 124 Columbus, San Francisco. Electric 
Squeezebox Orchestra, 6:30 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Fran- 
cisco. Bill “Doc’’ Webster & Jazz Nostalgia, 
7:30 p.m., free. 

The Royal Cuckoo: 3202 Mission, San Francisco. 
Lavay Smith & Chris Siebert, 7:30 p.m., free. 


INTERNATIONAL 


Atmosphere: 447 Broadway, San Francisco. 
“Hot Bachata Nights,” w/ DJ El Guapo, 5:30 
p.m., $10 ($20 with dance lessons). 

El Rio: 3158 Mission, San Francisco. Salsa 
Sundays, Second and Fourth Sunday of every 
month, 3 p.m., $8-$10. 

Hotel Whitcomb: 1231 Market, San Francisco. 
Seventh Annual San Francisco Salsa Rueda 
Festival, Feb. 19-22, $20-$300. 

Revolution Cafe: 3248 22nd St., San Francisco. 
The Balkan Evening, 8:30 p.m. 

San Francisco Community Music Center: 544 
Capp, San Francisco. The Ka-Hon Ensemble, 
8 p.m., free. 

Slate Bar: 2925 16th St., San Francisco. “La 
Havana,” w/ DJs Erick Dembow & Frisko Eddy, 
4 p.m., free before 6 p.m. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco. 
Jason King Band, 7 & 9 p.m., $15. 

Lou's Fish Shack: 300 Jefferson, San Francisco. 
Jim Moore & Funktional Soul, 4 p.m. 

The Saloon: 1232 Grant, San Francisco. Blues 
Power, 4 p.m.; The Door Slammers, Fourth 
Sunday of every month, 9:30 p.m. 

Swig: 571 Geary, San Francisco. Sunday Blues 
Jam with Ed Ivey, 9 p.m., free. 


EXPERIMENTAL 


Musicians Union Local 6: 116 Ninth St., San 
Francisco. SIMM Series, w/ Goddess Aphonic, 
Fistortion, 7:30 p.m., $8-$10. 


MONDAY 2/23 


ROCK 


Brick & Mortar Music Hall: 1710 Mission, San 
Francisco. Big Splash 2015: TOPS, Dinner, Kid 
Trails, ProFans DJs, 8 p.m., $7-$10. 

Elbo Room: 647 Valencia, San Francisco. Bota- 


SFWEEKLY.COM 


nist, Chasms, Wallower, Foie Gras, 9 p.m., $8. 


DANCE 


Beaux: 2344 Market, San Francisco. “Opulence,” 
9 p.m., free. 

DNA Lounge: 375 Tith St., San Francisco. “Death 
Guild,” 18+ dance party with DJs Decay, Joe 
Radio, Melting Girl, & guests, 9:30 p.m., $3-$5. 

Madrone Art Bar: 500 Divisadero, San Fran- 
cisco. ‘“M.0.M. (Motown on Mondays),” w/ DJ 
Gordo Cabeza & Timoteo Gigante, 8 p.m.., free. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco. The Earl 
Brothers, Fourth Monday of every month, 9 
p.m., free. 

Bazaar Cafe: 5927 California, San Francisco. 
West Coast Songwriters Competition, 7 p.m. 

Osteria: 3277 Sacramento, San Francisco. 
“Acoustic Bistro,” 7 p.m., free. 

The Saloon: 1232 Grant, San Francisco. Peter 
Lindman, 4 p.m. 


JAZZ 


Jazz Bistro at Les Joulins: 44 Ellis, San 
Francisco. Eugene Pliner Quartet with Tod 
Dickow, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco. Le Jazz 
Hot, 7 p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San Fran- 
cisco. City Jazz Instrumental Jam Session, 
8 p.m. 


INTERNATIONAL 


Neck of the Woods: 406 Clement, San Fran- 
cisco. SalsaCrazy Dance Night, w/ lessons 
by Evan Margolin, 7 p.m., $60/four weeks. 

The Parlor: 2801 Leavenworth, San Francisco. 
‘'Kizomba by the Bay,” 8 p.m., $5 ($10 with 
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dance lessons), playasf.com. 


REGGAE 
Skylark Bar: 3089 16th St., San Francisco. 


“Skylarking,” w/ l&l Vibration, 10 p.m., free. 


BLUES 


The Saloon: 1232 Grant, San Francisco. The 
Bachelors, 9:30 p.m. 

Tupelo: 1337 Green, San Francisco. Jose Simioni, 
9:30 p.m. 


TUESDAY 2/24 


ROCK 


Amnesia: 853 Valencia, San Francisco. Be Calm 
Honcho, Brother Grand, Kendra McKinley, 
9 p.m., $7. 

Bender's: 806 S. Van Ness, San Francisco. Noise 
Pop Happy Hour: The Love Dimension, Jet 
Trash, EagleWolfSnake, 5 p.m., free with RSVP. 

Bottom of the Hill: 1233 17th St., San Francisco. 
Noise Pop 2015: Best Coast, The She's, Night 
School, Phoebe Bridgers, 9 p.m., sold out. 

Elbo Room: 647 Valencia, San Francisco. Big 
Splash 2015: Religious Girls, Terror Pigeon, 
Calliope Musicals, Slutever, Popgang DJs, 9 
p.m., $5-S8. 

Hemlock Tavern: 1131 Polk, San Francisco. Them 
Creatures, Last Giant, Nomad, 8:30 p.m., $7. 

Hotel Utah: 500 Fourth St., San Francisco. Miss 
Massive Snowflake, Minor Birds, The Ron 
Darlings, Q Huckeby, 8 p.m., $10. 

The Knockout: 3223 Mission, San Francisco. 
Asada Messiah, Ancient Rites, Love Moon, 
8:30 p.m., $7. 

Rickshaw Stop: 155 Fell, San Francisco. Noise 
Pop 2015: The Black Ryder, Vinyl Williams, 
King Woman, Creepers, DJ Omar, 7:30 p.m., 
$13-$15. 


THURSDAY 2/19 (FREE) 


DANCE KARAOKE THURSDAYS 


FRIDAY 2/20 


(((LOUD))) TEAM TERRIBLE X INFINITE SF X RESTLESS NATIVES 
SATURDAY 2/21 
SO FRESH! 


LA HAVANA SUNDAYS 


WEDNESDAY 2/25 7:30 PM, FREE TO PLAY, PRIZES AND MORE! 
LIVE EVENT TRIVIA WEDNESDAYS ‘ 


HAPPY HOUR DRINK SPECIALS 
TUES THRU SUN 5-9 PM 


ry 
































EXCLUSIVELY AT 
SAN FRANCSCO’'S PREMER 
ALL NUDE GENTLEMEN'S CLUB 


FRI / SAT 
MARCH 
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#GE0C15 WEEKEND 
CENTURY ® 


OPEN AFTERHOURS TIL 5AM | PRESALE TICKETS @ WWW.NEWCENTURYSF.COM 
814 LARKIN STREET | 415.776.0212 | @sf_newcentury #newcenturyst 


é LIVE SHOWS 
EACH NIGHT! 
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Swedish American Hall: 2174 Market, San 
Francisco. Noise Pop 2015: Thao Nguyen, The 
Mynabirds, Annie Girl & The Flight, Everyone 
Is Dirty, 8 p.m., $20. 


DANCE 


Aunt Charlie's Lounge: 133 Turk, San Francisco. 
“High Fantasy," w/ DJ Myles Cooper, drag 
performances, more, 10 p.m., $3-$5. 

Beaux: 2344 Market, San Francisco. “Cock 
Shot,” 9 p.m., free. 

DNA Lounge: 375 1ith St., San Francisco. 
‘Sequence,’ 18+ dance party, 9 p.m., $7-$10. 

Monarch: 101 Sixth St., San Francisco. ““Sound- 
pieces,” 10 p.m. 

Q Bar: 456 Castro, San Francisco. “Switch,” w/ 
DJs Jenna Riot & Andre, 9 p.m., $3. 

Underground SF: 424 Haight, San Francisco. 
“Shelter,” 10 p.m., free. 
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ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco. 
Songwriter in Residence: Josh Beemish, 7 
p.m. continues through. 

Plough & Stars: 116 Clement, San Francisco. 
Seisiun, 9 p.m. 


JAZZ 


Burritt Room: 417 Stockton, San Francisco. 
Terry Disley’s Rocking Jazz Trio, 6 p.m., 
free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Fran- 
cisco. Clifford Lamb, Mel Butts, and Friends, 
7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco. Lavay 
Smith & Her Red Hot Skillet Lickers, 7 p.m. 

Revolution Cafe: 3248 22nd St., San Francisco. 
The Pleasure Palace, Fourth Tuesday of every 
month, 9 p.m. 
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Sheba Piano Lounge: 1419 Fillmore, San Fran- 
cisco. Eric Wiley, 8 p.m. 

Verdi Club: 2424 Mariposa, San Francisco. 
“Tuesday Night Jump,” w/ Stompy Jones, 
9 p.m., $10-$12. 

Zingari: 501 Post, San Francisco. Carol Lucken- 
bach, 7:30 p.m., free. 


INTERNATIONAL 


F8: 1192 Folsom, San Francisco. “Underground 
Nomads,” w/ rotating resident DJs Amar, Sep, 
and Dulce Vita, plus guests, 9 p.m., $5 (free 
before 9:30 p.m.). 

The Parlor: 2801 Leavenworth, San Francisco. 
“Echale Mas Salsa," 9 p.m., free. 

Pop's Bar: 2800 24th St., San Francisco. “Trop- 
icana Tuesdays,” w/ rotating DJs The Whoo- 
ligan, El Kool Kyle, Mr. Lucky, J-Boogie, Ras 
Rican, and Stepwise, 9 p.m. 


Shee Sartkside 


FULL BAR 7 DAYS + Happy Hour M-F, 2-8pm 
OPEN AT 2PM, SAT AT NOON 
KITCHEN OPEN DAILY - SUNDAY BRUNCH (11AM-3PM) 


THURSDAY, 2/19 - 9PM -$7 
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FRIDAY, 2/20 - 9PM - $5 BEFORE 10PM / $10 AFTER 


SATURDAY, 2/21 - 9PM - $7 


SUNDAY, 2/22 - 4PM -FREE 


THURSDAY, 2/26 - 9PM - $10/$12 


FRIDAY, 2/27 - 9PM -$15 


| 


UPCOMING EVENTS 


theeparkside.com 





1600 17th Street + 415-252-1330 


ARTS & CULTURE EAT 


REGGAE 


The Independent: 628 Divisadero, San Fran- 
cisco. Chronixx & The Zincfence Redemption, 
Kelissa, Keznamdi, 9 p.m., sold out. 

Milk Bar: 1840 Haight, San Francisco. ‘Bless 
Up,” w/ Jah Warrior Shelter Hi-Fi, 10 p.m., $5. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco. 
“Bay City Blues,” w/ Chris Cain, 7:30 & 9:30 
p.m., $20. 

The Saloon: 1232 Grant, San Francisco. G.G. 
Amos Duo, 5:30 p.m.; Powell Street Blues 
Band, 9:30 p.m. 


SOUL 


Make-Out Room: 3225 22nd St., San Francisco. 
“Slow Jams,” w/ DJ Primo & friends, 9:30 
p.m., free. 


TEN FIFTEEN 


THURS - FEB 19TH 
SALVA + PROBLEM 


‘ 


4 


FRI - FEB 20TH - 
CHINESE NEW YEAR! 
RANDOM RAB + MORE! 


FRI - FEB 27TH 
SLOW MAGIC 
LINDSEY LOWEND 


FRI MARCH 6TH 


UMITED STATES OF RASS 
BIG FREEDIA 
DJ ASSAULT + MORE! 
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a 
WWW.1015.COM 
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ROCK 


Bender's: 806 S. Van Ness, San Francisco. Noise 
Pop Happy Hour: B. Hamilton, Tiaras, 5 p.m., 
free with RSVP. 

Bottom of the Hill: 1233 17th St., San Francisco. 
Noise Pop 2015: PPL MVR, Team Spirit, Big 
Harp, 9 p.m., $12. 

Brick & Mortar Music Hall: 1710 Mission, San 
Francisco. Noise Pop 2015: TV Girl, Monster 
Rally, Yalls, RZN8R, 9 p.m., $10-$12. 

EI Rio: 3158 Mission, San Francisco. Lords of 
Beacon House, Michael Rey & The Woebe- 
gones, Mt. Hammer, 9 p.m., $6. 

Elbo Room: 647 Valencia, San Francisco. HTRK, 
DVA Damas, Justin Anastasi, Rachel Aiello, 
Bik Rainbow, 9 p.m., $12-$15. 

The Knockout: 3223 Mission, San Francisco. 
Harriot, Cables & Arms, The Mud Lords, Butt 
Problems, 8 p.m., $10. 

Rickshaw Stop: 155 Fell, San Francisco. 
Noise Pop 2015: Surfer Blood, Bestie, Talk 
in Tongues, Hot Flash Heat Wave, 8 p.m., 
sold out. 


DANCE 


Beaux: 2344 Market, San Francisco. ‘‘Pussy 
Party," w/ Sasha, Ms. Jackson, guests, 9 
p.m., free. 

The Cafe: 2369 Market, San Francisco. “Sticky 
Wednesdays,” w/ DJ Mark Andrus, 8 p.m., 
free. 

Cat Club: 1190 Folsom, San Francisco. ““Bond- 
age-A-Go-Go,” w/ DJ Damon, Tomas Diablo, 
guests, 9:30 p.m., $7-$10. 

City Nights: 715 Harrison, San Francisco. “Elec- 
tro Pop Rocks: Blood, Sweat, and Bass,” 18+ 
dance party with Downlink, Dieselboy, Ross. 
FM, Sound It Out, more, 9 p.m. 


Emperor 


Soozeland 


COCKTAILS 
PATIO 


BEER 
POOL, 


SHUFFLE BOARD 
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OPEN NOON» 2 AM 
7 DAYS A WEEK 
HAPPY HOUR 
M-F 12 NOON © 7 PM 


mehr lL, 


UPSTAIRS BAR 
AVAILABLE FOR 
PRIVATE PARTIES 
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510 LARKIN at turk 
the tenderloin 


boozeland: 
emperormortens.com 
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F8: 1192 Folsom, San Francisco. ‘“Housepitality,”’ 
w/ San Proper, Chris Orr, Joel Conway, 9 
p.m., $5-S10. 

Monarch: 101 Sixth St., San Francisco. “Go 
Deep!,"" 9 p.m., $10-$15. 

Q Bar: 456 Castro, San Francisco. “Booty Call,” 
w/ Juanita More & guests, 9 p.m., $3. 

Underground SF: 424 Haight, San Francisco. 
“Bump,” w/ resident DJ Marky Ray, 10 p.m., 
free. 

Wish: 1539 Folsom, San Francisco. ‘EQ Wednes- 
days,’ 10 p.m., free. 


HIP-HOP 


John Colins: 138 Minna, San Francisco. “Mixtape 
Wednesdays,” 10 p.m., $5. 

Pop's Bar: 2800 24th St., San Francisco. ‘““Wu- 
Tang Wednesdays,” w/ DJ Kevvy Kev, 9 
p.m., free. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco. 
Olivia Clayton, 7 p.m. 

The Chapel: 777 Valencia, San Francisco. Noise 
Pop 2015: Jessica Pratt, Kevin Morby, Carroll, 
Two Sheds, 7 p.m., $16. 

Hotel Utah: 500 Fourth St., San Francisco. 
Penny & Sparrow, 9 p.m., $12-$15. 

Plough & Stars: 116 Clement, San Francisco. 
The Toast Inspectors, Last Wednesday of 
every month, 9 p.m. 

Swedish American Hall: 2174 Market, San 
Francisco. Noise Pop 2015: Jim Adkins, Joey 
Vannucchi, Onelinedrawing, Taxes (solo), 8 
p.m., $20. 

Viracocha: 998 Valencia, San Francisco. Feath- 
er-Bright, Zebedee Zaitz, 8 p.m. 


JAZZ 
Amnesia: 853 Valencia, San Francisco. Gaucho, 
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NEW WAVE CITY 


THE FIRST & FOREMOST 80s DANCE PARTY 


SATURDAY FEBRUARY 21 
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DANCE TO NEW ROMANTIC MUSIC & VIDEOS 
PLUS THE REST OF THE BEST OF NEW WAVE 


WITH YOUR HOSTS & DJ's SHINDOG & SKIP 
9PM-3AM * 21+ WITH VALID ID 
$7 BEFORE 10PM / $12 AFTER 


2 DANCE ROOMS%4 NEW WAVE D.’s 
CAT 1150 FOLSOM SI 
CLUB SAN FRANCISCO 
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Eric Garland’s Jazz Session, The Amnesiacs, 
7 p.m., free; free. 

Balancoire: 2565 Mission, San Francisco. ‘Cat's 
Corner,” 9 p.m., $10. 

Burritt Room: 417 Stockton, San Francisco. 
Terry Disley’s Rocking Jazz Trio, 6 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San 
Francisco. Charles Unger Experience, 7:30 
p.m., free. 

Le Colonial: 20 Cosmo, San Francisco. The 
Cosmo Alleycats featuring Ms. Emily Wade 
Adams, 7 p.m., free. 

Revolution Cafe: 3248 22nd St., San Francisco. 
29th Street Swingtet, Fourth Wednesday of 
every month, 9 p.m. 

The Royale: 800 Post, San Francisco. Negative 
Press Project, 9 p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San Fran- 
cisco. David Byrd, 8 p.m. 

Top of the Mark: One Nob Hill, 999 California, 
San Francisco. Ricardo Scales, Wednesdays, 
6:30-1:30 p.m., $5. 

Zingari: 501 Post, San Francisco. Brenda Reed, 
7:30 p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco. 
“Baobab!,” timba dance party with DJ Walt- 
Digz, 10 p.m., $5. 

Inner Mission: 2050 Bryant, San Francisco. 
Alternative Milonga, 8 p.m., $5-$10. 

Make-Out Room: 3225 22nd St., San Francisco. 
“International Freak Out A Go Go," w/ resi- 
dent DJs Ben Bracken, Bobby Ganush, Mark 
Gergis, and Special Lord B, Last Wednesday 
of every month, 10 p.m.., free. 

The Parlor: 2801 Leavenworth, San Francisco. 
“Bachatalicious,” 7 p.m., $5-$10. 

Pier 23 Cafe: Pier 23, San Francisco. Rene 
Sevieri Group, 6 p.m., free. 


kK 
KITCHEN OPEN MON-SAT AT 6PM 


2/20DJ’S BIG DWAYNE AND AJ 
SPIN SOUL/ROCKSTEADY 9PM FREE 


2/21 ALCOHOLOCAUST PRESENTS 
NEEDLES, TEROKAL 

(PDX - FEAT. MEMBERS OF HELLSHOCK) 
RULETA RUSA 

10PM ONLY $5 

OLD SCHOOL CRUST PUNK HARDCORE 


2/22 SC¢HLITZ INDUSTRY NIGHT 
$4 SHOTS OF FERNET BRANCA, 

$2 SCHLITZ BOTTLES, 

$5 SHOTS BULLEIT BOURBON, 

$3 STOLI SHAKEY SHOTS 


2/23 MOJITO MONDAYS 
$5 MOJITOS ALL DAY AND 

ASS-END HAPPY HOUR 11 P.M. 

TO 2 A.M. $1 OFF DRAFT/WELL 


2/24 SAN FRANPSYCHO & DO415 PRESENT 
NOISE POP HAPPY HOUR 
THE LOVE DIMENSION, JET TRASH, 

EAGLE WOLF SNAKE 
cece eee e ce co ee FRM NO COVER, 

9/95 DIFFERENT FUR STUDIOS PRESENTS 
NOISE POP HAPPY HOUR 

TIARAS, B.HAMILTON, + MORE 
HOSTED BY: REC LEAGUE 
5PM NO COVER 


BENDERS BAR & GRILL 
806 S. VAN NESS @ 19TH * 415.824.1800 
%* MON-THU 4PM-2AM * FRI-SUN 2PM-2AM *& 
%& WWW.BENDERSBAR.COM * 


9 pIG MONDAY FEB 23 


sHow=  WIONDAY MAR 23 


SHOWS START AT 8PM 


STRIPTEASE - COMEDY - LIVE MUSIC WITH SINISTER TWIST 
CONDOR CUTIES - GAMES & SURPRISES 


SINCE 1964 


Broadway & Columbus 415.781.8222 


#condorsf @condorsf 
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DADDY ISSUES 


By Dan Savage 


My father is 65 years old and has been a devoted husband 
to my mother who has been battling a medical condition 
for the past 30 years — a condition that prevents her 
from engaging in sexual activity of any kind. He has not 
had sex in all this time and is desperately frustrated. He's 
not internet savvy — quite the opposite — and has taken 
to calling me across the continent from Michigan to ask 
for my help in getting him laid. At first, [just thought it 
was gross. But now, a couple of years and awkward con- 
versations later, I wish I had some good advice for him — 
if only so that we never have to speak of this again. Is 
there a way that aman (once again, not internet savvy 
— it’s impossible to emphasize that point too much) can 
legally find someone to have sex with in Michigan? I will 
read your answer to him over the phone. 


The Good Son 


“It’s awesome that TGS has gotten over his initial 
squick and is stepping up to help his dad,” said Savan- 
nah Sly, a “professional fantasy fulfiller” and a sex 
workers’ rights activist with the Sex Workers Out- 
reach Project (swopusa.org). “His dad will have the 
best success by hooking up with an escort. Escorting 
is not technically illegal, as the money paid is for time 
and companionship only — and anything that hap- 
pens sexually is a decision made by two consenting 
adults.” 

Sly recommends finding an independent pro- 
vider whose website doesn’t use sexually explicit 
language and specifically states that payment is for 
companionship only. But Dad can’t look at web- 
sites — or Dad can't be trusted to look at websites 
— so Sly suggests that you do the looking for Dad. 

“TGS could visit these sites and print out the 
advertisements of escorts in his dad’s area who 
have phone numbers: eros.com/us/michigan/eros. 
htm and michigan.date-check.com/escorts.asp,” 
said Sly. “Dad can look at the ads and then call a 
provider himself to arrange an appointment. TGS 
should let his dad know that some escorts will not 
see gentlemen who are new to the hobby. Everyone 
has their own methods of screening clients, and 
TGS’s dad should comply with the safety-screening 
standards of whomever he chooses to call. This is 
for the safety of the provider and her clients.” 

Is there a way for your dad — or for you — to 
do a safety screening of your own? “Some escorts 
have reviews online,” said Sly, “and reviews are a 
good way to verify that someone is a provider with 
a history of being professional and reliable.” 

A final thought from Sly: “There is nothing 
inherently wrong or violent about escorting, but 
our culture is really screwed up about sexuality and 
intimacy, and there is a lot of misunderstanding 
and stigma shrouding the adult industry. If TGS or 
his dad has cold feet about this, I suggest googling 
the phrase ‘sex worker.’ Read materials written 
by people who actually work in the adult indus- 
try — they'll find there are many experiences and 
perspectives they probably did not know about, 
and a little reading may allay their apprehensions.” 
Follow Savannah Sly on Twitter at @SavannahSly. 


I'ma heterosexual, cisgender male in college. I've been ina 
monogamous relationship with a girl (18, cisgender, bi- 
sexual, also in college) for a little more than two months, 
and the sex is not frequent enough for me — we've had 
sex three times total. The core of the issue is that 'ma 
20-year-old guy with a typically high libido, and her libido 
is low to nonexistent. When she’s drunk, she suddenly 
gets very horny and craves my dick. When she's sober, she 
is very mellow. I suspect that she has some barriers up 
and alcohol disinhibits her. She has body issues, a history 


HEALTH & WELLNESS EMPLOYMENT SERVICES 


with a rapist, an emotionally abusive ex-boyfriend, and 
depression. With the barriers down, I suspect she has a 
high sex drive. The alcohol, however, is obviously not a 
long-term solution, especially because if it doesn’t make 
her horny, it can make her have a depressive episode. Do 
you think there is anything I can do to coax the barriers 
down while she’s sober? I like her a lot, so I'm not willing 
to dump her over this. 

Libido And Alcohol Problems 


Is your girlfriend seeing a therapist? Because if she 
isn’t, LAAP, she should be — and I suspect she isn’t, 
because you probably would’ve mentioned it. 

Horny, 20-year-old boyfriends are wonderful 
things — I remember what those were like — but 
a horny, 20-year-old boyfriend (and the sexual 
hopes, expectations, and pressures that come 
bundled with one) may not be the best thing for 
a young woman struggling with body issues and 
the double head zap of having been both raped 
and in an emotionally abusive relationship. I 
don’t think you should dump her because she’s 
not putting out at the clip you'd like — don’t 
present it that way, LAAP, because you don’t want 
her fucking you under duress — but you should 
have a conversation about what she really wants 
from you. If she wants a fully intimate relation- 
ship, i.e., aromantic connection that’s both emo- 
tional and sexual, her inhibitions (her traumas) 
are preventing her from having that, and you're 
right that booze isn’t a realistic long-term fix. 
And as boozing is as likely to lead to a depressive 
episode as it is to waken her libido, it’s not a great 
short-term fix either. But working with a thera- 
pist is a realistic fix — a good therapist can help 
her find the strength inside herself that she’s cur- 
rently finding in a pitcher of margaritas. 

But if all she wants from you is your time, 
your attention, and your emotional support, 
LAAP, tell her she can have all of that without the 
pressure of being your “girlfriend.” The last thing 
you should want — and the last thing she needs 
— is for her to be getting strategically drunk so 
that she can fuck you just enough to keep you by 
her side. Reassure her that you'll be at her side 
whether you're her boyfriend or not — but say 
that only if you mean it — and encourage her to 
get the professional help that she needs. 


Tread last week's column with disbelief progressing to 
full-on incredulity. Full marks to PANICKED — the 
mom whose son is looking at violent porn — for trying 
to be a good, understanding parent, but what the fuck 
was her 15-year-old son thinking when he shared his vi- 
olent gang-rape fantasies with his parents? I was enjoy- 
ing bondage porn at 15, but I certainly didn’t talk to my 
mother about it — nor did I speak with her about the 
many illegal drugs I was consuming or my masturbation 
routines. There are some things that parents don't need 
to know! Transitioning to adulthood means not telling 
Mommy everything — and the idea of growing up into a 
safe, sane, sensible BDSMer under Mommy's watchful 
eye seems icky to me. Some things you just gotta do by 
yourself. 

Sane Adult Consenting Kinkster 


Thanks for sharing, SACK, but let’s cut this kid 
some slack: PANICKED’s son may have opened up 
to Mommy because he was freaked out by his de- 
sires and wanted help. And speaking of help, here 
are two more recommendations from Savage Love 
readers: Scarleteen (scarleteen.com), a sex-positive, 
kink-positive, queer-inclusive sex-ed resource/oa- 
sis-of-sanity for teenagers and young adults, and 
the terrific book When Someone You Love Is Kinky 
by Dossie Easton and Catherine A. Liszt. 


E-mail Dan Savage: mail@savagelove.net 
@fakedansavaae on Twitter 
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2 Senior Tax Associates (San 
Francisco County) needed. Duties : nee ; ; 
incl. advising clients in complex BRN hair, 5’8”, Wichita, KS, seeking to expand family 





ne a Aen w/ LES LTR couple18-35 Y.O. desiring to each have SUMMER SPECIALS 
Accntg or Biz. Admin, + 24 mos 9-3 children. Free gift with every ID card purchase. 
exp. as an accnt. Audit Manager OPEN 7 DAYS/WEEK 


(San Francisco County) needed. 


Duties incl. supervising audit en- Non-smokers capable of healthy match to this 


Mon-Sat 10:30am-6:30pm 
77 McAllister St, Ste. 200, San Francisco 


(Market/ivic Bart Station, next to Bakery) 
needed. Duties incl leading the your own hours and 


design & implementation of schedule. Up to $17/hr This is an opportunity for a Bl-leaning couple to have a » ~800-510-6490 


‘ base 1 on % + tips. Aer : +) 
optimal tax structures. Must have a family in a loving home. 
Bach’s degr in Accntg, Tax, or pnt & nae : e ' 
Economics + 24 mos exp. as a tax English required. ; 
manager. Send resume to Raina Must be willing to be faithful to this relationship. S$35* 
Yee, Dir., Montage Services, 281 (415) 239-1111 & AF [F ORDAB LE RENEWALS 


Ellis St., San Francisco, CA 94102. ; ; ; 
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Sad of envelope. No calls/ goals & photos to CaringHome13@gmail.com 


HOUSE CLEANERS 


gagements for clients. Must have relationship. No jealousy, no games, only healthy, 
Great opportunity for exp. loving expansion of family. 


Mstr’s degr in Accntg or Biz. Admin. 
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Director (San Francisco County) 
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VP, Digital Product Mgmnt for its 
San Francisco, CA Ictn to define 

& evangelize Rodan & Fields’ 
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roadmaps to support vision. Must 
have a Bach deg or foreign deg 
equvlt (employer will accept a 3-yr 




















bach deg) in Business, Comp Sci, ‘ 
Human Comp Interaction or ritd fld Enjoy yourself! 
+ 8 yrs exp in rltd occptn of digital The finest CMTs 


mkting &/or product dvlpmnt. 20% 
domestic & int'l travel req'd. Send 
cov Itr & resume to Rodan & Fields, 
LLC, ATTN: Human Resources - Job 


& soothing technique 
in our private rooms. 








#VPDPM, 60 Spear Street, Ste 600, SULLIVAN 
San Francisco, CA 94105. PROPERTIES, 
INC. Body Massage 
i! Body Scrub 
General Manager (Eugene, OR) Ree. ta: : y ‘ 
For the Oregon Country Fair. 4-3 3 Bedroom Rentals Free Sauna ’ 
Complete job description available "1-800-332-1238 \ 
ee ee ae vn MauiResorts.com GRAND OPENING Free Tdble Sowers an 
papers w/ Body Massage Only *45 © 


experience. Resumes must be 
received by 5pm March 6th, 2015, 
by mail to GM Hiring Committee, 
OCF, 442 Lawrence Street, 


415-759-8577 








Eugene, OR 97401 or email to pc@ 

oregoncountryfair.org. 501(c)(3) 2450 Taraval St (SF) 

non-profit, EOE, preference will ° : > 
be given to OCF participants. Free Parking ; . 

















541.343.4298 
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New/Patients 
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Renewals 4 


MEDICAL MARIJUANA Sh bsanatedatabtbsse 


185SA Haight St. SF 
INSIDE AMOEBA MUSIC 







¢ HIGH QUALITY PHOTO ID Cards’ 

¢ Walk-ins Welcome) 

e Beware! Some Clinics Cor 

Recommendation Will be) Worthless 

e Don’titake’a chance. We Are\The Oldest and Most 
; Dependable: 

e Only/Our)/Doctors Will Support You in Court at Our 
Expense) if! needed: 


i gecsf.com | 
PCHue Wald 


$39 new patients 


24fh OO S-)|CVALIDAT ED 
VERIFICATION | l-/ PARKING KEZAR 











EXCELLENT MASSAGE 

I like to have fun, relax, and enjoy myself. Maybe you would too? 
Available days & evenings 

12noon-12midnight. incall? Outcall 415-435-7526 


“COMPASSIONATE HEALTH 
est Of the 
<o est Docto, 4 ws, 





te 











Clean and Sterile * All Styles & Custom Tattoos * Huge Body Jewelry Selection * 
* Open 7 Days a Week * Sun-Th: Noon-Midnight * Fri-Sat: Noon-2am Retail Locations: Made in DowntownLA —americanapparel.net 


Sweatshop Free 





aon pate oon Square 
an Francisco—Cow Hollow 

N OB HILL CAT CLIN IC San Francisco—Haight Ashbury 
Free Exam for New Clients (415) 776-6122 Berkeley—Telegraph 
Napa—Napa Premium Outlets 
Palo Alto— University Ave. 
Gilroy—Gilroy Premium Outlets 
Santa Cruz—Pacific Ave. 


American Apparel 


“MISSION STREIE 


EVAL A'TIOING 
i sy be USES SUN FLUE NS LAA Birr 
SUMMER SPECIALS . aa 
Free gift with every ID card purchase. hes riry 


OPEN 7 DAYS/WEEK 
Mon-Sat 10:30am-6:30pm 
77 McAllister St, Ste. 200, San Francisco 
(Market/Givic Bart Station, next to Bakery) 


800-510-6490 


~ “il | 
$35" i 


Walk-ins welcomed S45 


NEW 


PATIENTS 
All patients are seen by a California Licensed MD _ 


BAY’S BEST roe —-: WHY PAY MORE? De 
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415.846. 0445 . 
1952 MISSION SI 
SAN FRANCISCO CA 94104 
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WE MATCH ANY LOCAL 
COMPETITORS PRICE 


WITH PROOF OF AD 


, GC A datio 
a IN A AN ipADT™ 


Witla ery: 
843 HOWARD STREET SAN FRANCISCO 94103 (415) 541 “9530 | l 
=F FEENOOORSF Con he cede NEW PATIENT” NIMJDOCTOR.COM 


PREMIUM 9a Ns 


Ss tax 
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** NOT AVAILABLE WITH OTHER PROMOTIONS. MUST PRESENT AD. TERMS AND CONDITIONS AT MMJDOCTOR.COM/ADS-TERMS/ *BY APPOINTMENT ONLY. COUNTDOWN STARTS WHEN YOU SUBMIT PAPERWORK, ENDS WHEN IT IS YOUR TURN. OTHER RESTRICTIONS APPLY. 


